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WELCOME!

May 16, 2009

Dear Stage Director,

As we embark on this our tenth anniversary year as Directors Lab West, it behooves us to look to our past

as a harbinger of our future.

The Lincoln Center Theater Directors Lab, initiated as a pilot project in 1994 in New York, was designed

as an interactive forum to engage emerging directors in an intensive study of their craft and to foster

collaborative relationships among a community of artists.  Recognizing the absence of a program that

allows young directors to cultivate their skills, Lincoln Center Theater established the Lab, a series of

workshops, seminars, readings, and productions that enable participants to learn and grow as artists and

working professionals. Each spring some one hundred directors representing a broad cross-section of

backgrounds are invited to examine ideas about their profession and discuss their roles in the theater. In its

first year, the Lab attracted artists living and working in New York City.  By the second year, nearly one

quarter of the applicants traveled in from other cities. Since then, this trend has continued and the Lab now

has members from across the country, as well as from Brazil, Canada, Switzerland, India and others.

In April 2000, five alumni of the New York Lab (Nick D'Abruzzo, Ernest Figueroa, Olivia Honegger,

Kappy Kilburn & Andrew Sachs) came together with the help of Lincoln Center Theater's Anne Cattaneo

and organized the West Coast extension of the Lab launched at the Greenway Court Theatre in Hollywood.

Many of those original five continue to make up the Steering Committee today.

2009 is the tenth year of the Directors Lab West. Since 2000, the Lab has proven to be hugely successful

and draws theatre artists from around the United States. Speakers and Panelists have included Actors,

Artistic Directors, Critics, Dramaturges, Designers, Directors, Actors Equity, LA Stage Alliance,

Musicians, and Writers. Previous years’ sessions addressed issues such as producing theatre, working with

writers and dramaturges, the relationship between actors and directors, movement, design and concerns and

issues specific to Los Angeles as well as the American Theater.

In 2002 the Pasadena Playhouse and Boston Court Performing Arts Center became the hosting partners of

the Lab. For the past several years Directors Lab West has been and continues to be sponsored by the

generous support of the Society of Stage Directors and Choreographers and the Stage Directors and

Choreographers Foundation.

Every year theatre artists from around the country choose to donate their time and talents sharing with the

attending directors. Directors Lab West now counts over 300 directors and choreographers as part of our

alumni. With each passing year, we on the committee grow more and more astonished and moved by the

talent, energy, and creativity shared by Lab attendees.

“The Future of the American Theatre” LAB 2009 is your lab.  You are much anticipated.  Welcome.

Sincerely,

Directors Lab West Producing Steering Committee

Jessica Bard, Nick D’Abruzzo, Ernest Figueroa, Brendon Fox, Kappy Kilburn, Andrew Sachs



HISTORY

“Producing and Production" LAB 2000 - Director's Lab West 2000 was held from Monday April 17th

through Sunday April 22nd, 10am-8pm hosted by the Greenway Arts Alliance at the new Greenway Court

Theatre. Randy Newman was a featured artist for the week and discussed the musical in process "The

Education of Randy Newman". There was also a "Theater Critics Panel" made up of representatives from

local publications and national journals.

Important topics such as "Director as Dramaturg" and "Director as Producer" were also discussed in panel

workshops with lengthy question and answer sessions which afforded participants the opportunity to

engage in dialogs with seasoned professionals. Martin Benson, the Artistic Director of South Coast

Repertory lead a session about  "Starting A Theater".

Attendees were also able to observe other director's styles in consecutive scenes from a play. Each chosen

director used the same sets of actors, yet created a totally different experience through a varied use of

approach. It was the first time the West Coast Lab was attempted and it was hailed as a great success!

Guests from 2000 included: Luis Alfaro, Martin Benson, Ernest Dillihay, Robert Egan, Bob Glaudini, Lars

Hansen, Don Hill, Jon Lawrence Rivera, Randy Newman, and Carmen Zapata.

"Plays and Playwrights" LAB 2001 - Directors Lab West 2001 was held from Saturday April 7th through

Saturday April 14th, 10am-10pm once again hosted by the hosted by the Greenway Arts Alliance at the

new Greenway Court Theatre. Lab 2001 also featured the new "Lear Project". Directors Lab West, in

collaboration with Los Angeles Theater Center and Wordsmiths began developing, writing and staging four

productions inspired by William Shakespeare's "King Lear." Rehearsals and workshops on the Projects

were scheduled in the evenings during the week of the lab.

The Directors Lab West produced projects expanded the idea of the Lab to create an arena for

Director/Writer Collaboration and Development. The Lear Project was a mission dedicated to the creation,

production and publication of new plays united by a common theme. The playwright/director teams worked

together from inception to production in this process-oriented journey that uses classical text as a starting

point for the creation of new works. For 2001, that classical text was William Shakespeare's King Lear.

These were not adaptations. Instead these plays were interpretations derived from the themes of the source

text. The plays are being guided through a structured four-tiered process: Creation, Workshop, Production,

and finally Publication in an annual anthology with playwright and director journals. The collaboration and

creation stages have begun for the Lear Project. In the evenings during the week of the lab, those

playwrights and directors workshopped their pieces with Lab attendees. In the future, it is our hope that the

resulting plays will be produced for fully staged runs and published.

Guests from 2001 included: Luis Alfaro, John Beluso, Ernest Dillihay, Sheldon Epps, John Glore, Dakin

Matthews, Kelly Stewart, Mark Valdez, Kim Weild, Lisa Wolpe, and Chay Yew.



HISTORY

"Actors and Process" LAB 2002 - Directors Lab West 2002 was held from May 18 - 25, 2002 co-hosted

for the first time by the Pasadena Playhouse and the newly opened Boston Court Performing Arts Center.

The theme for 2002 was "Actors and Process" and we workshopped, discussed and developed style,

technique and new ideas for working with actors. Notable Actors and Directors participated in these

sessions and shared their experiences. Sessions from the Lab included: Sheldon Epps and the process of

creating "Play On"; Anne Cattaneo; Natsuko Ohama and the Actors Voice; Twelfth Night workshops led

by Dakin Matthews, Lisa Wolpe, Andrew Barnicle, Des McAnuff, Kim Weild and Suzuki/Viewpoints; and

Guest Artists George Furth, Darryl Hickman, Martin Benson, Luis Alfaro, Kay Cole, Richard Thomas,

Charlayne Woodard, Caroline Lagerfelt, and Tonya Pinkins. The source text for 2002 was Shakespeare's

"Twelfth Night."

Guests from 2002 included: Luis Alfaro, Andrew Barnicle, Martin Benson, Gordon Davidson, Sheldon

Epps, Darryl Hickman, Dakin Matthews, Des McAnuff, Natsuko Ohama, Tonya Pinkins, Richard Thoms,

Lisa Wolpe, and Charlayne Woodard.

"Creators and Collaborators" LAB 2003 - Directors Lab West 2003 was held from May 17-24, 2003, at

the Pasadena Playhouse and the Boston Court Performing Arts Center. The theme for 2003 was "Creators

and Collaborators" and we workshopped, discussed and developed new ideas for collaboration with other

artists. Notable Actors and Directors participated in these sessions and shared their experiences. Sessions

and guests from the lab included: Sheldon Epps; Anne Cattaneo; "The Tempest" workshops led by Dakin

Matthews and Lisa Wolpe, Andrew Barnicle, John Sylvain; Kim Weild and Suzuki/Viewpoints; George

Furth, Eddie Levi Lee, Bill Rausch, Luis Alfaro, Velina Hasu Houston, David Ira Goldstein, Shirley Jo

Finney, Larry Moss, and Randy Dixon. The source texts for 2003 were Shakespeare's "The Tempest" and

Thornton Wilder's "Our Town."

"Music, Myth & Magic" LAB 2004 - Directors Lab West 2004 was held from May 17-24, 2004, at the

Pasadena Playhouse and the Boston Court Performing Arts Center. The theme for 2004 was "Music, Myth

& Magic" and we workshopped an original musical, "We Are Destroyed" by Howard Fishman. Notable

Actors, Directors, Designers and Choreographers participated in these sessions and shared their

experiences. Sessions and guests from the lab included: Sheldon Epps, Vincent Paterson, Jack O'Brien,

Lisa Wolpe, Andrew Barnicle, Richard Odle, Randy Dixon, Louis Fantasia, Tim Dang, Michael Michetti,

David Lee, Russell Blackwood, Trefoni Rizzi, John D. Palmer and Mary Huls and her cast of the Spotlight

Theater. The source texts for 2004 was the classic "Peter Pan".



HISTORY

"Style and Substance" LAB 2005 - Directors Lab West 2005 was held from May 21-28, 2005, at the

Pasadena Playhouse and the Boston Court Performing Arts Center. The theme for 2005 was "Style and

Substance". Guests of the 2005 the lab included: Garry Marshall, Sheldon Epps, Gordon Davidson,

Michael Ritchie, Randy Dixon, Mary Overlie, Ming Cho Lee, Dakin Matthews, Philip Himburg, Joe

Hortua, Frank Dwyer, Geoffrey Johnson, David Ira Goldstein and John Fleck. The source text for 2005 was

the classic "Macbeth".

"Community and Connection" LAB 2006 - Directors Lab West 2006 was held from May 20-26, 2006, at

the Pasadena Playhouse and the Boston Court Performing Arts Center. The theme for 2006 was

"Community and Connection". The text for this session was "Antigone". Notable Actors, Directors,

Designers and Choreographers participated in these sessions and shared their experiences. Guests of the

2006 the lab included: Sheldon Epps, Adriana Sevan, Roger Guenveur Smith, Michael Ritchie, Richard

Paterson, John Iacovelli, Leigh Curran, Peter Schneider, Stephen Wadsworth, David Ira Goldstein and

Steven Dietz.

"Beyond Boundaries" LAB 2007 - Directors Lab West 2007 was held from May 19-26, 2007, at the

Pasadena Playhouse and the Boston Court Performing Arts Center. The theme for 2007 was "Beyond

Boundaries". The text for this session was "The Tempest". Notable Actors, Directors, Designers and

Choreographers participated in these sessions and shared their experiences. Guests of the 2007 the lab

included: Sheldon Epps, David Diamond, Michael Butler, Randy Dixon, David Henry Hwang, Leigh

Silverman, Michael John Garces, Michael Ritchie, Stephen Wadsworth, John Malpede and Oz Scott.

"Back To Basics" LAB 2008 - Directors Lab West 2008 was held from May 17-24, 2008, at the Pasadena

Playhouse and the Boston Court Performing Arts Complex. The theme for 2008 was "Back to Basics". The

text for this session was "Everyman". Notable Actors, Directors, Designers and Choreographers

participated in these sessions and shared their experiences. Guests of the 2008 the lab included: Velina

Hasu Houston, Erik Ehn, Hector Elizondo, Tonya Pinkins, Henry Winkler, Diane Namm, Michael John

Garces, Aloysia Gavre, and Sheldon Epps.



150 West 65 St / NY, NY 10023

When we began the Directors Lab at Lincoln Center Theater in 1995, André Bishop

wondered whether there were 100 young directors working in the US.  “Would they be

interested in meeting each other?”  Very shortly after this, we knew the answer to both of

these questions.  And we quickly learned that mostly what we needed to do was to get out

the way.  The directors wanted to be together socially, and (as the loneliest people in the

room - as the ones in charge always are) they wanted to spend time in a sheltering and

nurturing environment – physically, artistically and intellectually.

Very shortly after our Lab began – and it’s surprising now in retrospect how fast this

happened – several talented and pro-active Lab Directors from the coast met together and

proposed a Directors Lab West in the LA area.  And it didn’t take Kappy Kilburn, Ernest

Figueroa, Nick D’Abruzzo and Andrew Sachs long to find their soul-mate in Sheldon

Epps, who opened the doors of the Pasadena Playhouse in 2002 to the young theater

artists of Southern California.  André and I knew just what would happen.

These two Labs now have a sibling in Chicago, celebrating its fifth anniversary, and un-

surprisingly, the Chicago Lab has a character all its own as well.  And we know now that

Labs are being planned, based on our mutual model, in Europe in 2010.  So we are united

in method and in spirit and in friendship.  The LCT Lab salutes everyone involved in the

Directors Lab West on the occasion of ten very successful years.

Anne Cattaneo

LCT Directors Lab
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In 2001 we asked a number of Artistic Directors to write a letter sharing their

thoughts with the Lab attendees as they began their week with the Directors Lab

West. In 2004, we were honored to have Jack OʼBrien speak to the Lab only

weeks before he won the Tony for directing Henry IV that year. Here is his

original letter.

=============================

March 9, 2001

To the Lincoln Center Theater Directors Lab West:

The assignment, as I understand it, is to write a “Letter to a Young Director” that gets

read at the beginning of your day.  Naturally, I’m torn.  One message that occurs to me,

clearly, is in the form of a telegram warning you to run for the nearest exit and keep

running.  The alternative, I’m afraid, might weigh in at roughly three times the length of

“De Profundis”.  And neither solution seems what your mentors have in mind.  So, what,

in fact, advice is worth putting into a letter; to say nothing of one that is intended to “kick

off” a really swell day?  I’ll be brief:

• Please love what you do.  Without passion for the work, it’s just…well, work.

• Don’t worry too much about your conception.  (I’m well into my career, and still

am not certain what that means.  I assume you hope most of all to serve the

playwright and give the actors the very best advice possible.  And that’s all.)

• “Fix it”, are two good words to put on your mirror each morning.

• I suppose it’s helpful to realize that we are, finally, storytellers whose medium is

people.  With enormous respect for all the people involved, and making certain

that you tell the same story to the designers and the actors as you intend to tell

your audience, you probably can’t get into too much trouble.

• And remember, it still isn’t too late to run for the nearest exit.  There is

considerable pleasure to be derived, I’m told, from selling insurance.

I wish you every bit of success and, especially, happiness…

Jack O’Brien

Artistic Director, The Globe Theatres/San Diego



Contributing Guest Artists

Adriana Sevan Che’Rae Adams Garry Marshall John Kellam Mark Harelik Natsuko Ohama Scott Nolte
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ALUMNI

Lab 2000

Che' Rae Adams

Jen Albright-Furlong

Kelli Bielema

Vincent Castellanos

Nance Crawford

NIck DeGruccio

Richard Embardo

Jeffrey Anderson Gunter

Robert Henry

Nikki Hevesy

Andie Hicks

Olivia Honegger

Herb Issacs

Trent Jones

Barbara Kallir

Chil Kong

Christian LeBano

Brian McCarthy

Jane McEneaney

Stephen Moore

Stephan Morrow

Steve Oswley

Meg Patterson

David Rodwin

Steve Rosenbaum

Anthony Runfola

Tony Sears

Chambers Stevens
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Steve Tietsort

Shawn Tolleson

Lisa Tromovitch

Sarah Watland-McCarthy

Joann Yarrow

Justin Yoffe

Lab 2001

Richard Alger

Shirley Anderson

Jackie Apodaca

Larry Biederman

Russel Blackwood

Susan Boulanger

Tony Castellano

Clive Chafer

Leandro Flint Esquerra

Robin Fontaine

Tim Forrest
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Alex Furth
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Thomas Dean Kellogg
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Lab 2002

Francisca Beach
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Jay Bushman

Amick Byram
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Cecil Castellucci

Ron Celona

Alexis Chamow

Gregg Daniel

Adam Davidson

John DiFusco

David Ellenstein

Louis Fantasia
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James Haffner
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Elizabeth Hyer Rose
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Jonathan Levit

Karen Lund

Will Mead

Laura Lynn Miera

Rory Mitchell

Soren Oliver

Dan Oliverio

Vincent Paterson

Kate Randolph

Ken Sawyer

Tom Seidman

Judy Smith

Xander Stephano

Don Stewart

Elizabeth Swensen

Lisa Teichner

Scott Whitney

Christian Wolf

Laurie Woolery

Jennifer Yun

Greg Zerkle



ALUMNI

Lab 2003

Viginia Abascal

Shango Amin

Marc Bruni

Ayanna Cahrr

Betsey Cassell

Loren E. Chadima

Mike Chamberlin

Nancy Cheryll Davis-Bellamy

Debra Deliso
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David Fisher
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Lab 2004

Susan Berkompas

Michael Beubis

Trevor Biship

Tim Brown

Doreen Calderon

Cate Caplin

Steven Carver

Judy Chaikin

Kai Cofer

Bennett Cohon

Josh Costello

Jenny Adams Cross

Roberta D'Alois

Al D'Andrea

Kelly Ann Ford

Christopher Hall

Eugene Hutchins

Matt Kirkwood

Karen Lamb

Gulu Monteiro

Iona Morris

Michael Najjar

Gary Reed

Ivan Rivas

David Robinson

Michael Scriven

Dave Sikula

Adam Simon

Larry Sousa

Warren Sulatycky

Brenda Varda

Eric Werner

Lab 2005

Lindsay Allbaugh

Darin Anthony

Suzan Averitt

Jennifer Berry

James Carey

Abraham Celaya

Esther Chae

Veronica Chambers

Stanley Bennett Clay

David Colwell

Genevieve Compton

Michael Cooper

Bill Costanza
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Bryan Davidson
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Ryan Dixon

Joahua Finkel

Sean Gaffney

Marianne Galloway
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Lauren Hollingsworth

Elizabeth Huffman
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Jon Wai-Keung Lowe
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Damaso Rodriguez
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Scott Alan Smith
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Joshua Tarjan

Susanna Wilson-Lapan
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Lab 2006

Terry J. Barto
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Wendy Davidson

Niva Dorell
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Carrie Klewin
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Saundra McClain

Matthew McCray
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Oanh Nguyen
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Jocelyn Sawyer
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Daniel P. Wilson

Lisa Wolpe

Lab 2007
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Andi Chapman
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Daniel Cohen
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Lynn Hamrick

Katrin Hilbe

Brian Lohmann
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Carla Nell
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Carol Roscoe
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Ashley Teague

James Vasquez

Johnny Warriner
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Alexander Wells
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HONORARY CHAIR

ANNE CATTANEO (Founder of the Directors Lab) is the dramaturg of Lincoln Center Theater and the

creator and head of the Lincoln Center Theater Directors’ Lab.  A three term past president of Literary

Mangers and Dramaturgs of the Americas, she is the recipient of LMDA’s first Lessing Award for lifetime

achievement of dramaturgy. She has worked widely as a dramaturg on classical plays with directors such as

Bartlett Sher, Robert Wilson, Adrian Hall, Jack O’Brien, Robert Falls, Mark Lamos and JoAnne Akalaitis.

As the director of the Playworks Program at the Phoenix Theater during the late 1970's, she commissioned

and developed plays by Wendy Wasserstein (Isn’t It Romantic) Mustapha Matura (Meetings) and

Christopher Durang (BEYOND THERAPY). For the Acting Company, she created two projects: Orchards

(published by Knopf and Broadway Play Publishing) which presented seven Chekhov stories adapted for

the stage by Maria Irene Fornes, Spalding Gray, John Guare, David Mamet, Wendy Wasserstein, Michael

Weller and Samm-Art Williams, and LOVE’S FIRE (published by William Morrow) responses to

Shakespeare sonnets by Eric Bogosian, William Finn, John Guare, Tony Kushner, Marsha Norman,

Ntozake Shange and Wendy Wasserstein. Her own translations of 20th Century German playwrights

include Brecht's Galileo (Goodman Theater 1986 starring Brian Dennehy) and Botho Strauss' Big and Little

(Phoenix production starring Barbara Barrie, published by Farrar, Straus and Giroux.) She is currently on

the faculty at Juilliard.

DIRECTORS LAB WEST PRODUCING STEERING COMMITTEE

JESSICA BARD (Steering Committee) has recently joined the Steering Committee, previously serving as

the Production Coordinator for the Directors Lab West for six years.  She has lived and worked in Los

Angeles as a Director, Stage Manager, Producer and Teaching Artist since 2001. Jess has worked as a

Directing Assistant with Gordon Davidson at the Mark Taper Forum (Stuff Happens), Warner Shook at the

Mark Taper Forum (The Goat or Who is Sylvia?), Gordon Davidson at the Kirk Douglas Theatre (A Perfect

Wedding), and Tom Moore at the Ahmanson (The Royal Family).  Other directing projects: Collected

Stories at Pacific Stages, Pinup at EastWest Players, Red River Valley at Boston Court, [sic] for Project

601, interned on Baz Luhrmann’s La Boheme, and co-produced and co-directed Dime, a Director’s

Festival.  She is the Associate Artistic Director for the Virginia Avenue Project, an after-school arts

mentoring program. At the Project she teaches acting classes, mentors kids in Playwriting classes, tutors,

directs, produces, and stage-manages.  Last year she served as the Education Assistant for Center Theatre

Group’s Performing for Los Angeles Youth’s (P.L.A.Y.) high school residency program, Speak to Me, at

Lynwood High School. She is currently a Teaching Artist for Pasadena Playhouse’s Allies in Art program

and is a New Generations Docent. Before moving to Los Angeles Jess toured schools in the Mississippi

Delta with a workshop entitled “Malcolm X’s Assassin’s Mock Trial,” was the Director of a YMCA

summer camp’s theater program in Colorado, and served as an assistant Artist-in-Residence

in Holyoke, MA.

NICK D’ABRUZZO (Steering Committee) is a member of the 1999 Lincoln Center Theatre Directors

Lab, has previously directed for Lab West, the Jewel Box (Diamond Award), Stella Adler Theatre, Circle

X, LA Repertory Theatre, Theatre Palisades, California Youth Theatre and has assistant directed for the

Mark Taper Forum's New Work Festival, Great Lakes Theatre Festival, Dallas Theatre Center, Indiana

Repertory Theatre, National Youth Theatre Playwriting Conference, Backstage/Dramalogue's Best

Production Award-winning Broadway at the Actors' Gang and LA Weekly's Best Production Award-

winning Berlin Circle at the Evidence Room. He has been a directing intern, reading coordinator and

casting assistant for the Taper Wing, where he received a Flintridge Foundation scholarship to study with

Anne Bogart. He has authored a weekly theatre review for KCLA and has co-authored the Directors Lab

West feature article "The Future Is Now" for SDCF's The Journal.  He also co-chairs the mathematics
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department at LA County High School for the Arts (LACHSA), lectures for California State University Los

Angeles mathematics department and for the Jaime Escalante Accelerated Math & Science Program at East

Los Angeles College, has a professional interest in the connectivity between mathematics and the arts.  He

has curriculum on file at the Getty Center Education Division linking mathematics and art through George

Seurat’s La Parade de Cirque and has written curriculum for LACHSA’s pilot course “New Genres-

Geometry”, underwritten by the Keck Foundation and co-taught by Japanese American National Museum

resident artist Clement Hanami.  Nick is a graduate of the University of Michigan Department of Theatre &

Drama and the University of New Hampshire Department of Mathematics & Statistics.

ERNEST A. FIGUEROA (Steering Committee) has been a dedicated director, producer, actor and

playwright in theatre, film and television throughout the country. Figueroa served as the Associate Artistic

Director for the Sacramento Theatre Company, worked as the national Education Director for Plays for

Living, Inc. in New York City and has worked twice on the professional staff of the Pasadena Playhouse.

He currently works as a Director and Associate Producer with Bonnie Franklin’s outreach program,

C.C.A.P. – Classic and Contemporary American Plays. He recently served as a director and performer with

the American Girl Revue from 2004-2006, the second longest running show in Los Angeles. In 2001, he

was honored as a Drama League Fellow at the Roundabout Theatre serving as the Associate Director on

Blue starring Phylicia Rashad, first working on the production at the Roundabout Theatre Company in New

York, then working on the production at the Pasadena Playhouse, guiding the play onto the Arizona

Theatre Company, Coconut Grove in Florida, and the Paper Mill Playhouse in New Jersey starring Leslie

Uggams.  He was a director and presenter for the Lincoln Center Theater Directors Lab in New York in

1998 and 1999. From 2000 to the present he has served on the Steering Committee for the Directors Lab

West conference in Los Angeles that has over 300 alumni. He has launched two active Improv companies,

Loose Screws in Hawaii and Metro North Improv in Connecticut. Figueroa also won the '96 W.A.V.E.

award for his talk show Adelante! featuring Hispanic role models. Figueroa currently serves as the

Associate Producer of the newly opened Broad Stage, a 541-seat state-of-the-art presenting house located at

the new Santa Monica College Performing Arts Center. There he assists on the programming and

production of the season that includes notable artists in the fields of opera, jazz, choral, chamber and

orchestral music, theatre and dance. He was also recently appointed as the new Artistic Director of the 37

year-old theatre Group Repertory Theatre in North Hollywood. He has a BA in Speech and Theatre from

McPherson College and an MFA in Directing from the University of Hawaii. He is a Member of the

Society of Stage Directors and Choreographers. www.ersentfigueroa.com

BRENDON FOX is a consultant and former Associate Producer for L.A. Theatre Works, directing and

producing many acclaimed radio plays for NPR as well as numerous national tours with Ed Asner, John

Heard, Hector Elizondo, and others. He has also worked on staff at the Tony Award-winning Old Globe

Theatre in San Diego, the Court Theatre, and served as the Artistic Director of the Eclipse Theatre of

Chicago, among others.  Mr. Fox served for seven years as the Associate Director for the Old Globe

Theatre, where he directed An Infinite Ache, Sky Girls, and Much Ado About Nothing (with Billy Campbell

and Dana Delany) among others. At The Old Globe/University of San Diego Professional Actor Training

Program, Mr. Fox directed the West Coast premiere of Sir Patient Fancy, Fancy and Getting Married.

Regional directing credits include: As You Like It., Weston Theatre Company; Tonight at 8:30, Anteaus

Theatre Company; What the Butler Saw, Two River Theatre Company; Richard II, Writers Theatre

Chicago; A Bright Room Called Day (2006 Award, Best Ensemble), Cloud 9, and Sir Patient Fancy at The

Juilliard School.  He recently directed the L.A. premiere of The Lady with All The Answers at the Pasadena

Playhouse and a national tour with Ed Asner of The Great Tennessee Monkey Trial. He holds a BS in

Performance Studies at Northwestern University and an MFA in Directing at UCLA. Reviews, pictures,

and a more extensive bio can be found at his website at www.foxdirector.com.
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KAPPY KILBURN served for four years as the Associate Director of Artistic Development at Pasadena

Playhouse where she produced their new play development program “Hothouse at the Playhouse.”

Director: Psycho Beach Party (Chapman University), Safe (Circus Theatricals – LA Times Critics Choice),

Shh! Art!, Work and Hindsight (Hothouse at the Playhouse), ABC’s Diversity Showcase, Three Hotels

(Freemont Center Theatre),The Man Who Could See Through Time (Balcony Theatre at the Pasadena

Playhouse), Watching War/Wanting Peace, Romancing Stereotypes (LATC), Fast and Furious at Sacred

Fools, AMDA Showcase, Burn This (Corner Playhouse), All My Sons for Directors Lab West. Assistant

Director: in Los Angeles – Mark Taper Forum: Frank Galatti (Homebody/Kabul by Tony Kushner, also at

BAM), Gordon Davidson (The Talking Cure by Christopher Hampton), Lisa Petterson (Body of Bourne by

John Belluso), Diane Rodriguez (The Lalo Project); Kirk Douglas Theatre: Scott Ellis (The Little Dog

Laughed); Ahmanson: Sir Peter Hall (Romeo  & Juliet), Lynne Meadow (Tale of the Allergists Wife and

National Tour); Kansas City Rep’s Sherlock Holmes: The Final Adventure as Associate to David Ira

Goldstein.  She has worked with David Esbjornson on Broadway (Bobbi Boland) and Off Broadway (My

Old Lady by Israel Horovitz). Producer: NEA’s Shakespeare in Los Angeles; All About Gordon Farewell

Gala for Gordon Davidson; Stephen Sondheim’s 75th: The Concert at the Hollywood Bowl.  Kappy was the

Special Projects Coordinator for CTG’s Founding Artistic Director Gordon Davidson and a resident

Assistant Director at the Mark Taper Forum and is currently working with Gordon on his memoir.  Kappy

was the Company Manager for The World of Nick Adams celebrity staged reading benefiting Paul

Newman’s Hole in the Wall Gang Camps at the Kodak Theatre; the Production Stage Manager for

Relentless Theatre Company; Production Coordinator at GMU's Institute of the Arts; and Assistant to the

Producing Director at Theatrical Outfit. She helped found and is a member of the Steering Committee for

Directors Lab West, a spin off of Lincoln Center Theater’s Directors Lab in NY of which she is an alumna.

Kappy is a graduate of the University of Missouri-Columbia and proud Kappa Kappa Gamma. Associate

Member of SSDC.

ANDREW SACHS on behalf of the Lincoln Center Theater Drew has served on the Steering

Committee of the Directors Lab West since its inaugural session in Los Angeles Spring 2000.

Andrew has worked as director, producer, dramaturge, and show carpenter in regional, university,

and off-Broadway theatres. As a producer, Andrew worked on both off-Broadway productions of

Blue Light/The Shawl by Cynthia Ozick, directed by Sidney Lumet and featuring Diane Wiest.  At

the Meyerhoff Symphony Hall in Baltimore Andrew produced a concert production of Woody

Guthrie’s American Song and the musical review A Broadway Cabaret.  Andrew was also an

associate producer for the Broadway Fund where he helped produce regional productions of

Stephen Schwartz’s Snapshots. Andrew was a 1998 member of the Lincoln Center Theater

Directors Lab where he directed One Million Butterflies in the Here Theatre Festival.  Among the

many theatres he has worked in are Arena Stage, Cleveland Play House, Syracuse Stage and the

Walnut Street Theatre.   He is currently an Artistic Advisor of Pacific Stages which has recently

moved into its new home in the South Bay Area. In addition to his work in theatre and film

Andrew is the president of Ultimate Movie Site which is a new premiere destination for movie

fans worldwide.  He is also the creator of GreatGrub which is a web based community for people

who are passionate about food.
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For the Ten Year Anniversary of Directors Lab West the Producing Steering Committee asked our

Alumni for their contributions in the design, organization and content of the various days. The following

list reflects those alumni committees. Their work over the last year has been invaluable. A special thanks

is extended to each and every one of them for their talent, expertise and commitment to

Directors Lab West.

SUB-COMMITTEE 1

SUNDAY, MAY 17, 2009

Chuck Harper (’03)

Karen Lund (’02)

Xander Stephano (’02)

Jane McEneaney (’00)

Tanya Kane Perry (’03)

Melinda Hall (’05)

Michael Matthews (’08)

SUB-COMMITTEE 2

MONDAY, MAY 18, 2009

Lisa Wolpe (’06)

Talya Klein (’08)

Larry Biederman (’01)

Edgar Landa (’01)

Janet Miller (’03)

Douglas Clayton (’07)

Jeff Liu (’08)

SUB-COMMITTEE 3

TUESDAY, MAY 19, 2009

Louis Fantastia (’02)

Brian Lohmann (’07)

Marianne Savell (’03)

Mark Mochabee (’01)

Mary Huls (’03)

Cate Caplan (’04)

Janet Roston (’07)

SUB-COMMITTEE 4

WEDNESDAY, MAY 20, 2009

Kate Warner (’01)

Amanda Weier (’08)

Mahayana Landowne (’06)

Kevin Vavasseur (’01)

BP Mendoza (’03)

Carrie Klewin (’06)

Cindy Marie Jenkins (’08)

Elissa Weinzimmer (’09)

SUB-COMMITTEE 5

THURSDAY, MAY 21, 2009

Joann Yarrow (’00)

Marc Bruni (’03)

Ayanna Cahrr (’03)

Kelly Ann Ford (’04)

Oahn Nguyen (’06)

Lennon Smith (’08)

SUB-COMMITTEE 6

FRIDAY, MAY 22, 2009

Gregg Daniel (‘02)

Daniel Wilson (’06)

Lisa Tromovitch (’00)

Meredith Anne Patt (’03)

Jon Wai-keung Lowe (’05)

Sharon Lennon (’08)

Anne Gisele Spiegler (’03)



DIRECTORS LAB WEST 2009

LAB MEMBERS

Andrea Andresakis

Eric Bishop

Alexandra Bisker

Ana-Catrina Buscher

Pavel Chavarin

Desdemona Chiang

Brendan Clifford

Dominic D’Andrea

Heather de Michele

Peter deKramer

Dann Fink

Monique Fisher

Joe Gill

Gina Hayes

Jennifer Juul

Armina LaManna

Jeremy Lapp

Emmett Loverde

Wendy Maples

Richard Martinez

Jo McGinley

Phil Miller

Christopher Miller

Jesus Reyes

Paul Rogan

Vickie Rozell

Stasi Schaeffer

Kristina Schultz

Efrain Schunior

Elissa Weinzimmer

Emily Weisberg

Stephen Wisker

PRODUCTION

COORDINATOR

Kate Reiner

INTERNS

Rachel Jenkins

Ella Martin

Chelsea Sutton

Laura Webb

GUEST ARTISTS

Paul Aaron

Luis Alfaro

Richard Alger

Elaine Avila

Ken Barnett

Marta Beckett

Alexandra Billings

Jason Robert Brown

Martin Carrillo

Mary Casey

Gloria Casteneda

Anne Cattaneo

Nick Daley

Barbara Deutsch

David Diamond

Jon Dorf

Denise Dowd

Holly Poe Durbin

Erik Ehn

Sheldon Epps

Michael John Garces

Michael Hackett

Imani Hayward

Velina Hasu Houston

Diana E. Jordan

Peter Kazaras

Lyle Kessler

Nancy Keystone

Tina Kronis

Jessica Kubzansky

Martin Landau

Paul Lazarus

Roberta Levitow

Rafael Lopez-

Barrentes

Lynn Manning

Oliver Mayer

Michael Michetti

Vernice Miller

Josh Miyaji

Richard Montoya

Tom Moore

Steve Moyer

John Paizis

Audrey Pernell

Brian Polak

Ivan Rivas

Jon Rivera

Beatriz Rizk

Trefoni Rizzi

Wendy Robinson

Marc Rosenthal

Mark Rydell

Ric Salinas

Olga Sanchez

Oz Scott

David Sefton

Neil David Seibel

Herbert Siguenza

Bernardo Solano

Ann Colby Stocking

Michael Sullivan

Jose Luis Valenzuela

Tim Wright

Steven Young

Jonathan Zeichner

STEERING

COMMITTEE

Jessica Bard

Nick D’Abruzzo

Ernest Figueroa

Brendon Fox

Kappy Kilburn

Andrew Sachs

ALUMNI

COMMITTEES

Larry Biederman

Marc Bruni

Ayanna Cahrr

Cate Caplin

Douglas Clayton

Louis Fantasia

Kelly Ann Ford

Melinda Hall

Chuck Harper

Mary Huls

Cindy Marie Jenkins

Tanya Kane-Parry

Talya Klein

Carrie Klewin

Edgar Landa

Mahayana Landowne

Sharon Lennon

Jeff Liu

Brian Lohmann

Jon Lowe

Karen Lund

Michael Matthews

Jane McEneaney

BP Mendoza

Janet Miller

Mark Mochabee

Oahn Nguyen

Meredith Anne

Janet Roston

Marianne Savell

Lennon Smith

Anne Giselle Spiegler

Alexander Stephano

Lisa Tromovitch

Kevin Vavasseur

Kate Warner

Amanda Weier

Elissa Weinzimmer

Daniel Wilson

Lisa Wolpe

Joann Yarrow



Directors Lab West Producing Steering Committee
In association with Pasadena Playhouse and the Boston Court Performing Arts Center

Present

DIRECTORS LAB WEST
   May 16 - 23, 2009

Welcome to the Tenth Anniversary year of Directors Lab West. You are welcomed to the Lab as a
very special group of directors. This week provides an opportunity available to only a few each year.
This is a chance for you to meet with fellow directors and other notable theatrical artists, in order to
exchange ideas, discuss the process of theatre in our nation and hopefully guide its course. In addition
to the artistic exchange with your peers, there is also an opportunity to expand your approach and
add to your directing skills through discussion, demonstration and observation.

THIS IS YOUR LAB, MAKE OF IT WHAT YOU WILL!

GENERAL NOTES:
¥ Hang on to your Lab ID's. Security at all locations will require a valid Directors Lab West ID.
¥ Sessions are subject to change. Any and all changes or additions after May 16 will be posted on

the Lab Callboard. Please check this board frequently!
¥ Information on any other off-site sessions, or 'Special Events', will be posted on the callboard. If required, sign-ups

will be taken until the day prior to the event. After that, seating for all activities will be on a first come, first serve
basis at the door.

¥ We have arranged for free and discounted tickets for special theatrical events around Los Angeles.
Sign up sheets will be provided for all such events however please take special note:

Transportation and Parking to all events is a Lab member's responsibility.

ATTENDANCE:
We hope you will choose to    attend each and every session offered during this week   , or as many as you are able.
Theatrical artists from all over the country    donate    their time to the LAB so please take advantage of every opportunity.
¥ All events are FREE except for possible arranged performances. (Any costs will be indicated on the sign-in sheet.)
¥ Look for any event that requires a sign-in sheet! If you sign up you MUST attend. (We know where you live!)
¥ You must sign-up to receive special instructions for any "Special Events" or Evening performances.
¥ All events of the Lab (other than the Saturday  ÒOpen DayÓ of sessions) are by    invitation only    and are for Lab

members, participants and special invited guests. PERSONAL GUESTS ARE NOT ALLOWED . This includes:
spouses, significant others, industry friends, or personally owed favors. DO NOT bring them. They will not be
allowed in.

THE  FOLLOWING  IS  A  FULL  SCHEDULE  OF  LAB  ACTIVITIES

Directors Lab West has been made possible through the generous support of
innumerable artists donating time and resources to this event.

 Special financial support for Directors Lab West has been received from:

society of stage directors and choreographers

Special support and extended dedication of time has been provided by
the staff at the Pasadena Playhouse, Artistic Director, Sheldon Epps, and the

staff at the Boston Court Performing Arts Center, Executive Director, Michael Seel,
Co- Artistic Directors, Jessica Kubzansky, Michael Michetti,

and the
Directors Lab West Producing Steering Committee:

Directors Nick D'Abruzzo, Jessica Bard, Ernest Figueroa, Brendon Fox, Kappy Kilburn, Andrew Sachs
Production Coordinator – Katharine Reiner



DIRECTORS LAB WEST 2009
hosted by

Pasadena Playhouse
&

Boston Court Performing Arts Center

Generously Supported by
The Society of Stage Directors and Choreographers Foundation

 

SATURDAY SUNDAY MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY SUNDAY
16-May 17-May 18-May 19-May 20-May 21-May 22-May 23-May May 24, 2009

10:00 CHECK-IN & ORIENTATION Viewpoints Facing the Abyss Internal Connection Arts in Education Playwrights Speed Dating Actor Training

10:30 Sheldon Epps Multi-Media 10:00-12:00 10:00-11:30 10:00-11:00 (Homestead House) 10:00-11:30 10:00-12:00 9:00-11:00 Homestead House

11:00 10:30-12:00 Mashup (Homestead House) (Boston Court) (Boston Court) (Boston Court) Michael Hackett

11:30 (Library) 10:00-1:00 Sex, Lies and  Bacchus Career Connection Actor's Studio 11:00-1:00

12:00 Making the Voice Visible (CHT) LUNCH 11:30-1:00 11:00-1:00 11:30-1:00 LUNCH (& MFA Roundtable) (Homestead House)

12:30 12:00-1:15 12:00-1:00 (Boston Court) (Homestead House) (Boston Court) 12:00-1:00

1:00 (Homestead House) LUNCH How Bizarre is Your Movement? LUNCH LUNCH LUNCH Nancy Keystone LUNCH

1:30 Travel to Skirball 1:00-2:00 1:00-2:30 1:00-2:00 1:00-2:00 1:00-2:00 1:00-3:00 1:00-2:00 ALUMNI

2:00 1:30-2:30 (CHT) High Tech/Low Tech/No Tech Performers with (Boston Court) Theatre Notable PICNIC

2:30 Pizza Lunch 2:30-3:00 Anne Cattaneo Culture Clash 2:00-4:00 Disabilities 2:00-4:00 2:00 AM

3:00 War of the Worlds/ 2:00-4:00 2:30-4:00 (CHT) Global Connection 2:00-4:00 Technology & Theatre (CHT) (Rose Bowl)

3:30 The Lost World (Library) (CHT) 2:00-5:30 (Boston Court) 3:00-4:00 (Boston Court)

4:00 3:00-5:00 Multi-Media Playwrights Panel Presenter's Palette (Homestead House) Hispanic Theatre Pathways to a Directing Career SSDC Panel

4:30 (Skirball) Mashup Part II 4:00-6:00 4:00-6:00 4:00-6:00 4:00-6:00 4:00-6:00

5:00 4:00-6:00 (CHT) (Library) (Boston Court) (Boston Court) (CHT)

5:30 Dinner & Travel (CHT)

6:00 5:00-8:00 Dinner Dinner Dinner Dinner

6:30 6:00-7:00 6:00-7:00 6:00-7:00 5:30-7:00 Dinner Who The Hell Are You? Wrap Up

7:00 6:00-8:00 Pizza Dinner 6:00

7:30 MMM Roundtable Mathematics and the TheatreDesigner Speed Dating Roundtable 6:00-10:00 (Homestead House) TENNESSEE

8:00 7:00-9:00 7:00-9:00 7:00-10:00 7:00-10:00 (Homestead House) WILLIAMS

8:30 Lydia (Homestead House) (CHT) CHT, Library, (Homestead House) Little Foxes UNSCRIPTEDUNSCRIPTED

9:00 8:00 Friendship Center, Reh. Room 8:00 7:30 PM

9:30 (Mark Taper Forum) (Pasadena Playhouse) Pay What

10:00 You Can



Directors Lab West Sessions 2009
SATURDAY, MAY 16, 2009

CHECK IN
SATURDAY, MAY 16, 2009
10:00am
* PATIO *

ORIENTATION
Directors Lab West Steering Committee
Jessica Bard, Nick DÕAbruzzo, Ernest Figueroa,
Brendon Fox, Kappy Kilburn, Drew Sachs
SATURDAY, MAY 16, 2009
10:00am -10:30am
In 1995, Anne Cattaneo, Literary Manager, and
Andre' Bishop, Artistic Director, of Lincoln
Center Theater, formed the LCT Directors Lab in
New York City, now celebrating its 14th year. In
2000 a Steering Committee of LCT Lab Alumni
launched Directors Lab West in Los Angeles
based on the Lincoln Center Theater model.
Each year since its inception, Directors Lab West
has hosted a jam packed eight-day week of
seminars, symposia, lectures, workshops, and
demonstrations by directors and theatrical
notables. Welcome to your year!
* LIBRARY *

LOOKING FORWARD
Sheldon Epps
Moderator: Brendon Fox
SATURDAY, MAY 16, 2009
10:30am-12:00pm
As Artistic Director of the Pasadena Playhouse,
Sheldon Epps graciously hosts the 2009
Directors Lab West. Mr. Epps will address the
directors sharing his thoughts on ÒThe Future of
the American TheatreÓ and will speak on his ten-
year tenure at the Pasadena Playhouse.
* LIBRARY*

MAKING THE VOICE VISIBLE: THE
EXTENDED VOCAL RANGE TECHNIQUE
Workshop: Rafael Lopez-Barrantes
SATURDAY, MAY 16, 2009
12:00pm - 1:00pm
Rafael Lopez Barrantes years of research
and performing with the Roy Hart Theatre,
commitment to the Puppetry Arts, study of
the Flamenco form and Japanese Traditional
Performing Arts, and teaching at Cal Arts,
Duke University, and at the American
Dance Festival, have led him to establish the
foundations of his own interdisciplinary

expression and inspired him to create a
methodology to extend the vocal range of
the performer. His work is geared to reveal
Òthe human voiceÓ, its substance, its grit and
authenticity. Through breathing and
conditioning exercises, we will explore,
strengthen and develop the voice.
* HOMESTEAD HOUSE *

TRAVEL TO SKIRBALL CENTER
SATURDAY, MAY 16, 2009
1:00pm - 2:00pm
See map in back of this program.
*Travel and parking are up to Lab Members*

LUNCH
2:00pm - 2:30pm
PIZZA & MORE provided by the Directors
Lab West Steering Committee at the Skirball.
Get to know your fellow directors.

WAR OF THE WORLDS /THE LOST
WORLD
Performance: LA Theatre Works
SATURDAY, MAY 16, 2009
2:30pm Ð 4:30pm
Steering Committee member Brendon Fox
directs radio versions of H. G. WellsÕ The
War of the Worlds and Sir Arthur Conan
DoyleÕs rollicking adventure tale following
a scientific expedition deep into the Amazon
jungle ÐThe Lost World!
* SKIRBALL CENTER *
*Sign- up Sheet Required- Callboard*

DINNER / TRAVEL
SATURDAY, MAY 16, 2009
6:00pm Ð 7:30pm
Hurry to the Music Center!
See map in back of this program.

LYDIA
Performance
SATURDAY, MAY 17, 2009
7:30pm Ð 9:30pm
Set in the 1970s on the Texas border separating
the United States and Mexico, Lydia is the
deeply! emotional story of a group of people
dealing with loss and teetering! between two
worlds.
* MARK TAPER FORUM * See Map*
*Sign- up Sheet Required-Callboard
*Travel and parking are up to Lab Members*
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SUNDAY, MAY 17, 2009

MULTI-MEDIA MASHUP

Moderators: Andrew Sachs (SC), Melinda Hall

(DLW ’05), Tanya Kane-Perry (DLW ’03),

Michael Matthews (DLW ’08), Zander Stephano

(DLW ’02)

SUNDAY, MAY 17, 2009

10:00am - 1:00pm

Explore the impact of multimedia on our work as

theatre artists and how changes in our society

from the impact of social communities such as

YouTube and Facebook, to technologies such as

the internet and Tivo, to the integration of

products like the digital camera are impacting the

future of the American theatre in big ways and

small. The focus of these sessions will be on

collaboration and process so come prepared to

think on your feet dressed to engage your

imaginations.

*CARRIE HAMILTON THEATER*

LUNCH

SUNDAY, MAY 17, 2009

1:00pm - 2:00pm

HISTORY OF THE LAB

NURTURING NEW WORK

Anne Cattaneo- Lincoln Center Theater

Moderator: Ernest Figueroa

SUNDAY, MAY 17, 2009

2:00 pm – 4:00pm

In 1995, Literary Manager, Anne Cattaneo, and

Andre Bishop, Artistic Director of Lincoln

Center Theater, formed the LCT Directors Lab in

New York City.  Having both been at

Playwrights Horizons, where playwrights are

encouraged to interact with other writers, they

found lacking a similar outlet for directors.  It

was their intent to design a lab where early and

mid-career directors could converse with

established directors and other theatre artists in a

free exchange of ideas.  Each year since its

inception, the New York Lab has hosted three or

more jam-packed weeks of seminars, symposia,

lectures, and demonstrations for 50+ directors

and theatrical notables.  This is the model on

which Directors Lab West has been formed.  Ms.

Cattaneo will share a brief history of the Lab and

will also speak as Literary Manager on the

creation of new work.

* LIBRARY *

MULTI-MEDIA MASHUP, Part II

Moderators: Andrew Sachs (SC),

Melinda Hall (DLW ’05),

Tanya Kane-Perry (DLW ’03),

Michael Matthews (DLW ’08),

Zander Stephano (DLW ’02)

SUNDAY, MAY 17, 2009

4:00pm - 6:00pm

Continue to explore the impact of multimedia on

our work as theatre artists, in part II of this

session.

*CARRIE HAMILTON THEATER*

DINNER

SUNDAY, MAY 17, 2009

6:00pm – 7:00pm

MULTI-MEDIA MASHUP WRAP-UP

Director’s Roundtable

SUNDAY, MAY 17, 2009

7:00pm – 9:00pm

Join us for an open discussion and

be prepared for anything!

* HOMESTEAD HOUSE *
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MONDAY, MAY 18, 2009

VIEWPOINTS

Workshop: Alexandra Billings

10:0 am – 12:00 pm

Some directors use Viewpoints in all of their

rehearsals, while others have no idea what it

means.  Ms. Billings has been the Viewpoints

Associate at the Tony Award-winning

Steppenwolf Theater in Chicago since 1996. Her

goals here are to share principles of Viewpoints,

load everyone up with tools that you can use and

leave the Lab with, and put into your bodies and

imaginations.  Clothing: DRESS

COMFORTABLY AND TO MOVE!

* HOMESTEAD HOUSE*

LUNCH

MONDAY, MAY 18, 2009

12:00pm - 1:00pm

HOW BIZARRE IS YOUR MOVEMENT?

Presentation & Discussion:

Tina Kronis and Richard Alger

1:00 – 2:30 pm

Theatre Movement Bazaar is a company

dedicated to creating original performance works

with an emphasis on physical action. They merge

elements of dance, text, cinema, and media from

diverse sources into a complex performance.

The liberated from their contexts, our elements

are free to be structured in new and surprising

ways, creating a connotative network of echoed

and reverberant meanings. They strive to

reinvigorate theatre for a contemporary audience,

and are excited to share with the Lab their

explorations.

*CARRIE HAMILTON THEATER*

CULTURE CLASH

Discussion: Richard Montoya,

Ric Salinas and Herbert Siguenza

2:30 pm – 4:00 pm

Richard, Ric and Herbert are the creators,

playwrights and performers behind Culture

Clash. Founded in 1984 in San Francisco's

Mission District, Culture Clash has become the

most prominent Chicano/Latino performance

troupe in the country.  For those who know CC,

you know how fun and exciting these men can

be.  If you don’t know them, be prepared to have

your world rocked!

*CARRIE HAMILTON THEATER*

PLAYWRIGHT'S PANEL

Discussion

Moderator: Oliver Mayer

4:00 pm – 6:00 pm

Who’s creating the Future of the American

Theater?  Let’s start with these award-winning

playwrights and directors. Oliver Mayer, Elaine

Avila, Jon Dorf, Luis Alfaro, and Jon Rivera

entertain questions about their work, and the

Future of the American Theater.

*CARRIE HAMILTON THEATER*

DINNER

MONDAY, MAY 18, 2009

6:00pm – 7:00pm

MATHMATICS AS A DEVICE OF THE

THEATRE

Presentation: Nick D'Abruzzo

MONDAY, MAY 18, 2009

7:00pm — 9:00pm

Description: This session looks to mathematics

as an unsung albeit unconventional device of the

theatre and, at times, a strange cousin.  Some

mathematically related tricks with theatrical

value will be demonstrated, but a profound

change in theatre culture is afoot, deserving

special focus: British experimental theatre

company Complicite’s A Disappearing Number
(2008) marks a turning point in audience

reception of mathematics, opening the door to

explicit proofs within the context of playable

actions, and serves as a touchstone to future

applications.  (We’re a long way from Auburn’s

Proof.)  The historical precedent of fourth

dimensional phenomena in the theatre is also

touched upon and, drawing from short science

fiction and cubists, developed into bold new

propositions.

*CARRIE HAMILTON THEATER*
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TUESDAY, MAY 19, 2009

FACING THE ABYSS
Panel: Paul Aaron, Steve Moyer,
Brian Polak, Tim Wright
Moderator: Marianne Savell (DLW Õ03)
TUESDAY, MAY 19, 2009
10:00am-11:30am
Artistic directors, publicists, development gurus
and free-lance artists join in a wide-ranging
panel discussion on how to face the coming
economic hard times and still remain creative
(and solvent!) Their years of experience, while
still no guarantee of success, should provide
insights for us all in facing the future creatively,
resourcefully and profitably in the years ahead.
* BOSTON COURT- Branson Theater *

THE ART OF EXPRESSION: SEX, LIES
AND BACCHUS
Presenters: Janet Roston (DLWÕ07), Cate Caplin
(DLW Õ04), Brian Lohmann (DLW Õ07), and
Louis Fantasia (DLW Õ02)
TUESDAY, MAY 19, 2009
11:00am-1:00pm
Using a chorus and messenger's speech from
"The Bacchae", Janet, Cate and Brian will
explore the sensuality, ritual, and celebration of
the Bacchants through the body, the voice, and
the mind. The first 2/3 of the workshop will
develop, through guided improvisation,
sequences described in the text and explore how
to segue back to text and storytelling from
physical and emotional expression.  In the last
part of the session, Louis will address the issue
of how these improvisations can - or can't! Ð
actually work with/in the text  - and which text
are we actually talking about - as translation and
missing passages play a crucial part in directing
"The Bacchae."
NOTE: Please wear comfortable clothes and be
ready to move a lot and use your voices.
* BOSTON COURT- Branson Theater *

LUNCH
TUESDAY, MAY 19, 2009
1:00pm - 2:00pm

HIGH TECH/LOW TECH/NO TECH
Panel: Marta Beckett, Marc Rosenthal, Michael
Sullivan
Moderator: Mary Huls (DLW Õ03)
TUESDAY, MAY 19, 2009
2:00pm-4:00pm

Three distinguished theatre artists present their
solutions for facing (or in some cases, having
faced) the "abyss:" Marta Beckett has run the
Armagosa Opera House in Death Valley for over
35 years. Designer Marc Rosenthal deals in
illuminated costumes, lighting, pre-visualization
and projections, and multi-media as alternatives
to traditional stage design. Michael Sullivan has
over 20 years of experience creating theater with
the San Francisco Mime Troupe.  All three
artists have struck out on their own to create a
personal vision to artistic and economic
challenges.
* CARRIE HAMILTON THEATER *

ALL THE WORLDÕS A . . .PRESENTERÕS
PALETTE!
Speaker: David Sefton
Moderator: Louis Fantasia (DLW Õ02)
TUESDAY, MAY 19, 2009
4:00pm  - 6:00 pm
David Sefton was appointed Director of UCLA
Performing Arts in October 2000.  His
programming at UCLA Live encompasses all
forms of music, dance, theatre and spoken word
and is acknowledged as one of the most important
presenting institutions in the U.S.  Focusing on
the international, the series presents major
orchestras, recital artists, contemporary dance,
Jazz, World Music, Spoken Word - oh, yes - and
theatre! Louis (a former theatre critic for National
Public Radio) will interview David on his
thoughts about the LA theatre scene, international
presenting, and what he (David) looks for in great
theatre.
* CARRIE HAMILTON THEATRE *

DINNER
TUESDAY, MAY 19, 2009
6:00pm Ð 7:00pm

DESIGNER SPEED DATING
Panel: Tony Rizzi (scenic)
Steven Young (Lights)
Martin Carillo (sound)
Holly Durbin (costume)
Moderator: Trefoni Rizzi (SC)
TUESDAY, MAY 19, 2009
7:00pm -10:00pm
How do you learn Òdesigner speakÓ? What do
designers want from directors? What are those
questions you are afraid to ask? Ask them now!
They are here and ready to tell it all!
* PASADENA PLAYHOUSE - VARIOUS
ROOMS*
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WEDNESDAY, MAY 20, 2009
 
INTERNAL CONNECTION
Workshop:  Mahayana Landowne
WEDNESDAY, MAY 20, 2009
10:00am-11:00am
Start the morning with Lab Alumni, Mahayana
Landowne, finding inspiration and connection
within our own bodies.  Dress to move and be
comfortable on the floor.
*  HOMESTEAD HOUSE *
 
CAREER CONNECTION
Speaker:  David Diamond
WEDNESDAY, MAY 20, 2009
David Diamond will lead this discussion on
finding our individual paths and sustaining
artistic vision in our careers.  As a career coach,
David works with theatre artists on goal setting,
strategizing and actively pursuing their
dreams.  Add more tools to our pockets with
which to face today's cultural and economic
geography.
* HOMESTEAD HOUSE *
 
LUNCH
Wednesday, May 20, 2009
1:00pm-2:00pm
 
GLOBAL CONNECTION
Workshop & Discussion
Speaker:  Roberta Levitow, Erik Ehn
WEDNESDAY, May 20, 2009
2:00pm-5:30pm
How do we define the future of American
Theatre from a Global perspective?  With an eye
on the global rather than individual, Erik and
Roberta will lead an interactive exercise and
discussion on our place as artists in the global
picture.  How can theatre be used as a tool for
change - socially, politically, creatively?
* CARRIE HAMILTON THEATRE *

DINNER
WEDNESDAY, MAY 20, 2009
5:30pm-7:00pm
Today's Sub-Committee suggests drinks at a
local bar TBA to continue the conversation!
 
ROUNDTABLE-
Will the Bacchae leave you
with a Black eye!?
WEDNESDAY, MAY 20, 2009
7:00pm-10:00pm
Join us for an open discussion and
be prepared for anything!
* HOMESTEAD HOUSE *
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THURSDAY, MAY 21, 2009

THE FUTURE OF AMERICAN
THEATER BEGINS WITH TRAINING
OUR YOUTH
Panel Discussion: Imani Hayward,
Artistic Director PISE
(Positive Images & Self Esteem)
Denise Dowse, Executive Director
Amazing Grace Conservatory
Wendy Rachel Robinson, Artistic Director
Inside Out Community Arts
Johnathan Zeichner, Co Founder & Executive
Director Inside Out Community Arts
Giovonne, Actor/Youth Performances
Ivan Rivas, AEA
Moderator: Ayana Cahrr Ô03
TUESDAY, MAY 19, 2009
10:00am - 11:30pm
This panel discussion will explore the many
opportunities and challenges of working with
youth performers, theatres and community
outreach.  PISE will present a video of one of
their performances.
* BOSTON COURT- Branson Theater *

INSIDE THE ACTORÕS STUDIO -WEST
Panel Discussion Martin Landau, Mark Rydell
and Lyle Kessler
Moderator: Kelly Ann Ford Ô04
THURSDAY, MAY 21, 2009
11:30am - 1:00pm
The ActorÕs Studio is quintessentially!American
and has been the method (so to speak) that
distinguished many, many works that are
considered theatre classics worldwide - multiple
plays, individual performances & individual
directors. Founding members of the west coast
branch of the Actors Studio talk of its early
influences and on the vision of the future of
American Theatre
* BOSTON COURT- Branson Theater *

LUNCH
THURSDAY, MAY 21, 2009
1:00pm - 2:00pm

EXPLORING THEATER FOR
PERFORMERS WITH DISABILITIES
Presentation: Tom Ardavany,
Actor/Writer/Director
Gloria M. Castaneda, Program Director

Media Access Office
Nick Daley, Actor
Diana Elizabeth Jordan,
Actor/activist/acting coach
Lynn Manning, Poet/playwright/actor
John Paizis, Founder/director
Performing Arts Studio West
Ann Colby Stocking, Actor/AD
Blue Zone Productions
Dan Murphy, Actor
Moderator: Ayana Cahrr Ô03
THURSDAY, MAY 21, 2009
2:00pm - 4:00pm
Demonstration Workshop. 4 directors will direct
with performers in an unrehearsed improvisation.
* BOSTON COURT- Branson Theater *

IMPORTANCE OF HISPANIC
THEATER ON THE AMERICAN
STAGE
Discussion
Jose Luis Valenzuela: New LATC
Beatriz Rizk, Asociaci—n de Trabajadores e
Investigadores del Nuevo Teatro
 THURSDAY, MAY 21, 2009
Moderator: Joann Yarrow Õ00
4:00pm - 6:00pm
Various panelists from different areas of the
Hispanic Theatre community explore and discuss
what the influences have been of Hispanic
Theatre both nationally and internationally an
what influences the creation of new work.
* BOSTON COURT- Branson Theater *

DINNER
THURSDAY, MAY 21, 2009
6:00 pm Ð 8:00pm

LITTLE FOXES
PERFORMANCE
THURSDAY, MAY 21, 2009
8:00pm - 10:00pm
Hellman masterfully crafts a tale of family
politics and corporate greed that is once
dizzyingly deceptive while being devilishly fun.
The Hubbards can only be described as ravenous
- a family with an uncanny ability to manipulate
each other in ways that rival the mega
corporations of today.
* PLAYHOUSE MAINSTAGE - *

*Sign- up Sheet Required- Callboard*
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FRIDAY, MAY 22, 2009

PLAYWRIGHTS SPEED DATING
Playwrights: Bernardo Solano, Velina Hasu
Houston, Mary Casey
Moderator: Ann-Giselle Spiegler
FRIDAY, MAY 22, 2009
10:00am - 12:00pm
It has been said that in getting New Work up, a
good Director-Playwright relationship is like a
good marriage. But how do you get to the
marriage part without a great first date? Here's
your chance to get the inside track on the
complex relationship between playwright and
director, from many perspectives in under two
hours! What do Playwrights want from
Directors? How do you know if a project is a
"match"? How do you learn to effectively
communicate together? Well, get your questions
ready, we have the playwrights and you get to
ask them, but only until the whistle blows!
Ready?  Set!  Go!
* BOSTON COURT *

LUNCH: MFA ROUNDTABLE
Co-moderators: Ann-Giselle Spiegler, Jon Lowe
FRIDAY, MAY 22, 2009
12:00pm - 1:00pm
How do we continue our training in the craft of
directing? Many of us come to directing without
formal training. Some have gone on to MFAs.
Share the best of your experience, what you feel
was missing and where you're headed next.
Topics to discuss: Academic programs,
Shakespeare & Company, STAA mentoring
conference, TCG conference New York, Chicago
and LCT labs. A moderated brown bag chat.
* BOSTON COURT LOBBY *

NANCY KEYSTONE
Workshop: Nancy Keystone
Moderator: Meredith Patt
FRIDAY, MAY 22, 2009
1:00pm Ð 3:00pm
How can we render the invisible, visible? This
workshop will explore various strategies for
creating theatre work through ensemble
collaboration.  Using a fragment of text from The
B a c c h a e, participants will engage in
improvisatory exercises which are part of a
process of transforming source material into a
theatrical event, developing ways of expressing
ideas organically, through physicality and use of
written material.  Exercises are based on work

Developed with Critical Mass Performance
Group over the past 25 years.
* BOSTON COURT BRANSON ROOM *

TECHNOLOGY & THEATRE
Presentation: Josh Miyaji
Moderator: Dan Wilson
FRIDAY, MAY 22, 2009
3:00pm Ð 4:00pm
When a theatre company or venue claims to be
cutting-edge, technologically-advanced, or state-
of-the-art what does this really mean? And are
they? How can directors, venues, and companies
use the latest technologies to aid their work on
the stage, in rehearsal, and throughout the whole
production process? From Youtube trailers to
SKYPE video conferencing, from led lighting to
green screen shoots, from motion graphics and
animations to digital video projections, we will
discuss the state-of-the-art and the advancing
technologies we can all utilize in our work.
* BOSTON COURT BRANSON ROOM *

PATHWAYS TO A DIRECTING CAREER:
LIFE, WORK & ART
Discussion: Barbara Deutsch
FRIDAY, MAY 22, 2009
4:00 pm - 6:00pm
Whether we have vast experience as directors or
are on the cusps of our careers. How do we begin
to organize our lives in such a way that reflects
our efforts, goals, and values? While we have
dedicated ourselves to a life in the arts, can we
work more effectively to facilitate its success?
This seminar will introduce directors to their
potential strengths while analyzing techniques
for integrating life and work. The goal is to
create an individualized pathway for realizing
our desired careers.
 * BOSTON COURT BRANSON ROOM *

DINNER: WHO THE HELL ARE YOU?
FRIDAY, MAY 22, 2009
6:00pm - 10:00pm
Come and find out whose been sitting next to
you this week.  Pizza and refreshments provided.
* HOMESTEAD HOUSE *



Directors Lab West Sessions 2009
ÒOPEN DAYÓ

SATURDAY, MAY 23, 2009

ALAT (A LABOROTORY FOR ACTOR
TRAINING) EXPERIMENTAL THEATER
Workshop: Members of ALAT Vernice Miller,
Neil David Seibel, and Audrey Pernell
Moderator: Joann Yarrow
SATURDAY, MAY 23, 2009
9:00am Ð 11:00pm
Participants will have a work demonstration from
the four co-artistic directors of ALATetc (A
Laboratory for Actor Training Experimental
Theatre Company).!The workshop will include
an active introduction to the working philosophy
and history of the company, a sampling of
corporeal and vocal training included in the
companyÕs signature ÒSacred Actor WorkshopÓ,
an application discussion of the training aspect of
the companyÕs work and a question and answer
period.! Participants are invited to wear
comfortable Òmovement friendlyÓ clothing.
Originally from the Caribbean island of Jamaica,
Ms. Miller now resides in New York City where
she works as an educator, writer, director and
award-winning actress. She is an international
theatre artist who has spent the last two decades
exploring the common threads between East and
West actor training and their application to
contemporary theater practices.
* HOMESTEAD HOUSE*

HACKETT AND THE BACCHAE
Workshop: Michael Hackett
Moderator: Brendon Fox
SATURDAY, MAY 23, 2009
11:00am Ð 1:00pm
UCLA Prof. Michael Hackett creates an
immersive ÒBacchaeÓ experience. Mr. Hackett, a
professor at UCLA, has directed productions
around the world.  He shares his in-depth
knowledge of synthesizing the elements of Greek
theatre Ð dance, music, spoken word Ð into
cohesive productions.  Be prepared to jump in
and be part of the ritual!
* HOMESTEAD HOUSE*

LUNCH
SATURDAY, MAY 23, 2009
1:00pm - 2:00pm

THEATRICAL NOTABLE
Speaker
SATURDAY, MAY 23, 2009
2:00am - 4:00pm
DonÕt miss out on this
Icon of American Theatre!
* HOMESTEAD HOUSE*

SSDC AND BEYOND!!
Michael John Garces, Paul Lazurus,
Sheldon Epps, Oz Scott
Moderator: Kappy Kilburn
SATURDAY, MAY 23, 2009
Group #5
4:00pm - 6:00pm
SSDC West Coast members will speak on the
evolution of the directors union and various
issues will affect this part of your career and
beyond.  Q and A to follow,
* HOMESTEAD HOUSE *

YOU ARE THE FUTURE
Roumdtable - Wrap up!
SATURDAY, MAY 23, 2009
6:00pm - 7:00pm
* LIBRARY*

EXTRAS!!!

DonÕt forget Sunday May 24
Alumni Picnic at 2:00pm
at the Rose Bowl.
(See the Flyer) and the
Tennessee Williams Unscripted at 7:00pm
ÔPay what you Can.Õ
(See the Flyer)
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The Producing Steering Committee of Directors Lab West
and the Stage Directors and Choreographers Foundation

Invites you to

Directors Lab West Tenth Anniversary
ÒOPEN DAYÓ

Directors Lab West and SDCFoffers an OPEN DAY of sessions to ALL
SSDC members, Directors Lab West and Lincoln Center Directors Lab Alumni

and all other theatre professionals.

On Saturday, May 23, 2009 from 9:00 am to 6:00 pm at
The Pasadena Playhouse at 39 S. El Molino, Pasadena CA 91101

In keeping with this yearÕs theme of "The Future of the American Theater"
Directors Lab West and SDCF will provide the following sessions.

9:00 am Ð 11:00 am
Vernice Mlller and Neil David Seibel of
ALAT- Experimental Theater Company

explore the common threads between east and west actor training

11:00am Ð 1:00 pm
UCLA Prof. Michael Hackett creates an immersive ÒBacchaeÓ experience

2:00pm Ð 4:00pm
A Featured Theatrical Notable who canÕt be missed!

4:00 pm Ð 6:00pm
West Coast members of the SSDC Executive Board

discuss AmericaÕs theatrical future

This is the only "OPEN DAY" of sessions.
All other sessions during Lab are only available to attendees and invited guests.

Reservations for the ÒOpen DayÓ is required. 
Please call (626) 737-2857.

society of stage directors and choreographers
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The Producing Steering Committee of Directors Lab West
and the Stage Directors and Choreographers Foundation

and IMPRO THEATRE
Invites you to

TENNESSEE WILLIAMS UNSCRIPTED

PAY WHAT YOU CAN!

On Sunday, May 24, 2009 - 7:00 pm at
Theater Asylum

6320 Santa Monica Blvd. Hollywood, CA 90038
Website http://www.improtheatre.com    Info Line(323) 401-6162
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Saturday, May 16th, 2009

RAFAEL LOPEZ-BARRANTES, performer, voice teacher and co-founder of Archipelago Theatre France as well as
Archipelago Theatre USA, has been acting, directing and teaching with the Roy Hart Theatre in France since 1974. His
research in Traditional Japanese Performing Arts and Flamenco singing has extensively shaped his approach to voice, body
and performance training. He was the Voice Chair at the National School of Puppetry Arts in France (1984-1992). His
teaching includes Japan, Mexico and Europe, notably the Riksteater of Norway and the French National Conservatories of
Dramatic Art. For fifteen years he held a position at the Theatre Studies Department of Duke University where he directed a
number of performances for main stages (KASPAR, KING UBU, BLOOD WEDDINGS, THE TEMPEST, DON JUAN,
HOUSE OF DESIRES, etc.) Since 1992, he has been a faculty member at the American Dance Festival. He established
Celebrations Inc. In 1996, a very successful business venture addressing design, theatrical and production needs in the special
events industry (for such notables as President Bill Clinton, Yo-Yo Ma, Luciano Pavarotti, Michael Jordan, etc.). He
collaborated as Assistant Director for the Opera Company of North Carolina in 2003 and 2004. Between 2002-2007 he was
officially appointed Honorary Consul of Spain in North Carolina. Since 2007 he has taught Voice as a full-time faculty
member at the Theater School of the California Institute of the Arts. In May 2008 he will be directing Rameau's opera
PLATEE for the California Institute of the Arts.

SHELDON EPPS (Artistic Director of Pasadena Playhouse) conceived and directed the Duke Ellington musical PLAY ON!,
which received three Tony Award nominations and was produced at the Goodman Theatre in Chicago, where it received four
Jefferson Awards including Best Musical. The Pasadena Playhouse production was taped by PBS for broadcast as part of the
Great Performances series. He also conceived and directed the highly acclaimed musical revue, BLUES IN THE NIGHT. The
Broadway production was nominated for a Tony Award as Best Musical of the Year, and the London production, which he
also directed, was nominated for two Laurence Olivier Awards, and ran for over a year on the West End before being
broadcast in Europe by Thames Television. Mr. Epps was a co-founder of the off-Broadway theater, The Production
Company, where he staged the world premiere of SCENES AND REVELATIONS, which he also directed on Broadway at the
Circle in the Square Theatre. Mr. Epps has directed plays and musicals for many of the country’s major theatres including the
Guthrie, the Old Globe Theatre, Manhattan Theatre Club, Seattle Repertory Theatre, Playwrights Horizons, Crossroads
Theatre, Cleveland Play House, Arizona Theatre Company and Coconut Grove Playhouse. He directed the world premiere of
BLUE at Arena Stage Theatre, which was also produced off-Broadway by the Roundabout Theatre. Following a record
breaking production at Pasadena Playhouse, BLUE was produced across the country on a six month national tour. For
television he has directed episodes of FRASIER; FRIENDS; EVERYBODY LOVES RAYMOND; OUT OF PRACTICE;
JOEY; LESS THAN PERFECT; IN LAWS; VERONICA’S CLOSET; WHAT I LIKE ABOUT YOU; EVENING SHADE;
SISTER, SISTER and many others, as well as several pilots.  For five seasons he was also producer/director for the hit series
Girlfriends. He is currently a member of the Executive Board of the Society of Stage Directors and Choreographers. Mr. Epps
is a two-time recipient of the Theatre Communications Group/Pew Charitable Trust National Theatre Artists Residency Grant,
which supported his four-year tenure at the Old Globe Theatre as Associate Artistic Director. Mr. Epps was pleased to join
Pasadena Playhouse as Artistic Director in 1997. His directing credits at the Playhouse include AS BEES IN HONEY
DROWN, BLUE, PLAY ON!, LES LIAISONS DANGEREUSES, THE IMPORTANCE OF BEING EARNEST, THE OLD
SETTLER, THE REAL THING, ON BORROWED TIME, MR. RICKEY CALLS A MEETING, BLUES IN THE NIGHT,
PURLIE (a co-production with the Goodman Theatre), FENCES and RAY CHARLES LIVE! – A NEW MUSICAL. Under
his leadership, Pasadena Playhouse has once again become one of the premiere theatres in the country and has established a
reputation for outstanding productions distinguishing themselves in their artistic excellence and theatrical diversity.



JESSICA KUBZANSKY Co-Artistic Director, The Theatre @ Boston Court.   Kubzansky is an award-winning director
working around the U.S. She was given the 2004 Los Angeles Drama Critics Circle Margaret Hanford Award for Sustained
Excellence in Theatre. For The Theatre @ Boston Court, she had the privilege of directing the world premieres of Jean-Claude
van Itallie's LIGHT, Cody Henderson's COLD/TENDER, and David Hare's translation of Bertolt Brecht's MOTHER
COURAGE AND HER CHILDREN.  Other recent forays include the world premiere of Tom Jacobson's THE ORANGE
GROVE for Playwrights' Arena, a theatrical staging of Esa-Pekka Salonen's WING ON WING for the LA Philharmonic, both
the Geffen Playhouse and the LATC world premiere productions of Bryan Davidson's WAR MUSIC (multiple Ovation
Awards), Sheila Callaghan’s KATE CRACKERNUTS at the 24th Street Theatre, the multiple award winning TOYS IN THE
ATTIC at The Colony, MEASURE FOR MEASURE (A Noise Within), David Hare's AMY'S VIEW at International City
Theatre, and several world premieres for the Mark Taper Forum's New Works (by Diana Son, Paula Weston Solano, Julia
Cho).  Productions in other cities include:  Julia Cho’s BFE for Portland Center Stage’s JAW West , THE TWO
GENTLEMEN OF VERONA for Illinois Shakespeare Festival, Salamone/McIntyre's MOSCOW, most recently at New
York's Chekhov Now Festival, Carol Wolf's THE THOUSANDTH NIGHT (MONSIEUR SHAHERAZAD) starring Ron
Campbell at London's Old Red Lion, among many venues worldwide (next up at the Aurora Theatre), PIRATES OF
PENZANCE for the Publick Theatre (Boston), Tony Kushner's THE ILLUSION in Florida, TWELFTH NIGHT in Arizona,
MACBETH in Edinburgh, Scotland, and, also in So Cal: A MOON FOR THE MISBEGOTTEN and JOINED AT THE
HEAD (The Laguna Playhouse), DANCING AT LUGHNASA (La Mirada Theater for the Performing Arts), Vaclav Havel's
THE MEMORANDUM and BURN THIS (Odyssey Theatre), LULU (Pacific Resident Theatre), THE HOUSE OF BLUE
LEAVES and THE MANDRAKE (West Coast Ensemble), HEARTBREAK HOUSE (the Colony), Schnitzler's ANATOL
(Buffalo Nights), Steven Wadsworth's THE TRIUMPH OF LOVE (Ivy Substation), among many others.   Kubzansky and her
productions are the recipients of numerous directing and production awards.

MICHAEL MICHETTI (Boston Court) Co-Artistic Director, The Theatre @ Boston Court.   Michetti has directed The
Theatre @ Boston Court's productions of A PICTURE OF DORIAN GRAY, PERA PALAS (Ovation Nominations for Best
Play, Best Director of a Play), SUMMERTIME, and its inaugural production of ROMEO AND JULIET: ANTEBELLUM
NEW ORLEANS, 1836.    A director of plays and musicals, new works and classics, his diverse credits include: the celebrated
production of Stephen Sondheim and Arthur Laurents' ANYONE CAN WHISTLE (incorporating revisions made by Michetti
and approved by the authors) at the Matrix Theatre; David Hare's AMY'S VIEW starring Carol Lawrence at Florida Rep;
David Mamet's A LIFE IN THE THEATRE starring Hal Holbrook at the Pasadena Playhouse; the world premiere of
OUROBOROS by The Theatre @ Boston Court's literary manager Tom Jacobson (LA Weekly Award - Production of the
Year); acclaimed productions of Brecht's rarely staged EDWARD II and Aphra Behn's restoration comedy THE ROVER, both
for Circle X at the Actors' Gang Theatre; the world premiere of Sheila Callaghan's CRAWL, FADE TO WHITE at Theatre of
NOTE; and the Ovation-nominated productions of TITANIC for Civic Light Opera of South Bay Cities and SWEENEY
TODD starring Amanda McBroom and George Ball.   He is a double Ovation Award winner (as director and co-producer,
with Eileen T'Kaye) for his production of A MIDSUMMER NIGHT'S DREAM, set in British colonized India.   Michetti and
his productions have received numerous theatre honors including Ovation, L.A. Weekly, Los Angeles Drama Critics' Circle,
Back Stage West Garland, and Drama-Logue Awards, among others.

KATHARINE (KATE) REINER is so thrilled to be joining the lab as the production coordinator, after interning for the
DLW in 2008.  A recent graduate of USC’s school of theatre, she most recently won the prestigious $10,000 Discovery
Scholarship for her two year long project and production of Aeschylus’ ORESTEIA. Past productions include Heather
McDonald’s DREAM OF A COMMON LANGUAGE, David E. Rodriguez’ I’M NOT STUPID, and THE SIGN-POST UP
AHEAD: FOUR EPISODES OF THE TWILIGHT ZONE, which she adapted and co-directed.  She is the assistant to the
Executive Director at Pacific Stages in El Segundo. Outside of her theatre work, Reiner is a triathlete, training for her first
half-ironman this August, and her first ironman in 2010.  She lives in Los Angeles with her boyfriend and two pet rabbits,
Westley and Buttercup.
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ANNE CATTANEO is the dramaturg of Lincoln Center Theater and the creator and head of the Lincoln Center Theater
Directors’ Lab.  A three term past president of Literary Mangers and Dramaturgs of the Americas, she is the recipient of
LMDA’s first Lessing Award for lifetime achievement of dramaturgy. She has worked widely as a dramaturg on classical
plays with directors such as Bartlett Sher, Robert Wilson, Adrian Hall, Jack O’Brien, Robert Falls, Mark Lamos and JoAnne
Akalaitis.  As the director of the Playworks Program at the Phoenix Theater during the late 1970's, she commissioned and
developed plays by Wendy Wasserstein (ISN'T IT ROMANTIC) Mustapha Matura (MEETINGS) and Christopher Durang
(BEYOND THERAPY). For the Acting Company, she created two projects: ORCHARDS (published by Knopf and
Broadway Play Publishing) which presented seven Chekhov stories adapted for the stage by Maria Irene Fornes, Spalding
Gray, John Guare, David Mamet, Wendy Wasserstein, Michael Weller and Samm-Art Williams, and LOVE’S FIRE
(published by William Morrow) responses to Shakespeare sonnets by Eric Bogosian, William Finn, John Guare, Tony
Kushner, Marsha Norman, Ntozake Shange and Wendy Wasserstein. Her own translations of 20th Century German
playwrights include Brecht's GALILEO (Goodman Theater 1986 starring Brian Dennehy) and Botho Strauss' BIG AND
LITTLE (Phoenix production starring Barbara Barrie, published by Farrar, Straus and Giroux.) She is currently on the faculty
at Juilliard.

MELINDA HALL (DLW ’08) is a member of SAG, AEA, and The Dramatist Guild.  She is an actor, writer and director that
has lived and worked in NYC and Los Angeles for 20 years.  She regularly contributes a blog called “Stealing From
Shakespeare” for the film company, Pavaline.com. Currently, Ms. Hall is teaching Shakespeare at Hunter College and she
recently moderated a Shakespeare workshop for AEA and the SAG Conservatory in NYC. Film credits include: THE ONE
WHO GOT AWAY (writer, producer, director), HOW SHAKESPEARE CHANGED MY LIFE (producer, director) and
COOTIES (writer, producer, actor). Theatre Directing credits: Ms. Hall has directed MACBETH, A MIDSUMMER NIGHT’S
DREAM, MEASURE FOR MEASURE, ROMEO AND JULIET and PHAEDRA among other classical and contemporary
plays. www.willfulshakespeare.org

CHUCK HARPER (DLW ’03) Chuck is a director, actor and theater educator who resides in St. Louis.  His most recent
project, THE PROBE: AN INQUIRY INTO THE METEORIC RISE AND SPECTACULAR FALL OF ORSON WELLES
IN HOLLYWOOD (HotCity/Theatre Belle Bete), debuted at The Theatre at St. John’s and was subsequently performed at the
Prague International Fringe Festival.  Other work includes AT PLAY IN THE VALLEY OF THE SHADOW OF CHET
(Circle X Theatre, Los Angeles); THE SCENE, ADULT ENTERTAINMENT AND KIMBERLY AKIMBO (HotCity
Theatre, St. Louis), THREE DAYS OF RAIN (UW Summer Arts Festival, Seattle) and numerous projects with Strawdog
Theatre Company of Chicago.  Overseas credits include the European premiere of Charles Mee’s BIG LOVE (Ardeo Theater
Project, St. Julien l’Ars, France) and the European premiere of Doug Wright’s QUILLS (Black Box Internationall Theatre,
Prague and Drak Divadlo, Hradec Kralove).  His production of QUILLS was named “Theatrical Event of the Year” by the
Prague Post and was subsequently remounted in Prague’s historic Cinoherni Club and at the FOIO Theatre in Berlin.  Chuck is
a founding ensemble member of the commedia collective CLOWN CORN MESSIAH and his work with CCM includes
Christopher Durang’s TITANIC, Joe Orton’s THE ERPINGHAM CAMP, and Casey Smith’s FROG1 (artsEdge Festival of
Experimentation in the Arts, Seattle).  He is currently developing a new multi-media performance for Theatre Belle Bete titled
WHAMMY!:  THE EIGHT SECRETS TO THE SANE SELF - OR - SOME THINGS THAT ALL PEOPLE NEED TO
KNOW ABOUT THE NATURE AND FUNCTION OF THE SELF; ITS PLACE IN THE ECONOMY OF LIFE, ITS
PROPER TRAINING AND ITS RIGHEOUS EXERCISE.  Chuck is a member of AEA, SSDC, ATHE and is an Associate
Professor and Head of Performance at Southern Illinois University Edwardsville.

TANYA KANE-PARRY (DLW ’03) Tanya directs and choreographs theatre, opera and dance. Credits include TOSCA
JUMPS!, a multimedia adaptation of Puccini’s opera, presented at the Los Angeles Theatre Center, Highways and the
Luckman Intimate; SUPREME BEING by Richard Foreman; ROMEO AND/Y JULIET(A), a Spanglish Re-Mix with
Quantum Theatre. She has directed CARMEN (Pacific Repertory Opera), THE CORONATION OF POPPEA by Monteverdi
(CSULA), THE MEDIUM by Menotti (CSULA). At LA Opera she has been the Assistant Director on MADAMA
BUTTERFLY, CARMEN, THE BROKEN JUG, THE DWARF and THE MERRY WIDOW. Most recently she
choreographed THE EMPEROR OF ATLANTIS and THE CLEVER ONE for Long Beach Opera. Tanya teaches Acting,
Viewpoints and Experimental Theatre at Cal State LA.



MICHAEL MATTHEWS (DLW ’08) Broadway: BUTLEY (Assistant Director).  Los Angeles:  THE JAZZ AGE (West
Coast Premiere) The Blank Theatre Company in Association with Jana Robbins Productions, PORCELAIN, STUPID KIDS,
BEAUTIFUL THING (2007 Ovation Nominations, Best Director and Best Play), THE BACCHAE (2007 Ovation
Nominations, Best Director and Best Play) and the Los Angeles Premiere of FOUR, all at Celebration Theatre; DEAD END
(Assistant Director) Ahmanson Theatre and THE CHERRY ORCHARD (Assistant Director) Mark Taper Forum. Chicago:
WHAT'S WRONG WITH ANGRY? (2006 Jeff Nominations, Best Director and Best Production), IN THE BLOOD (2004
Jeff Nominations, Best Director and Best Production), and the Chicago Premiere of THE JUDAS KISS all with Circle
Theatre, BEING 11 (World Premiere) with Serendipity at Victory Gardens, PORCELAIN (2001 Jeff Nomination, Best
Director) Trap Door Theatre, ...for colored girls who have considered suicide, Journeymen Theatre.  Michael served as the
Artistic Director of Celebration Theatre from 2005-2008.  Michael is a graduate of Columbia College Chicago and National
Shakespeare Conservatory, NY.  He is also a recent alumnus of Director’s Lab West 2008, Pasadena Playhouse.

ALEXANDER YANNIS STEPHANO (DLW ’02) has directed, written, choreographed stage-combat, produced or acted in
over 80 productions. He has worked on regional play premieres by Pulitzer winning playwrights Suzan Lori Parks and John
Patrick Shanley, and has collaborated on productions that had Oscar winners Linda Hunt and Kathy Bates in their casts. Mr.
Stephano has directed in Los Angles, New York, regionally, internationally and his productions have been nominated quite
often and occasionally they win. He is a graduate of New York University’s Tisch School of the Arts (BFA), the University of
North Carolina’s Professional Actor Training Program (MFA) and is a member of the Directors Guild of America, Actors
Equity Association, American Federation of Television and Radio Artists and is an associate member of Inverse Theater
Company and the Society of Stage Directors and Choreographers. Presently he is an Assistant Professor of Theatre at Troy
University in Alabama, yes Alabama. He is also a proud member of the Lincoln Center Directors Lab West.
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LUIS ALFARO is a Chicano writer/performer known for his work in poetry, theatre, short stories, performance and
journalism. He is also a producer/director who spent ten years at the Mark Taper Forum as Associate Producer, Director of
New Play Development and co-director of the Latino Theatre Initiative. His plays and performances include ELECTRICIDAD
(Teatro Vision-San Jose, Mark Taper Forum-Los Angeles, Goodman Theatre-Chicago, Borderlands Theatre-Tucson),
DOWNTOWN (Institute of Contemporary Art-London, XTeresa Performance Space-Mexico City), NO HOLDS BARRIO
(Goodman Theatre-Chicago), BODY OF FAITH (Cornerstone Theater Company-Los Angeles), STRAIGHT AS A LINE
(Primary Stages-NY, Edinburgh Festival-Scotland, Goodman Theatre-Chicago, The National Theatre of Romania [2 year
run]) BITTER HOMES AND GARDENS (Latino Chicago, Playwrights Arena-Los Angeles) LADYBIRD (La Jolla
Playhouse), BLACK BUTTERFLY (Smithsonian Museum, The Kennedy Center-Washington D.C., Mark Taper Forum-Los
Angeles) and BREAKFAST, LUNCH & DINNER (Taper Too-Los Angeles, Teatro Vista-Chicago and Hartford Stage-
Connecticut). Luis is the recipient of a John D. and Catherine T. MacArthur Foundation fellowship, popularly known as a
“genius grant,” awarded to people who have demonstrated expertise and exceptional creativity in their respective fields. A
Rockefeller Fellow and University of California Regents Chair Fellow, he is the only artist to have won two awards in the
same year from The Kennedy Center's Fund for New American Plays. He is also the recipient of awards from the National
Endowment of the Arts, Theatre Communications Group and PEN USA, among others. He is featured in over 25 anthologies,
has an award-winning spoken word CD, and was nominated for a local Emmy for his short film, CHICANISMO. He is a
member of New Dramatists, an associate artist at Playwrights Arena and Cornerstone Theatre Company in Los Angeles. He
recently wrote and sold his first screenplay, a collaboration with filmmaker Fina Torres, and joined the Writers Guild of
America.

ELAINE AVILA’s plays have been performed across the U.S., Canada, and Europe--including  LIUTENANT NUN (based
on the true story of a woman conquistador), BURN GLOOM (a music-theatre collaboration involving writers from 14 cities all
over the world) GOOD FOOLING (about Shakespeare’s Clown), UMA CASA PORTUGESA NAKED SIGULARITY, (at
the Ontological-Hysteric Theatre, NYC), JANE AUSTEN, ACTION FIGURE…AND OTHER PLAYS (NYC).  A recipient
of numerous awards and grants, Elaine is the Robert Hartung Endowed Chair, Head, MFA Program of Dramatic Writing at the
University of New Mexico, where she is Artistic Director of their annual Words Afire! Festival of New Plays.

KEN BARNETT is an actor and teacher living in Los Angeles.  As an actor, he has appeared on Broadway and Off as well as
at regional theatres around the country.  He has also worked on some feature films and several television shows, such as
GREY’S ANATOMY and ENTOURAGE. Ken has trained with some of the country's greatest  teachers, including Anne
Bogart and the SITI Company.  He has studied intensely with them on and off for many years and has proudly taught the
Viewpoints Training in New York, Los Angeles, and various places in between.

LARRY BIEDERMAN (DLW ’01) directed BIG DEATH AND LITTLE DEATH at the Road , CRUMBLE at LATC,
DARK RAPTURE at the Evidence Room, NO MERCY at the 24th Street Theatre, and LA RONDE at the Zephyr.  After
seven seasons as Artistic Associate at A.C.T. in San Francisco, he continued to direct and teach at reputable training programs,
from Williamstown to the Old Globe, and locally at Cal State Fullerton as Head of Directing.  Currently he offers private
workshops and will next direct Lillian Hellman’s THE AUTUMN GARDEN at Anteaus, where his is a new member. 

ALEXANDRA BILLINGS (VIEWPOINTS) has been the Viewpoints Associate at the Tony Award winning Steppenwolf
Theater in Chicago since 1996.   She is currently an Associate Professor at California State University-Long Beach and is on
staff at The Los Angeles Academy of Dramatic Arts. She teaches a variety of Viewpoints classes at the Steppenwolf School
West in Los Angeles.  She is the resident Viewpoints instructor for the Summer Arts program as CSU-Fresno and recently
taught a master class at San Diego State University.  She has worked with many directors on a wide variety of projects in the
Los Angeles area including HAMLET, MIDSUMMER NIGHTS’ DREAM, QUEEN CHRISTINA GOES ROMAN and
LITTLE WOMAN-THE MUSICAL. She has taught Master Classes in Chicago at the University of Chicago, the University of
Illinois, Louis University and DePaul University.  She was on staff at both Act One Studios and for the Illinois Theatre
Alliance.   She studied Viewpoints under Tina Landau, one of the originators, (along with Anne Bogart and Mary Overlie). As
an actress Ms. Billings has made guest appearances on GREY’S ANATOMY, E.R., ELI STONE, KAREN SISCO, and the
ABC TV Movie ROMY AND MICHELLE. She has appeared in the independent film SOCKET and recently finished filming
the independent short film STEALTH.  Additionally, she completed two pilots - NURSES for ABC co- starring Lynn
Redgrave, and Ryan Murphy’s PRETTY/HANDSOME for F/X co starring Joseph Fiennes and Blythe Danner.  Ms Billings
Los Angeles theater credits include: THE MYSTERY OF EDWIN DROOD (Sacred Fools), THE HOUSE OF YES (Complex
Theater), TWIST (Avery Schrieber Theater), and IL BIDONE (Bootleg Theater).  Her Chicago theater credits include: TIME
TO BURN, SPACE, BERLIN CIRCLE, and WAVING GOODBYE (Steppenwolf Theatre) , SON OF FIRE, DEATH
DEFYING ACTS, JUST SAY NO,  GYPSY (Bailiwick Theatre), COMEDY OF ERRORS (Shakespeare Theatre) PIRATES
OF PENZANCE (Light Opera Works). Also:  The Goodman Studio, Irish Repertory, Court Theatre, The Royal George, Next
Theatre, The Apollo Theatre, and The Marriott Lincolnshire.  Off- Broadway credits include; BEFORE I DISAPPEAR



(Producers Club), PRESTO CHANGE-O (in association Circle Theater) and MELANCHOLY BABY (Ars Nova Theatre).
She is the recipient of 1 Joseph Jefferson Award, and 5 After Dark Awards. Ms. Billings is an Artistic Associate at The
Bailiwick Theatre, and a company member of About Face Theatre.

CULTURE CLASH BOYS Richard Montoya, Ric Salinas and Herbert Siguenza are the creators, playwrights and performers
behind Culture Clash. Founded in 1984 in San Francisco's Mission District, Culture Clash has become the most prominent
Chicano/Latino performance troupe in the country. With work ranging from sketch comedy to an adaptation of Aristophanes,
to the full length play CHAVEZ RAVINE, to co-writing Frank Loesser's long lost musical SEÑOR DISCRETION Himself
based on a story by the legendary Bud Schulberg. Culture Clash has made an impact with site-specific theater, weaving
personal narratives culled from interviews into an ongoing dramatic tapestry. Theater companies in Miami, San Diego, New
York, Houston, Boston and San Francisco, have commissioned Culture Clash to create performance pieces specifically for
their cities. Their work gives immediate dramatic voice and expression to people in a certain time and place. It is theater of the
moment, written and performed first for the people and communities on which it is based, and secondly for a broader
audience. Culture Clash uses "performance collage" to bring history, geography, "urban excavation," "forensic poetry" and
storytelling together in a contemporary, movable theater narrative through a Chicano point of view--what Guillermo Gomez-
Pena describes as "reverse anthropology”. Their work has been produced by the nation's leading theaters, including Mark
Taper Forum, Lincoln Center Theater, The John F. Kennedy Center for the Performing Arts, La Jolla Playhouse, Berkeley
Repertory Theatre, Boston’s Huntington Theatre Company, Alley Theatre of Houston, South Coast Repertory and Seattle
Repertory Theatre, among others. Culture Clash has also toured and lectured at major universities and colleges including
Syracuse University, Yale University, Stanford University, and universities and state colleges of California. Their videos,
short films and art exhibits have been shown at The Smithsonian; The Whitney Museum of American Art; Sundance Film
Festival; The San Juan, Puerto Rico Film and Video Festival; The Art Institute of Boston; Palm Springs Film Festival; and
The Los Angeles Film Festival, among others.  Culture Clash has published two books of compilations for TCG Books:
Culture Clash: Life, Death and Revolutionary Comedy and Culture Clash in AmeriCCa. Their third book will be published
later this year: Oh Wild West. Culture Clash’s California Plays which will include, CHAVEZ RAVINE, ZORRO IN HELL,
and WATER & POWER solely written by Richard Montoya.

JON DORF Playwright and screenwriter Jonathan Dorf has had his plays produced in more than forty states, as well as in
Canada, Europe, Asia, Australia and New Zealand. He has been a finalist for the Actors Theatre of Louisville Heideman
Award, the Hyperion One Act Award, the Weinberger Playwright Residency and the Interact and Charlotte Rep New Play
festivals, and he has worked with such companies as the Walnut Street Theatre, Playwrights Theatre of New Jersey, Ensemble
Studio Theatre - LA, Moving Arts and the Pittsburgh New Works Festival. More than twenty of his plays are published by
such companies as Brooklyn Publishers, Eldridge Publishing, Playscripts and Original Works, with monologues published in
collections published by Meriwether, Playscripts and Smith & Kraus. He is the resident playwriting expert for Final Draft (for
whom he created the playwriting "Ask the Expert") and The Writers Store (creator of the popular playwriting website
Playwriting101.com and playwriting instructor at Writers University), the co-chair of the Alliance of Los Angeles Playwrights
and the former managing director of the Philadelphia Dramatists Center.

TALYA KLEIN (DLW '08) is an award-winning writer and director who's work has been seen in New York, London, North
Carolina and Los Angeles. A New York native, Talya received her BA from Duke University in 2002, and moved to Los
Angeles in the fall of 2007. Some of her favorite productions include the American Premiere of Samuel Adamson's CLOCKS
AND WHISTLES, and the West Coast Premiere of Rinne Groff's ORANGE LEMON EGG CANARY. In the fall, Talya will
be moving to Providence to pursue her MFA in directing at the Brown University/Trinity Rep Consortium. For more
information, images and reviews of her work, please visit www.talyaklein.com

EDGAR LANDA (DLW ’01) is the Managing Director of Son of Semele Ensemble.  He has appeared in and directed many
SOSE productions, including the world premieres of KING CAT CALICO FINALLY FLIES FREE! by Aaron Henne and
PRELUDES & FUGUES by John Glore; the critically acclaimed musical adaptation of ANIMAL FARM that garnered 2 Los
Angeles Stage Alliance Ovation Awards (out of 7 nominations) for Best Director of a Musical and Best Musical in a Smaller
Theatre. Edgar is an alumnus of the Lincoln Center Theater Directors Lab & the Directors Lab West and is a graduate of the
USC School of Theatre.

JEFF LIU (DLW ’08) is the Literary Manager for East West Players and the Resident Director for Lodestone Theatre
Ensemble.  His productions include TEXAS, TERMINUS AMERICANA (Ovation Award nominee for Best World Premiere),
SOLVE FOR X, THE GOLDEN HOUR, Week #20 of 365 DAYS/365 PLAYS, and IXNAY.  As an actor, he has appeared in
such plays as 12-1-A (with Nobu McCarthy and Garrett Wang), THE ADVENTURES OF B.Y.O.BOY and AZIATIK
NATION ’04. An independent feature he co-wrote, CHARLOTTE SOMETIMES, was nominated for two IFP Spirit Awards. 
In fall 2009 he will be directing the last Lodestone production, GRACE KIM AND THE SPIDERS FROM MARS by Philip
W. Chung.



OLIVER MAYER is the author of over twenty plays, including DIAS Y FLORES (Company of Angels), LAWS OF
SYMPATHY and CONJUNTO (Playwrights Arena), YOUNG VALIANT (Casa 0101) and BLADE TO THE HEAT (Mark
Taper Forum). “The Hurt Business: a Critical Portfolio of the Early Works of Oliver Mayer, Plus,” is published by Hyperbole
Books; “Oliver Mayer: Collected Plays” is published by NoPassport Press. He wrote the libretto for the opera AMERICA
TROPICAL, composed by David Conte. He is currently writing films about latino icons Adan Sanchez and Carlos Gardel.
Oliver is Assistant Professor of Dramatic Writing at the USC School of Theatre. He is the winner of a USC Zumberge
Individual20Award for a new six-play thematic cycle, and a USC Mellon Mentoring Award for Excellence in Faculty
Mentoring of Undergraduates.

JANET MILLER (DLW ’03) has been directing, choreographing and teaching theater for thirty years. Her choreography can
currently be seen Off-Broadway at the Westside Theatre in THE MARVELOUS WONDERETTES. She is the Resident
Director for Phantom Projects, Resident Director/Choreographer for Brain Brew Inc., and the Artistic Director for MB
Players. JM was awarded a Garland for THE MARVELOUS WONDERETTES & WINTER WONDERETTES and is also the
recipient of LADCC awards for the same. JM holds a B.A. in musical theater from CSUN, and an M.A. in theater from
CSULA. She is currently adjunct faculty at Cerritos College and a proud member of SSDC.

THEATRE MOVEMENT BAZAAR: TINA KRONIS AND RICHARD ALGER. Theatre Movement Bazaar is a
company dedicated to creating original performance works with an emphasis on physical action. We merge elements of dance,
text, cinema, and media from diverse sources into a complex performance. We investigate these elements, modifying or
neutralizing them, de-contextualizing them from their sources. Liberated from their contexts, our elements are free to be
structured in new and surprising ways, creating a connotative network of echoed and reverberant meanings. In this
multifarious approach, we strive to reinvigorate theatre for a contemporary audience. TMB began in New York City as a
collaboration between choreographer/director/performer Tina Kronis, and mechanical engineer/writer, Richard Alger.The
company has produced twelve original works, garnering critical attention, presenting its work across the US and in the UK.

MR. JON RIVERA most recently directed LAWS OF SYMPATHY by Oliver Mayer, THE JOY LUCK CLUB by Susan
Kim (East West Players), SEA CHANGE by Nick Salamone (Davidson/ Valentini Theater, three 2009 LA Weekly
nominations), and THE THIRD FROM THE LEFT by Jean Colonomos (2008 NY Fringe Festival).  He is the recipient of two
Ovation Award nominations for directing the musical SONGS FOR A NEW WORLD by Jason Robert Brown at Ventura's
Rubicon Theatre (Santa Barbara Independent Award, best director) and for directing the Los Angeles premiere of
DOGEATERS at SIPA (Maddy Award, best director).  He is the founding artistic director of Playwrights’ Arena and his
productions have garnered over 80 local and international awards.

LISA WOLPE (DLW ’06) is an actress, director, and producer, and is the Artistic Director of the Los Angeles Women's
Shakespeare Company, an award-winning all-female, multi-cultural theater company that she founded in 1993. Her company
has been featured on CNN,PBS, CBS, ABC, NBC, and TNN news. She directed OTHELLO and played Iago in the 2008
LAWSC/Theatre @ Boston Court production, receiving many awards for her direction and performance, including L. A.
Drama Critic’s Circle’s 2008 “Sustained Excellence” Award. She was nominated for a 2005 Los Angeles Ovation Award for
“Best Performance” for Shylock in LAWSC’s  THE MERCHANT OF VENICE, which she also directed.
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PAUL AARON (FACING THE ABYSS) has been creating successful productions since he began his professional career as
the youngest director in Broadway history, discovering a young Bette Midler and casting her in his rock musical hit,
SALVATION. Upon moving to Hollywood, he was hired to direct his first feature film A DIFFERENT STORY, recognized
as a groundbreaking independent comedy classic.  Then, for a change of pace, he rewrote and directed A FORCE OF ONE,
the hit domestic martial arts film that launched the career of Chuck Norris as an action film star.  Paul then turned his attention
to the small screen when he adapted and directed William Gibson’s classic THE MIRACLE WORKER for NBC. The film
was nominated for four Emmys and won three, including the top award for ‘Outstanding Dramatic Special’, and also garnered
Paul a nomination from the Directors Guild of America for best director of the year. With successes in three different media
under his belt, Paul continued to build one of the first major production/management companies in Hollywood under the
banner of his Elsboy Entertainment. One of the first projects under the that label was a romantic comedy starring Glenn Close
and Ruth Gordon entitled MAXIE. Paul directed as well as produced that film which The Los Angeles Times called “an
instant classic, filled with wit and sophistication.” He then made a return to TV with his NBC award-winning special IN
LOVE AND WAR, THE ADM. JAMES STOCKDALE STORY starring James Woods and Jane Alexander.  With his own
career flourishing, Paul and his staff continued to mentor the fledging careers of young and talented writers and directors like
Phil Rosenthal and Jill Gordon and such actors as Keanu Reeves, Bill Paxton, and Orlando Jones. In 1994, after he found the
management division taking up most of his creative time and energy, Paul decided to sell it to Erwin Stoff, his assistant for
fifteen years, who with two other partners,  restructured the company and named it Three Arts Entertainment which continues
to be a major Hollywood force in talent management to this day.  After divesting himself of responsibility for that part of his
company, Paul was able to concentrate strictly on his writing and producing career and did so with rapid success. Almost
immediately, Paul created, co-wrote and executive produced the groundbreaking HBO mini-series entitled LAUREL
AVENUE which the New York Times, as well as several other major publications, put on their “ten best lists” for that year in
television. He then partnered with Robert Redford to executive produce GRAND AVENUE, also for HBO, about three Native
American families in Santa Rosa, CA which examined America’s multi-racial society.  After founding his second production
company, Suntaur Entertainment, Paul then created, wrote and executive produced a slew of new projects for film and
television, such as UNDER ONE ROOF, an original CBS dramatic series which the New York Times called “as good as
television ever gets”. Following that was his Miramax feature IN TOO DEEP, starring LL Cool J, Stanley Tucci and Omar
Epps to which Ebert and Roper gave “two great big thumbs up”, and which remains a cult favorite with urban film audiences
everywhere. Paul made a return to independent filmmaking with his two most recent films LOOKING FOR SUNDAY and the
SXSW Audience Award Winner SKILLS LIKE THIS.   In addition to THE DISEMBODIED, several other new feature,
television and internet projects are currently on the fast track at Suntaur, which promises to make the rest of 2009 and well into
2010 as busy and prolific as ever for the Entertainment Company.

MARTA BECKET (HIGH-TECH/LOW TECH/NO TECH) -- "Outside, in the world, people struck each other, yelled,
honked horns," she says. "Inside, in the theater, they conversed by singing and dancing. I knew that was where I
belonged."__Before long she was amazing her dance teachers with her talent. She also studied piano and art on a scholarship
at the age of nine, developing as an artist and pianist.__As a young woman, she danced at Radio City Music Hall, and on
Broadway. She appeared in SHOWBOAT, A TREE GROWS IN BROOKLYN, and A WONDERFUL TOWN. But Marta
wanted to dance her own dances, design her own costumes, and create her own show. Which is exactly what she did, and she
took her solo show on the road.__Married in 1962, Marta and her husband found themselves in California, in the spring of
1967, after months of touring. They decided to spend a week's vacation camping in Death Valley, behind the visitor's center.
One morning they awoke to a flat tire on their trailer. A park ranger directed them to Death Valley Junction to have the tire
repaired.__While her husband attended to the tire, Marta began to explore the old adobe buildings. Walking down the long
colonnade of what was known as the Amargosa Hotel, she was hypnotically drawn to the end, and around the corner where
she discovered the largest building in the row. It was a theater! She could not believe her eyes.__At the back of the building,
she found a hole in a door, where she could see inside. There she saw a small stage with faded calico curtains hanging from a
track. Debris was strewn all over the warped floor boards, and several rows of wooden benches faced the stage. It was obvious
the theater had been abandoned for quite some time. It seemed to be the only unused building in Death Valley Junction.
"Peering through the tiny hole, I had the distinct feeling that I was looking at the other half of myself. The building seemed to
be saying.....Take me.....do something with me...I offer you life"__The next day Marta and her husband located the town
manager and agreed to rent the theater for $45.00 a month, and to assume responsibility for repairs. Originally called Corkhill
Hall, she renamed the theater the Amargosa Opera House.__Marta gave her first performance in the theater on February 10th,
1968. On that rainy night, she danced for an audience of twelve adults, children and grandchildren. From that day on the doors
of the Amargosa Opera House opened without fail at 7:45 pm and the curtain parted promptly at 8:15 pm every Friday,
Saturday, and Monday night for many years. __The audiences consisted of locals and curious tourists, and sometimes no one
came at all. Working in the Opera House cleaning up after a rainstorm, Marta had a flash of inspiration. She would paint an
entire audience on the walls of the theater. It took four years to complete the murals on the walls. Then Marta started work on
the ceiling, which took another two years and was completed in 1974.__In January of 1983, Marta's husband left for other
interests, but as fate would have it, at the same time another important person entered her life. Mr. Thomas J. Willett stepped



in as stage manager and M.C. and has been with her ever since. A natural comedian, he acts as a performing stage manager,
playing parts, co-starring with Marta, and adding humor to the classical ambience of the performances.__Marta says she does
not plan for the years ahead. She does not try to guess what she will be able to do ten years from now. For the present, she
dances, and she continues to paint. She has her stage to call her own. Her imagination has carried her from the past to the
present. From New York to Death Valley Junction.....and a tiny theater nobody wanted.__"I am grateful to have found the
place where I can fulfill my dreams and share them with the passing scene...for as long as I can.

CATE CAPLIN (THE ART OF EXPRESSION, DLW ‘04) has produced, directed and choreographed over 100
productions in theaters and performance venues in Los Angeles and internationally at the Edinburgh Arts Festival in Scotland.
She is a 34 times regional and international dance champion and her work has been seen on television, in films and in a variety
of prestigious venues across the country and world wide including the White House, the Kennedy Center, the Metropolitan
Opera House, Ford's Theatre, the Hollywood Bowl, the Paris Opera House, Rockefeller Center, the Ritz Carlton, Caesar's
Palace, the Hollywood Palladium, the Los Angeles Theatre Center, the Orpheum Theatre, the House of Blues, The Palace of
Fine Arts and the Broadway stage. Cate is also a freelance journalist and coaches and instructs both dancers and actors. She
has directed BEYOND THERAPY, WAIT UNTIL DARK, GREATER TUNA, HEARTBEAT OF CHERNOBYL,
HOLLYWOOD! HOLLYWOOD!, SMOKEY JOE'S CAFE, LITTLE SHOP OF HORRORS, DAMES AT SEA, DAMN
YANKEES, JAKE'S WOMEN, THE ALL NIGHT STRUT, CINDERELLA, SHE LOVES ME, TANGO FIESTA,
FAHRENHEIT 451, SYLVIA, IMPORTANCE OF BEING EARNEST, SOUTH PACIFIC, AS THOUSANDS CHEER,
SHOWGIRL OF 52ND STREET, NOW & THEN A HERO, ROCKY HORROR and Horton Foote's CARPETBAGGER'S
CHILDREN. She has also choreographed MY OLD FRIENDS, PLAYBOY OF THE WESTERN WORLD, MAN OF LA
MANCHA, INTO THE WOODS, BLUE DAHLIA, SKIN OF OUR TEETH, ÒDO RE MIÓ, TWO GENTLEMEN OF
CORONA, MERCHANT OF VENICE, ROMEO & JULIET, AS YOU LIKE IT, MATING DANCE OF A WEREWOLF,
TUESDAYS WITH MORRIE, MOST HAPPY FELLA, GRAND HOTEL, RAGTIME, ÒJECKYLL & HYDE, KING & I,
CAMELOT, CAMILLE, DANCING AT LUGHNASA, FUNNY YOU DON'T LOOK LIKE A GRANDMOTHER, THE
MATCHMAKER, JUBILEE, HOW TO SUCCEED IN BUSINESS WITHOUT REALLY TRYING, DEAR WORLD,
ÒHOUSE OF BERNARDA ALBA, FLOYD COLLINS, ROBERTA, MASTER HAROLD AND THE BOYS, JIMMY
BISHOP GOES TO WAR, five episodes of both FRASIER and GENERAL HOSPITAL and a tango for ABC's PORT
CHARLES. Cate coached David Hyde Pierce for 9 months in preparation for his play SIX DANCE LESSONSÉ at the Geffen
Playhouse, again as he prepped for the Broadway production of SPAMALOT and she most recently coached and finetuned his
dancing for his starring role in CURTAINS. David won Best Actor in a Musical on Broadway for his performance in this
production. Cate performed in the West Coast Premier of SWING! at the Carpenter Performing Arts Center and won an
Ovation Award for her work in the show. Women in Theatre honored her with a Red Carpet Award for her contribution as a
theatre Producer/Director/Choreographer and she received a Garland Award for her choreography in GRAND HOTEL at the
Colony Theatre. Cate is a five times US Open and three times World Champion in Theatrical ShowDance and has won
multiple gold medals in a World's Performing Arts Competition with her dance partner, Gary Franco. Her production
company, Night & Day Entertainment, is shared with creative partner Vernon Willet and specializes in custom designed
entertainment for private parties, corporate events, and industrial trade shows. Cate wrote and directed her first feature film,
MATING DANCE which won an Accolade Award and is currently playing the festival circuit. It is scheduled for release later
this Spring and produced by CINEVILLE/KEYSTONE.

MARTÍN CARRILLO (DESIGNER SPEED DATING) Two time LA Ovation Award winner Martín Carrillo  has created
music and sound environments in a number of contexts and venues since he began studying music at the age of 7. After
studying Piano, Cello and Guitar, Martín still wanted more. Seeking out theatrical, and theoretical training Martín graduated
from Swarthmore College with a BA in Theatrical Directing and another BA in Sociology and Anthropology. Preferring to
work with Dancers as a director/choreographer proved again the influence of music in Carrillo's life. A desire to design, and to
influence the vibrations as well as actions of the stage made way for a choice of discipline Work with Pig Iron Theatre
Company's CAFETERIA began Martín Carrillo's professional work for Philadelphia stages. Later music and designs for
TRAGEDY OF JOAN OF ARC garnered critical acclaim and 2 Barrymore Nominations for Original Music and Sound
Design. In Philadelphia, Martín worked for many stages including the Lang Performing Arts Center, Philadelphia Theatre
Company, Interact, and Mum Puppettheatre. Collaborators in Philadelphia have included, Sarah Caldwell, Susan Smythe,
James P. Murphy, Nick Kourtides and Guggenheim recipient Robert Smythe. An interest in Film composition brought Martin
to Los Angeles where he has lived the last 8 years and where he presently makes a headquarters for Heardrum. Compositions
for films have kept him busy and some including SUNNYSLOPE, THINK AGAIN, and the feature length, UNDOING have
shown at the LA International Film Festival, New York International Independant Film and Video Festival and the Silver Lake
Film Festival. With critically acclaimed Sound Designer Francois Bergeron, Martin has contributed to Universal Port
Aventura's Templo Del Fuego, Kansas City's Science City Museum, and Disney's Tokyo DisneySeas. In 2005 Martín served
as Audio Designer for the construction of two theaters at Hong Kong Disneyland on Lantau Island. Martín has also designed
for Pasadena Playhouse's productions of KISS AT CITY HALL, BLITHE SPIRIT, and Neil Simon's BILOXI BLUES. In the
last few years, Carrillo has worked as an artist in residence with UCR on productions of SHAKESPEARE'S R&J, THE
WOMEN, THE ROCKY HORROR SHOW and THE VISIT. In 2005 Martin returned from Hong Kong where he served as



chief audio consultant for the theatrical venues mounting THE FESTIVAL OF THE LION KING, and GOLDEN
MICKEY'S shows for 4 months leading up to their opening in September. He worked at Orange County High School of the
arts from 2005-2007 as Designer in residence and Audio Educator. He continues to search for new and exciting collaborations.
Co-conspirators in LA include songstress and talent Kari Newhouse with whom he released a CD entitled LIT AT BOTH
ENDS, Joy Shannon and the Beauty Marks with whom he released a CD this year, and Jacqueline Wright, whose plays
continue to inspire music. Martin Carrillo has been teaming with the last two generations of Group101 Film Directors, Steve
Smith and Marc Pilvinsky. THE LAST STALL, a short film by Steve Smith and Group 101 aired on the American Movie
Channel's SHORT SCREAMERS hosted by horror star Clive Barker. In 2004, Martin Carrillo was awarded an LA Ovation
award for his work on Romeo and Juliet: Antebellum New Orleans, as well as another for his design of the World Premiere
production of PARADISE LOST: SHADOWS AND WINGS. He continues to design sound and compose music for theater all
over the Greater LA Metropolitan area.

HOLLY POE DURBIN (DESIGNER SPEED DATING) is an award winning entertainment costume designer based in Los
Angeles. Her work has been seen in hundreds of US cities as well as internationally in Britain, onLondon’s West End, Isreal,
Spain, Italy, Japan and Germany. In the US, Holly has worked on Broadway, Off- Broadway, and for opera and regional
theaters such as the Mark Taper Forum, The Huntington Theater, the Cincinnati Playhouse, the Missouri Repertory Theater,
the Old Globe Theaters in San Diego, the Geffen Playhouse, and Santa Fe Stages International Festival.She has designed for
independent film, themed entertainment, television pilots. Recent work includes LADY WITH ALL THE ANSWERS for the
Pasadena Playhouse, Tolstoy’s THE POWER OF DARKNESS for the award winning Mint Theater Off Broadway and A
CLOWN VAUDEVILLE, a workshop production debuting in the Arezzo Festival in Italy. Her themed entertainment designs
include MOVIE MAGIC, the original gateway attraction to Universal Studios Japan. She has been fortunate enough to work
with some of the leading artists of today: Ed Asner,Annette Bening, John DeLancie, Sharon Gless, Frank Langella, Linda
Lavin, Marsha Mason, Megan Mullaley, Steven Spielberg and many others who have shared with her the excitement and
exacting standards of working in the entertainment arts.

TREFONI MICHAEL RIZZI (DESIGNER SPEED DATING) is a Scenic, Lighting, Costume and Puppet Designer who
recently created Scenic, Lighting and Puppet Designs for A Child’s Christmas in Wales for the Colorado Shakespeare Festival,
directed by Artistic Director Philip Sneed.Other recent projects include the World Premiere of the new Maltby/Shire musical A
Time for Love at the Rubicon Theatre in Ventura, CA and it’s subsequent production at Studio Arena Theatre in Buffalo, NY
directed by Joel Silberman. He received the Ovation Award for Scenic Design in a Larger Theatre for his environmental
"coffeehouse" for Songs for a New World at the Rubicon Theatre directed by Jon Lawrence Rivera. Off-Broadway, his work
includes Scenic, Projection and Lighting Design for A Woman of Will at the Daryl Roth Theatre directed by Joel Silberman.
Other award winning productions at The Rubicon include the scenery, projections and lighting for Lady Macbeth Sings the

Blues, scenery and projections for Driving Miss Daisy directed by James O’Neil, and scenery for Defying Gravity directed by
Jennie Sullivan. World Premieres include P.J. Barry’s Bad Axe at Foothill Theatre Company directed by P.J. Barry and Peru

in Africa by Stephen Legawiec for Venice Theatre Works directed by Ernest Figueroa. Other Designs include Holes, Noises

Off! and You Can’t Take It With You at Foothill Theatre Company; Twelfth Night, The Miser and The King Stag at A Noise
Within (Ovation Nomination for Best Play in a Larger Theatre); Translations at Actor’s Co-op directed by Marianne Savell;
the West Coast Premieres of Quake by Melanie Marnich for Theatre Pangea directed by Amy Feinberg and Chesapeake by
Lee Blessing at Venice Theatre Works directed by Che’Rae Adams. A Guest Designer for the Lincoln Center Theater
Director’s Lab, Trefoni was Production Designer for the New York Premiere of Richard Hellesen’s Dos Corazones for the
LCT Director’s Festival at HERE directed by Ernest Figueroa. Currently, Trefoni is on faculty at the Art Institute of California
- Hollywood, teaching in their new Set and Exhibit Design Program. He holds a B.A. in Design from UCLA, and a M.F.A. in
Theatre and Dance from the University of Hawaii Manoa. Trefoni is a member of IATSE/United Scenic Artists Local 829, and
was the first finalist in the 1999-2001 NEA/TCG Career Development Program for Designers. Trefoni is also publisher at TdB
Press, LLC and author of the Award Winning interactive travel guide for families, Teddy’s Travels – America’s National

Parks. www.teddystravels.com



STEVEN YOUNG (DESIGNER SPEED DATING) Since leaving the University of Cincinnati, College-Conservatory of
Music in 1995, Steven has designed a wide variety of projects ranging from architectural, theatrical, to theme park lighting
around the world.  His designs can be seen throughout Southern California, including Pasadena, Ventura, Long Beach,
Hollywood, Vista, Costa Mesa, Manhattan Beach, Santa Clarita, plus designs outside of California in Manitoba, Kansas City,
Coconut Grove, Surfer’s Paradise in Australia, Buffalo, Bottrop-Kirchellen in Germany, and New York City. Steven’s primary
theatrical design focus has been in the creation of new works with gifted writers and renowned directors.  Steven has designed
the world premiere productions of the musicals Bark! for broadway legend Kay Cole; Paradise Lost: Shadows and Wings with
composer Eric Whitacre; Showtune, featuring the songs of Jerry Herman, My Antonia with music by Stephen Schwartz and
directed by Scott Schwartz; JOB: The Hip-Hopera with Stefan Novinski; A Time For Love, featuring songs by Maltby and
Shire; The Ghost and Mrs. Muir, featuring James Barbour; Pilgrim, directed by Nick Degruccio; and It Came From Beyond,
directed by Coy Middlebrook. Steven has also designed new plays such as Letting Go of God, a monologue piece by Julia
Sweeney; a new adaptation of A Picture of Dorian Gray, for director Michael Michetti; and Basic Training by Kahlil Ashanti.
Steven has also formed lasting relationships with several civic light opera producing companies in Southern California,
including Civic Light Opera of South Bay Cities, Cabrillo Music Theatre, Performance Riverside – where he served as
resident designer for five years, Moonlight Amphitheatre, Musical Theatre West, McCoy-Rigby Entertainment, plus other
theatre companies such as Rubicon Theatre, Havok Theatre Company – current resident designer, Gay Men’s Chorus of Los
Angeles – resident designer since 2002, Long Beach Symphony Orchestra, Reprise Theatre Company, and Theatre@Boston
Court.
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DAVID DIAMOND (CAREER CONNECTION) is a theatre consultant, a career coach for theatre artists and an executive
coach. As a career coach, David works with individual artists and managers assisting them in goal setting, strategizing and
actively pursuing their chosen career. Clients include directors, actors, designers, playwrights, visual artists, producers,
managers and others. Current projects include organizing and coordinating (along with Ellen Stewart and Mia B. Yoo) the La
MaMa International Symposium for Directors, now entering its tenth year and the La MaMa Playwrights Retreat in its third
year. The Symposium brings directors from around the world together to exchange ideas and interact creatively through
workshops, rehearsals and performances. The Symposium takes place at La MaMa Umbria in Spoleto, Italy in July and
August. He works with the U.S. Army as a mentor director to directors of theatre companies on army bases in Western
Europe. He serves as adjudicator for the U.S. Army’s One-Act Play Competition in Heidelberg, Germany and the Tournament
of Plays. In 2008, he was part of the U.S. delegation to the International Theatre Institute Congress in Madrid, Spain. David
presents the workshop, DIRECTING YOUR THEATRE CAREER to university students around the country. The workshop
provides countless resources and advice for navigating a career in the professional theatre. It has been presented at Yale
School of Drama, Carnegie Mellon, California Institute for the Arts and Fordham University, Columbia University (where he
was an Adjunct Professor) among others. He graduated from Coach University, has an M.A. from NYU and B.A. from
University of Illinois. More information is available at www.davidjdiamond.com. Contact at: ddjdstar@gmail.com or (212)
620-0703.

ERIK EHN (GLOBAL CONNECTION) Dean of CalArts School of Theater since 2005, made his name as a playwright,
dramatist and theorist of contemporary theater. His lyrical plays are composed of dense concentrated language and have been
described as explosively imaginary. As a dramatist and educator, he argues for an artistic community based on hospitality and
service. He is a co-founder of the RAT movement, an international network of alternative theaters committed to getting work
before audiences despite limited economic resources. Before coming to CalArts, Ehn taught in a number of theater programs
including those at the University of Iowa and Princeton University. He collaborated with CalArts faculty member Janie Geiser
on Invisible Glass. This multimedia work employed puppets, live actors and film to explore the idea of the Doppelganger. His
script for Invisible Glass was inspired by Edgar Allen Poe's short story William Wilson. It had its premiere at the Roy and
Edna Disney/CalArts Theater (REDCAT) on April 28, 2005. Ehn is best known for The Saint Plays, an ongoing cycle of plays
loosely based on the lives of the saints and biblical characters. His other plays include Heavenly Shades of Night are Falling,
No Time Like the Present, Wolf at the Door, Tailings, Beginner, Ideas of Good and Evil and an adaptation of William
Faulkner's The Sound and the Fury. His dramas have been produced in San Francisco, Seattle, Austin, New York, San Diego
and Chicago. In 2004, he was dramaturge on the critically acclaimed Peach Blossom Fan --- the inaugural production by
CalArts Center for New Theater at REDCAT. His play, Maria Ktizito, was based on the 1994 genocide in Rwanda and was the
result of his research in that Central African country. Its premiere launched Atlanta's 7 Stages 2004-05 season. With Jean-
Pierre Karegeye (co-founder and director of the Interdisciplinary Studies Group) Ehn currently conducts an annual arts/justice
exchange with Rwanda, which features a trip to Africa in the summer (for mutual workshops, seminars, interviews) and a
conference at CalArts in January (Arts in the One World, on the ways art and genocide relate). Ehn is co-founder and co-
artistic director, alongside Lisa Bielawa, of the Tenderloin Opera Company in San Francisco and also an artistic associate of
San Francisco's Theatre of Yugen. He was a recipient of the Alpert Award in the Arts in 2002 and the Whiting Writers
Award in 1997.

CINDY MARIE JENKINS (DLW ’08) is a Freelance Director, Playwright & Educator based in Los Angeles. She acts as
Artistic Associate for The Antaeus Company, where she also teaches classical theater and is producing THE YOUNG IDEA: a
series of Noel Coward readings in late June--one of which is being directed by Jess Bard, from the Lab Steering Committee!
Her adaptation of VOICES FROM CHORNOBYL was produced in different venues around Los Angeles as part of an
Anniversary Readings series to commemorate and raise awareness of long-term effects of the accident. Cindy is currently
developing her new play ONE TRUE GODS, and runs a monthly workshop called MACBETH RE-EXplored.

CARRIE KLEWIN (DLW ’06) is a freelance theatre director recently transplanted to San Diego, CA from Washington, DC.
She has developed and directed many world premiers of plays, musicals, and operas. In 2005, Carrie created the Variations
Project, an award-winning annual festival of community inspired plays.  She is known for generating performer conceived
performances, often including non-traditional use of music, language, and movement.  Carrie is a professor at the University
of San Diego, and is currently involved in the development stages of 3rd Space Theatre, a company dedicated to strengthening
our global community by connecting artists, exchanging ideas, and producing theatre.  Muse.  Mingle.  Risk.
www.3rdspacetheatre.com.



MAHAYANA LANDOWNE (DLW ’06) creates imaginative and dynamic support for collective dramatic visions that
transcend daily life.  Recently directed: FAIRYTALE EXPERIMENT (Rubulad), MIXED (Baruch), PICASSO PROJECT
(Luna Stage), BLUE. (Vital Theater), CARCASS (Diaspora Drama), BABY DANCE, (Schoolhouse Theater), THE
HEIRESS, (The Roundtable Ensemble at the Mint), MACHINAL (U. of Rochester), VAGINA MONOLOGUES (Millbrook
Playhouse), and TERRIBLE INFANT (Fringe Festival). Musicals include: SPRING BLING, SUMMER IN THE HUMMER,
and THE DICK CHENEY HOLIDAY SPECTACULAR (Ace of Clubs), WESTERN UNIDAD, (Ice Factory Festival, Ohio
Theater), POST-CODE, (American Living Room, HERE), Woman’s VOICES OF UNION SQUARE (Tenement Museum).
Favorite past productions include THE SKRIKER, ANTONY AND CLEOPATRA, THE SEAGULL, BRASS LOGIC,
STREETCAR NAMED DESIRE, OBGYNT, KING LEAR, and MUD.   Affiliations/ Fellowships include: Drama League
00’, Lincoln Center Director’s Lab 04, Directors Lab West 06, Woman’s Project, Second Stage, Playwrights Horizon’s
Theater School, NYU and Yale School of Drama.  NYU-BFA-acting YSD-MFA-directing. For more info check out:
yana.landowne.org.

ROBERTA LEVITOW (GLOBAL CONNECTION) director, dramaturg, and teacher, has directed over fifty productions in
NYC, LA, and nationally with a focus on new work for the American theatre. A co-founder of Theatre Without Borders, she is
committed to fostering dialogue among theatre artists around the world including extensive work in Romania and East Africa.
She is currently an Associate Artist with the Sundance Theatre Program's Sundance East Africa initiative. She was a member
of the Creative Team that created BENEDICTUS by Motti Lerner – a collaboration of Iranian, Israeli and US artists. Awards
and honors include being named the American Honoree at the 15th Cairo International Festival for Experimental Theatre in
2003 and the Alan Schneider Award in 1992 for directorial excellence.  She has also received Fulbright Senior Specialist
assignments at Makerere University (Uganda), the National University of Theatre & Film (Romania), and the Chinese
University of Hong Kong.  Her accomplishments and writings are featured in The New York Times, AMERICAN THEATRE
Magazine, Theatre in Crisis?: Performance Manifestos for a New Century, The South Atlantic Quarterly, and Writing the
World: On Globalization.  A graduate of Stanford University, she has previously taught at UCLA and Bennington College.

BRIAN PAUL MENDOZA (DLW ’03) , a Los Angeles theatrical staple, is beginning to develop a god complex having
staged everything from TERRENCE MCNALLY’S CORPUS CHRISTI to JESUS’ KID BROTHER. Winner of the Ovation
Award for Best Choreography and frontrunner for such awards as the Garland, the LADCC and NAACP Awards for Best
Choreography, BP was also one of LA Stage Magazine’s 2007 Top Ten Artists To Watch. Hope you’re watching indeed,
because he’s just getting started!

KEVIN VAVASSEUR (DLW ’01) has done the Directors’ Lab in both Los Angeles (2001) and New York (2002). He’s
directed in both cities, including two shows for the New York Fringe Festival, both of which received Backstage “Critic’s

Pick”. He's also an actor and has received an NAACP Image Award nomination for his stage work. He’s currently in pre-
production to produce/direct the indie film, “Atta Boy’.

KATE WARNER (DLW ’01) is the Artistic Director of New Repertory Theatre in Boston.  She shamefully fell down on her
teammates in planning their session and is really sorry for that.  She’s normally a very responsible person.  Kate was Artistic
Director of Dad’s Garage Theatre in Atlanta until April 2009 when she moved to Boston which made the timing of the Lab a
silly idea.  In addition, Kate serves on the executive committee of Theatre Communications Group and is co-chairing the
annual conference in June in Baltimore, more bad timing.  Kate attended the Lincoln Center Director’s Lab in 1998 and ran
panels for them in 1999 and 2004.  Kate attended the Director’s Lab West in 2001 and was a panelist in 2005.   She has
championed new work from playwrights such as Lisa Kron, Alice Tuan, Chris Craddock, Kyle Jarrow, Suzan-Lori Parks,
Megan Gogerty, David J (Bauhaus), Caridad Svich, Ross Maxwell, Rolin Jones, David Holstein, John Pierson, Steve Yockey,
Heather Woodbury, Chay Yew, and Greg Kotis. In summer 2004, Kate completed the Executive Program for Non-Profit
Leaders in the Arts at Stanford Graduate School of Business and the New Artistic Leadership Institute with TCG/Dance USA
at the McCarter Theatre. Recognition for Kate's recent local and national directing work includes a Suzi Bass Award
Nomination for Best Director and Best Musical 2008, Sunday Paper Top 10 Director 2007, Suzi Bass Award for Best Director
and Best Play 2006, and Best Director Readers’ Pick in Creative Loafing's Best of Atlanta 2007 and 2006. She is a graduate of
Kalamazoo College, Kalamazoo, MI with degrees in Theatre and Anthropology. Kate is grateful for her friends through the
Lab and glad they aren’t too mad at her? 
 



AMANDA WEIER (DLW '08) is a graduate of Northwestern University's Theatre & Creative Writing for the Media
programs.  She's been a member of the Open Fist Theatre Co. in Hollywood for 5 years and during that time has directed such
shows as BLUE NIGHT IN THE HEART OF THE WEST, AUTOBAHN (West Coast Premiere), I STAND BEFORE YOU
NAKED & NEVER SWIM ALONE.  Most recently Amanda assisted Pat Towne in directing the world premiere of Frank
Zappa's JOE'S GARAGE.  In addition to directing, Amanda acts and writes (her screenplay STRAY, won Slamdance &
Skyline honors)  and she also sells houses.  Because selling houses is almost as fun as theatre. 

ELISSA WEINZIMMER (DLW ’09) graduated from the USC School of Theatre in 2007.  Most recently, she served as the
SDCF Mike Ockrent Fellow assisting Casey Nicholaw on MINSKY'S at the Ahmanson Theatre.  She has assisted Dan
Knechtges on VANITIES at the Pasadena Playhouse, Leigh Silverman on OF EQUAL MEASURE at the Kirk Douglas
Theatre, Emilie Beck on BECAUSE THEY HAVE NO WORDS at the Piven Theatre Workshop (IL), Jessica Kubzansky on
TRANCED at the Laguna Playhouse, and Douglas Clayton on THE MYSTERY OF EDWIN DROOD at the Sacred Fools
Theatre.  USC Directing credits include CABARET and VIOLETTA DYING.  Elissa is also an associate producer of the web
series BEN AND BURMAN (www.benandburman.com).  As a performer, she can be seen May 30-June 14 performing in
NEVERWONDERLAND with Boom Kat Dance Company at the Miles Playhouse in Santa Monica.  Elissa is an associate
member of the Stage Society of Directors and Choreographers and very proud of her affiliation with the Director's Lab West!
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AYANA CAHRR (DLW ’03) is an award wining director, actress, dancer, dramaturgy, choreographer, choreo-metaphysicist,
artist instructor and business woman. Recently, Ayana has  co-directed and directed original works:  BLACK WOMEN;
STATE OF THE UNION a production by the Company of Angels,  BEAUTY FOR ASHES by Peres Owino. I LOST MY
LAUGH IN THE REVOLUTION by Shameka Cunningham for the Edinburgh Festival in Scotland. Nationally, she has
directed extensively on such prominent equity stages as the Robey Theater Company, The Greenway Court Theatre, First
Stage, The Lankershim Arts Center, Ensemble Theatre Company, George Street Playhouse, The Public Theater, One Dream
Theater, Henry Street Playhouse, 54th Street Theater.   Last year, Ayana  along with the BOU cast received a NAACP theater
nomination for best ensemble for the Greenway theater production of “ Butterflies of Uganda; and for “Best performance of
2008”, she received Honorable Mention by the Back Stage West, Garland Awards.  On the West Coast, some of Ayana's
directing/choreography credits include: HOW KINTU BECAME A MAN by Nambi E. Kelley, where Ayana received an LA
Ovation award nomination for Best Director (2002); the Robey Theatre Company’s production of DESSAILINES by Lee
Levy Simon directed by Ben Guillory; KICK ME WHEN I'M DOWN, I'M DEAD, the Performing Arts Studio West. Also
Ms. Cahrr is a member of the Lincoln Center Director's Lab West 2003.   Ayana Cahrr was chosen as a director to participate
in the TheaterCram Festival 2004 and Susan Lori Parks “365 Plays/days produced by the Greenway Court Theater. Coleman
& Smith Theater Co. nominated Ayana  Cahrr, Best Choreographer for the COLSAC Awards 2003 for Coleman &Smith’s
production of THE COLORED MUSEUM by George C. Wolfe. In 2006, Ayana Cahrr received a NAACP theater nomination
for Best choreographer for the  play “Christophe” presented by the Robey Theatre Co.

MARTÍN CARRILLO (Designer Speed Dating) Two time LA Ovation Award winner Martín Carrillo  has created music
and sound environments in a number of contexts and venues since he began studying music at the age of 7. After studying
Piano, Cello and Guitar, Martín still wanted more. Seeking out theatrical, and theoretical training Martín graduated
from Swarthmore College with a BA in Theatrical Directing and another BA in Sociology and Anthropology. Preferring to
work with Dancers as a director/choreographer proved again the influence of music in Carrillo's life. A desire to design, and to
influence the vibrations as well as actions of the stage made way for a choice of discipline Work with Pig Iron Theatre
Company's CAFETERIA began Martín Carrillo's professional work for Philadelphia stages. Later music and designs for
TRAGEDY OF JOAN OF ARC garnered critical acclaim and 2 Barrymore Nominations for Original Music and Sound
Design. In Philadelphia, Martín worked for many stages including the Lang Performing Arts Center, Philadelphia Theatre
Company, Interact, and Mum Puppettheatre. Collaborators in Philadelphia have included, Sarah Caldwell, Susan Smythe,
James P. Murphy, Nick Kourtides and Guggenheim recipient Robert Smythe. An interest in Film composition brought Martin
to Los Angeles where he has lived the last 8 years and where he presently makes a headquarters for Heardrum. Compositions
for films have kept him busy and some including SUNNYSLOPE, THINK AGAIN, and the feature length, UNDOING have
shown at the LA International Film Festival, New York International Independant Film and Video Festival and the Silver Lake
Film Festival. With critically acclaimed Sound Designer Francois Bergeron, Martin has contributed to Universal Port
Aventura's Templo Del Fuego, Kansas City's Science City Museum, and Disney's Tokyo DisneySeas. In 2005 Martín served
as Audio Designer for the construction of two theaters at Hong Kong Disneyland on Lantau Island. Martín has also designed
for Pasadena Playhouse's productions of KISS AT CITY HALL, BLITHE SPIRIT, and Neil Simon's BILOXI BLUES. In the
last few years, Carrillo has worked as an artist in residence with UCR on productions of SHAKESPEARE'S R&J, THE
WOMEN, THE ROCKY HORROR SHOW and THE VISIT. In 2005 Martin returned from Hong Kong where he served as
chief audio consultant for the theatrical venues mounting THE FESTIVAL OF THE LION KING, and GOLDEN
MICKEY'S shows for 4 months leading up to their opening in September. He worked at Orange County High School of the
arts from 2005-2007 as Designer in residence and Audio Educator. He continues to search for new and exciting collaborations.
Co-conspirators in LA include songstress and talent Kari Newhouse with whom he released a CD entitled LIT AT BOTH
ENDS, Joy Shannon and the Beauty Marks with whom he released a CD this year, and Jacqueline Wright, whose plays
continue to inspire music. Martin Carrillo has been teaming with the last two generations of Group101 Film Directors, Steve
Smith and Marc Pilvinsky. THE LAST STALL, a short film by Steve Smith and Group 101 aired on the American Movie
Channel's SHORT SCREAMERS hosted by horror star Clive Barker. In 2004, Martin Carrillo was awarded an LA Ovation
award for his work on Romeo and Juliet: Antebellum New Orleans, as well as another for his design of the World Premiere
production of PARADISE LOST: SHADOWS AND WINGS. He continues to design sound and compose music for theater all
over the Greater LA Metropolitan area.



GLORIA M. CASTAÑEDA (Arts in Education) is the Program Director and Casting Liaison for the Media Access Office
(M.A.O.) located at the Verdugo Jobs Center in Glendale, California.  M.A.O. is a no fee service provided by the CA
Employment Development Department (EDD) and it represents over 900 performers with disabilities in the entertainment
industry. Ms. Castañeda has worked in many areas of television production. She received a BA in Communication
Arts/Television Production from Loyola Marymount University.  Her former jobs include Producer and Associate Producer
positions, as well as five years as the Media Coordinator for a non-profit organization in East Los Angeles.  Ms. Castañeda
handles calls from casting directors seeking performers with disabilities, as well as assisting her clients and overseeing the
different acting and screenwriting classes offered by M.A.O.  In her over 11 years at Media Access, Gloria has become aware
of the strong impact an actor with a disability makes when they work on films, television shows or print jobs.  Positive images
of people with disabilities through these mediums make a powerful impression on society as a whole, showing employers that
people with disabilities are viable employees. n 1999 Ms. Castañeda was the proud recipient of two awards for her work at the
Media Access Office; the EDD Director's Exemplary Service Award and the International Association of Personnel in
Employment Services (IAPES) Service to People with Disabilities Award.  In 2006 Ms. Castañeda and Media Access Office
were once again recognized by the International Association of Workforce Professionals (IAWP)with the 2005 “Specialized
Customer Service Group Award” as well as the IAWP International 2005 Group Specialized Customer Services Award. Gloria
lives with her husband Miguel along with their three dogs “Casper”, “Mickey” and “Chiquita” as well as their two cats
“Shadow” and “Bebé” in the Highland Park community of Los Angeles, California.

NICK DALEY (Theatre with Disabilities) portrayed “Officer Bennett” in the webseries, LOOSE CANNON. He has had
leading roles in the films THE RAINBOW FACTORY and THE VAN. A supporting role in GREENER MOUNTAINS and
has a featured role the current film festival hit SCHOOLED. His television appearances include The WB’s 7th HEAVEN, ABC
Family Channel’s STATE OF GRACE, TNT’s SAVING GRACE and CBS’s THE GUARDIAN. Nick studies at Performing
Arts Studio West, a professional performing arts studio for adults with disabilities. Nick has performed Studio West’s
productions of KICK ME WHEN I’M DOWN……. I’M DEAD!, THE NATIONAL CESSPOOL,  IT’S A WONDERFUL
LIFE.....NOT! AND THE NIGHT THEY JACKED CHRISTMAS. Nick is a big fan of monster movies and always enjoys
making new friends.

DENISE DOWD (Arts in Education) is a Private Audition Coach, and teaches an ongoing Adult Acting Class and is the
Resident Director at Amazing Grace Conservatory, (AGC) a Performing Arts School for youth ages 8-18. In their twelve years
of operation Denise has successfully directed sold out productions of BEAUTY AND THE BEAST, A SOULFUL
CHRISTMAS, HOPE IN THE HOOD, DREAMGIRLS, THE WIZ, LITTLE SHOP OF HORRORS, IT’S A WONDERFUL
LIFE...AIN’T IT?, WEST SIDE STORY, THE PRODIGAL SISTER, AND LI'L ABNER. During the fall of 2001 AGC raised
the stakes and produced (Exec. Producer Wendy Raquel Robinson, written by Tracy Coley and directed by Denise) their first
short film, What About Us? and their Fall 2003 Mixed Media production of THE CHOCOLATE FACTORY, also directed by
Denise. AGC is currently in production for SARAFINA.

KELLY ANN FORD’s (DLW ’04) recent credits include: the world premiere musical, IT’S THE HOUSEWIVES; Ibsen’s
AN ENEMY OF THE PEOPLE at the Ark Theatre Company and the world premiere play with music, PROVE IT ON ME.
Other Los Angeles productions include THE LIFE AND TIMES OF TULSA LOVECHILD for TheSpyAnts Theatre
company, the critically acclaimed LA premiere of THE FAT OF THE LAND at the Theatre District, the world premiere of
BLUEBONNET COURT (Winner of the GLAAD Award for Outstanding Los Angeles Theatre, NAACP nomination for Best
Director, LA WEEKLY nomination for Best Director) at the Hudson Mainstage Theatre. Other directing credits include: THE
BIRDS, a satire on Hitchcock’s film of the same title (LA Weekly Nomination for Best Comedy Director and Best Ensemble);
the LA premiere of THE TRANSPARENCY OF VAL by Stephen Belber, FUGUE FOR A WAYWARD SAINT, the LA
Premiere of the satirical Christmas comedy, SCROOGE VARIATIONS by Eric Pfeffinger, and the first LA production of
Moliere’s THE BUNGLER (A.D. to Jules Aaaron), all at the West Coast Ensemble. At the Elephant Theatre, she directed the
critically acclaimed THE MOST FABULOUS STORY EVER TOLD by Paul Rudnick. She is a member of The Actor’s
Studio Playwright/Director Unit & The Director’s Lab West. She holds her MFA from Indiana University.



MICHAEL JOHN GARCÉS (Theatre with Disabilities) comes to Cornerstone after having been a freelance writer, director
and performer for over sixteen years. In his initial season as Artistic Director, Michael wrote the first play of Cornerstone’s
Justice Cycle, LOS ILLEGALS. For the company he has also directed SOMEDAY by Julie Marie Myatt, attraction by Page
Leong, and THE FALLS by Jeffrey Hatcher (at the Guthrie Theater). Other directing credits include, most recently, THE
BREAK/S by Marc Bamuthi Joseph which co-premiered at the Humana Festival (Actors Theatre of Louisville) and the
Walker Art Center, and which is touring the U.S. Theatres at which he has directed include Hartford Stage Company, New
York Theatre Workshop, The Children’s Theatre, Woolly Mammoth, Second Stage, Huntington Theatre Company, Florida
Stage, Yale Repertory Theatre, The Cherry Lane, The Atlantic Theater Company, Repertorio Español and The Huntington
Theatre. He has twice been in residence with a consensus-run collective, Sna Jtz'ibajom, in the highlands of Chiapas Mexico,
collaborating in the creation of community-engaged work with the members of the Mayan community. Michael is on the
executive board of the Society of Stage Directors and Choreographers. His full-length plays include POINTS OF
DEPARTURE (INTAR Hispanic American Arts Center) and ACTS OF MERCY (Rattlestick Playwrights Theater); short
plays include TOSTITOS, (Ensemble Studio Theatre Marathon of One-Act Plays) ONE EDGE AND THE RIDE (Humana,
“The Open Road Anthology”), audiovideo (The Directors Project) and SANDLOT BALL (Mile Square). LOS ILLEGALS
will be produced in Phoenix, Arizona in Se[tember by Teatro Bravo. His solo performance piece, AGUA ARDIENTE, ran
Off-Broadway at The American Place Theatre, and he performed in and wrote for “The Borges Project”, which was presented
at the Cultural Center of the Philippines for the 31st World Congress of the International Theatre Institute (UNESCO).
Michael is a recipient of the Princess Grace Statue, the Alan Schneider Director Award, and a TCG/New Generations Grant.
He is a resident playwright at New Dramatists, and a member of the Center Theatre Group’s Writers’ Workshop.

LENNON SMITH (DLW ’08) is a freelance director in the Bay Area.  She and her husband run a 99-seat non-profit theatre,
The Pacifica Spindrift Players.  She is a regular director there and also directs for Palo Alto Players.  Stand out productions
include:  MOONLIGHT & MAGNOLIAS (2009), THE SPITFIRE GRILL (2008), SYLVIA 2007), BEEHIVE,THE
MUSICAL! (2006), FUDDY MEERS (2005) and many others.  She has worked with teens in junior and high schools drama
departments and is very active in her goal of providing access to quality theatre, newer works, and forward thinking theatre
experiences for audiences in her community.

IMANI HAYWARD (Arts in Education) was trained in the art of dance by the late Paul Kennedy of Universal Dance
Designs Los Angeles, San Diego State University and the Alvin Ally Dance Academy in New York.  In 1990 she started
teaching children tap and modern dance in San Diego County and in 1992, Imani established Positive Images of Dance which
was reorganized, renamed and incorporated as Positive Images of Self-Expression (PISE) in 1997. Imani’s talent has been
demonstrated through her creation of PISE Annual Celebrity Fashion Show, the theatrical production LET ME DREAM the
traveling edutainment experience HIGH SCHOOL DRAMA the Deliverance Dance Company, and the hit play WHERE IS
MY DADDY. Imani’s Choreographed for stage plays THE GIFT (Written, Produced and Directed by Sha’ Givens), WHEN
PRAISES GO UP… , GOSPEL GOSSIP, WHERE IS MY DADDY, HIGH SCHOOL DRAMA, and LET ME DREAM
(Written and Produced By Imani Hayward).

DIANA ELIZABETH JORDAN (Theatre with Disabilities)- Actor/Activist/Acting Coach - began her acting career in her
native Chicago after graduating with a bachelors’ degree in Theater and Media Arts from the University of Kansas. She has
always been determined not to be limited  to ONLY being cast in disability specific roles.  She was the first actress with a
disability to obtain a  MFA  from California State University Long Beach (June 2001) .  Diana has worked with the critically
acclaimed Cornerstone Theater Company, The Greenway Arts Alliance and will play Olga in MY THREE SISTERS, an
adaptation of Chekhov’s Three Sisters in May.  She has guest starred on two episodes of The WB’s 7th HEAVEN, was
featured in the films ONE DAY RICHARD, RULE OF THREE, and THE YOUNG AND EVIL  and plays Maggie Charles,
the cat killing actress with a Hollywood dream in the webseries, The Hollywood Acting Class (thehollywoodactingclass.com)
Ms. Jordan currently serves on SAG’s National Performers with Disabilities Committee.   She also works as an acting coach at
Performing Arts Studio West, (pastudiowest.com) a performing arts training studio for actors with disabilities..
www.dianaelizabethjordan.com



LYLE KESSLER’s (The Actor’s Studio) ORPHANS was produced initially at L.A. Matrix Theatre and subsequently in
Chicago and N.Y. by the Steppenwolf Theatre Co., directed by Gary Sinise.  It has been performed in almost every country in
the world. Albert Finney won the Oliver Award in London’s West End production. THE WATERING PLACE was producd at
Broadway’s Music Box Theatre, starring Ralph Waite, Shirley Knight, and Bill Devane, directed by Alan Schneider.
POSESSION at New York’s Ensemble Studio Theatre, starring Tom Berenger. ROBBERS at The American Place Theatre,
starring Michael Rappaport, Directed by Marshall Mason. THE VIEWING written and directed by Mr. Kessler at New York’s
Lucille Lortel Theatre. UNLISTED at L.A.’s Tiffany Theatre, directed by Bill Devane. Mr. Kessler’s New Play, FIRST
BORN is scheduled for a West End London Production.  IF YOU LOVE ME will have it’s world premiere at L.A.’s Geffen
Theatre. ORPHANS will have a London and Broadway revival in 2010. Mr. Kessler’s plays have been published by Random
House, Grove Press and Samuel French. Mr. Kessler adapted his play ORPHANS for the screen, staring Albert Finney,
Matthew Modine, and Kevin Anderson, directed by Alan Pakula. He wrote and executive produced SAINT OF FORT
WASHINGTON starring Danny Glover and Matt Dillon, directed by Tim Hunter.  Other films include Galiator, starring Cuba
Gooding Jr. and Brian Dennehy and TOUCHED, written and co-starring Mr. Kessler, Robert Hays and Ned Beatty. Mr.
Kessler is a playwright, actor and director in the L.A. and N.Y. Theatre. He starred in the Philadelphia premiere of WAITING
FOR GODOT opposite Bruce Dern. He studied acting with Strasberg. He and director, Mark Rydell, are co-moderators of the
Playwright/Directors Unit of the Actors Studio West. Mr. Kessler served as the director of the Sundance Screenwriter’s Lab.
He also participated in the Sundance Screenwriters Conference in Hungary, working with writers from all over Eastern
Europe. Mr. Kessler was awarded a Rockefeller foundation playwriting grant and won the New York State Council on the Arts
Playwriting Award. Mr. Kessler and his wife, Actress Margaret Ladd, are founders of the Imagination Workshop located at
UCLA’s Neuropsychiatric Institute. Using a unique artistic methodology, actors, writers and directors create scenes and
original plays with psychiatric patients, veterans, and at risk students in the L.A. Public schools.

MARTIN LANDAU, (The Actor’s Studio) the Oscar-winning character actor, was born on June 20, 1931, in Brooklyn, New
York. At the age of 17, he was hired by the New York Daily News as a staff cartoonist and illustrator. In his five years on the
paper, he served as the illustrator for Billy Rose's "Pitching Horseshoes" column. He also worked for cartoonist Gus Edson on
"The Gumps" comic strip. Landau's major ambition was to act and, in 1951, he made his stage debut in DETECTIVE STORY
at the Peaks Island Playhouse in Peaks Island, Maine. He made his off-Broadway debut that year in FIRST LOVE. Landau
was one of 2000 applicants who auditioned for Lee Strasberg's Actors Studio in 1955 - only he and Steve McQueen were
accepted. Landau was a friend of James Dean and McQueen, in a conversation with Landau, mentioned that he knew Dean
and had met Landau. When Landau asked where they had met, McQueen informed him he had seen Landau riding into the
New York City garage where he worked as a mechanic on the back of Dean's motorcycle. He acted during the mid-1950s in
the television anthologies Playhouse 90, Studio One in Hollywood, The Philco-Goodyear Television Playhouse, Kraft Theatre,
Goodyear Playhouse and Omnibus. He began making a name for himself after replacing star Franchot Tone in the 1956 off-
Broadway revival of Anton Chekhov's UNCLE VANYA, a famous production that helped put off-Broadway on the New York
theatrical map. In 1957, he made a well-received Broadway debut in the play MIDDLE OF THE NIGHT. As part of the
touring company with star Edward G. Robinson, he made it to the West Coast. He made his movie debut in PORK CHOP
HILL but scored on film as the heavy in Alfred Hitchcock's classic thriller, NORTH BY NORTHWEST, in which he was shot
on top of Mt. Rushmore while sadistically stepping on the fingers of Cary Grant, who was holding on for dear life to the cliff
face. He also appeared in the blockbuster CLEOPATRA, the most expensive film ever made up to that time, which nearly
scuttled 20th Century-Fox and engendered one of the great public scandals, the Elizabeth Taylor-Richard Burton love affair
that overshadowed the film itself. In 1963, Landau played memorable roles on two episodes of the science-fiction anthology
series THE OUTER LIMITS, THE BELLERO SHIELD and THE MAN WHO WAS NEVER BORN. He was Gene
Roddenberry's first choice to play Mr. Spock on Star Trek, but the role went to Leonard Nimoy, who later replaced Landau on
MISSION: IMPOSSIBLE, the show that really made Landau famous. He originally was not meant to be a regular on the
series, which co-starred his wife Barbara Bain, whom he had married in 1957. His character, Rollin Hand, was supposed to
make occasional, though recurring appearances, on Mission: Impossible, but when the producers had problems with star
Steven Hill, Landau was used to take up the slack. Landau's characterisation was so well-received and so popular with the
audience that he was made a regular. Landau received Emmy nominations as Outstanding Lead Actor in a Drama Series for
each of the three seasons he appeared. In 1968, he won the Golden Globe award as Best Male TV Star. Eventually, he quit the
series in 1969 after a salary dispute when the new star, Peter Graves, was given a contract that paid him more than Landau,
whose own contract stated he would have parity with any other actor on the show who made more than he did. The producers
refused to budge and he and Bain, who had become the first actress in the history of television to be awarded three consecutive
Emmy Awards (1967-69) while on the show, left the series, ostensibly to pursue careers in the movies. The move actually held
back their careers, and MISSION: IMPOSSIBLE went on for another four years with other actors. Landau appeared in support
of Sidney Poitier in THEY CALL ME MISTER TIBBS!, the less successful sequel to the Oscar-winning IN THE HEAT OF
THE NIGHT, but it did not generate more work of a similar caliber. He starred in the TV-movie Welcome Home, Johnny
Bristol on CBS, playing a prisoner of war returning to the US from Vietnam. The following year he shot a pilot for NBC for a
proposed show, SAVAGE. Though it was directed by emerging wunderkind Steven Spielberg, NBC did not pick up the show.
Needing work, Landau and Bain moved to England to play the leading roles in the syndicated science-fiction series SPACE:
1999. Landau's and Bain's careers stalled after Space: 1999 went out of production, and they were reduced to taking parts in
the TV movie THE HARLEM GLOBETROTTERS ON GILLIGAN'S ISLAND. It was the nadir of both their careers, and



Bain's acting days, and their marriage, soon were over. Landau, one of the most talented character actors in Hollywood, and
one not without recognition, had bottomed out career-wise. In 1983, he was stuck in low budget sci-fi and horror movies like
THE BEING, a role far beneath his talent. His career renaissance got off to a slow start with a recurring role in the NBC
sitcom Buffalo Bill, starring Dabney Coleman. On Broadway, he took over the title role in the revival of DRACULA, and
went on the road with the national touring company. Finally, his career renaissance began to gather momentum when Francis
Ford Coppola cast him in a critical supporting role in his TUCKER: THE MAN AND HIS DREAM, for which Landau was
nominated for an Academy Award as Best Supporting Actor. He won his second Golden Globe for the role. The next year, he
received his second consecutive Best Supporting Actor Oscar nomination for his superb turn as the adulterous husband in
Woody Allen's Crimes and Misdemeanors. He followed this up by playing famed Nazi hunter Simon Wiesenthal in the TNT
TV-movie MAX AND HELEN. The summit of his post-"MISSION: IMPOSSIBLE" career was about to be scaled, however.
He portrayed Bela Lugosi in Tim Burton's biopic ED WOOD and won glowing reviews. For his performance, he won the Best
Supporting Actor Oscar. Martin Landau, the superb character actor, finally had been recognized with his profession's ultimate
award. His performance, which also won him his third Golden Globe, garnered numerous awards in addition to the Oscar and
Golden Globe, including top honors from the New York Film Critics Circle and the National Society of Film Critics. Landau
continued to play a wide variety of roles in motion pictures and on television, turning in a superb performance in a supporting
role in The Majestic. He received his fourth Emmy nomination in 2004 as Outstanding Guest Actor in a Drama Series for
WITHOUT A TRACE. Martin Landau was honored with his own star on the Hollywood Walk of Fame, located at 6801
Hollywood Blvd.

LYNN MANNING (Theatre with Disabilities) is an award winning poet, playwright, actor, Paralympic Silver-Medalist, and
former 'World Champion' of blind judo.  In 1996, the Los Angeles based artist co-founded Watts Village Theater Company
(WVTC) in partnership with actor and community activist, Quentin Drew.  Lynn's autobiographical solo play, WEIGHTS,
most recently received a Fringe Review Theatre Award for 'Excellence In Theatre' at The 2008 Edinburgh Festival Fringe.
Since its year 2000 premiere, Lynn has performed WEIGHTS from Chicago to Off Broadway and from Croatia to the United
Kingdom. Lynn Manning’s other critically recognized plays include, UP FROM THE DOWNS, PRIVATE BATTLE, THE
LAST OUTPOST, CENTRAL AVE. CHALK CIRCLE, VISITATIONS, ON THE BLINK, and SHOOT.  Lynn's very first
play, SHOOT, is included in the ground breaking collection, BEYOND VICTIMS AND VILLAINS (CONTEMPORARY
PLAYS BY DISABLED PLAYWRIGHTS).  Lynn is currently fine tuning his second solo play, QUIET AS IT'S KEPT and
writing a screenplay based on WEIGHTS.

DANNY MURPHY (Theatre with Disabilities) was born on August 20, 1955 where he grew up in a family of eight children
in Boston, Massachusetts (Jamaica Plain). He was very active in all sports as a kid and attended Boston Latin School lettering
in golf and ice hokey. Summers were spent on Cape Cod where he started caddying and playing golf at The Country Club of
New Seabury at age eight. He won his first caddy championship at thirteen. Golf was his summer passion. In his teens, he
became a greens keeper at the country club and a private landscaper. On August 8, 1974, the summer of his freshman year at
Stonehill College, Danny and a group of friends, including Peter Farrelly, sailed to Martha’s Vineyard from Falmouth on a day
off from the golf course. On his trip he dove into shallow water in Oak Bluffs Harbor, broke his neck and became a C-6 spinal
cord injured (SCI) quadriplegic. After a year of rehabilitation at the Massachusetts General and Braintree Hospitals, Danny
returned to Stonehill graduating in 1979 with a Criminal Justice degree. He went on to work for Liberty Mutual insurance
Company (’79-’84), then Lotus Development Corporation (’84-’92) developing skills in sales and management. Danny was
married in 1988 and designed and built a custom home in Roxbury, Mass. Seeking  a more suitable lifestyle, he and his wife
moved to Fort Lauderdale in 1992 where he found his replacement for his lost passion of playing golf: sailing on Miami’s
Biscayne Bay. Danny also got heavily involved in Americans with Disabilities Act (ADA)/ accessibility businesses and
became a disability advocate. He helped develop two new companies and served on numerous boards in Florida. He was
divorced in 1995. In 1995, after teasing old friend and now successful writer/director Peter Farrelly about not having
wheelchair users in his first movie, “Dumb and Dumber”, Pete invited him to play a role in his second feature film: “Kingpin”.
Another invitation came for “There’s Something About Mary” and “Me, Myself, and Irene”. Danny then began to study acting
in Hollywood, Florida where he started auditioning and co-hosted a TV pilot called “Disability Speaking.” In 2000, Danny
decided to relocate to Los Angeles to study and pursue the business full time. He continues to appear in the Farrely Brothers
films while also securing roles in theatre and television. Danny has also had the very unique and good fortune to play able
bodied roles in such feature films as : Say it isn’t so”, Osmosis Jones” and “Shallow Hal” as well as small independent
movies; a feat unmatched by any other disabled actor. While pursuing his acting career, Danny has been very active with the
Media Access Office (MAO) which helps performers with disabilities (PWD) break into the casting industry. Danny is also
highly supportive of the Christopher and Dana Reeve Paralysis Foundation (CDRF) and was a participant at the Human
Locomotion Research Center at U.C.L.A. in 2004 and 2005 . In 2006 Danny co-founded V.A.S.S. or Value Added Script
Services http://add2scripts.com/.A.A.S.S. seeks to increase the appearance of disabled performers in television and film. In
this role Danny has found himself right back in the advocate role again. His work with V.A.S.S. has led him into the fight to
get PWD recognized in all conversations about diversity within the entertainment industry guilds. As a result of his efforts,
Danny has been appointed National Vice Chair of the Screen Actors guild (SAG) Performers with Disabilities Committee by
Robert David Hall. And in 2008 Danny Launched a new theatre company. Blue Zone Productions



http://www.bluezoneproductions.com/ along with Teal Sherer and Ann Stocking. “The History of Bowling” by Mike Ervin
was their first project. Blue Zone seeks to showcase the talents of performers and writers with disabilities. Also in 2008,
Danny launched http://www.performerswihdisabilities.com/ to help promote the talents of performers with disabilities
nationwide.

OANH NGUYEN (DLW ’06) co-founded the Chance Theater in 1999, where he is currently Artistic Director.  He was
awarded the Outstanding Artist Award by ArtsOC and is a recipient of the TCG Nathan Cummings Young Leaders of Color
fellowship. Oanh is on the board of Network of Ensemble Theaters and a proud member of SSDC, SAG and AFTRA. Oanh
recently directed the reading of THE HAPPY ONES by Julie Marie Myatt and will be the associate director of the world
premiere at South Coast Repertory this fall. He also recently directed the reading of YEAR ZERO by Michael Golamco at
East West Players and the professional premiere of THE GIRL, THE GROUCH, AND THE GOAT by Tony Award-winner
Mark Hollmann.  He is currently directing HAIR-THE AMERICAN TRIBAL LOVE-ROCK MUSICAL at the Chance and is
the assistant director of AN EMPTY PLATE IN THE CAFÉ DU BOEUF at Laguna Playhouse.  Other directing credits
include: THREE DAYS OF RAIN (O.C. Register’s  Best Directors of 2002), BASH, LEE MILLER: THE ANGEL AND THE
FIEND (commissioned by the Getty Museum), GOODNIGHT CHILDREN EVERYWHERE, TAPE, CLOSER THAN EVER
(L.A. Times Critic’s Choice), Porcelain (2006 GLAAD Media Award Nomination, Back Stage Critic’s Pick), CABARET
(Back Stage Critic’s Pick), INTO THE WOODS (Back Stage Critic’s Pick), JESUS HATES ME, INVENTING VAN GOGH,
FROZEN, SUNDAY IN THE PARK WITH GEORGE, ASSASSINS, AND RABBIT HOLE (Back Stage Critic’s Pick).

JOHN PAIZIS (Theatre with Disabilities) Founder/Director Performing Arts Studio West - opened Performing Arts Studio
West in 1998 specifically to provide acting, voice, music, dance, technical training and employment opportunities to adults
with developmental disabilities who want to work professionally in the field of entertainment. John has been a professional
actor and musician for over twenty-five years, all the while working with adults with developmental disabilities in both public
schools and privately operated state funded programs.  He has designed successful and creative educational, social,
recreational and vocational programs using a performing arts curriculum. John studied acting with Sanford Meisner at New
York's famed Neighborhood Playhouse and has worked extensively in theater throughout New England, the Midwest and
California. He has also performed as a stand-up comic on both coasts. He trained as a puppeteer with Jim Henson and Frank
Oz and appeared in several large-scale children's television projects. As a musician, singer and songwriter, John founded the
Bay Area based show band The Del Pompadours, and was the lead singer in the L.A. based rock bands Kid Twist and World
Affairs.  Additionally, John has performed as a voice over artist for CD Rom interactive software games and children’s
educational music projects.  In 2001, John had the opportunity to work with Sean Penn in the film, I AM SAM.  Most recently,
ha has provided the narration for the State of California law enforcement training DVD, VICTIMS WITH DISABILITIES:
FIRST RESPONDERS. John is a contributing writer for Ability Magazine and is an on set consultant and acting coach for
film projects and television shows which have included ER, CSI:NY, SAVING GRACE, 7TH HEAVEN and the ABC Family
Channel series, THE SECRET LIFE OF THE AMERICAN TEENAGER. John now devotes the bulk of his creative energy to
developing projects for Performing Arts Studio West. He was the recipient of a Westside Regional Center Excellence 2000
Award for his unique and innovative work with adults with disabilities. John has written, produced and acted in three PASW
original musicals, THE ECSTASY OF DOGS, SPARKS & GIANTS, KICK ME WHEN I'M DOWN...I'M DEAD! and THE
NATIONAL CESSPOOL!. He wrote, directed and co-starred in the studio's first film project, a 1960's horror genre film spoof,
CUT IT OUT, MONSTER...YOU'RE KILLING ME!  John is currently working on the new YouTube channel, PASW TV,
which will feature new media content, an ongoing comedy series and archival material from the Performing Arts Studio West
vaults.

IVAN RIVAS (Theatre with Disabilities) is the Outside Business Representative & Western Auditions Director for Actors'
Equity Association. His first job in professional theatre was as an actor (spear carrier) at the Oregon Shakespeare Festival. For
the American College Theatre Festival, he produced "An Push Da Wind Down" at the Kennedy Center. After graduating from
the University of Southern California, he went to New York to assist in the first workshop production of "The Princess and the
Blackeyed Pea" Off-Broadway. In 2004, he was assistant director to Stephen Wadsworth for "Don Juan" at San Diego's Old
Globe Theatre. He has also worked as a teacher, casting director, and talent manager. Ivan is a proud alum of Directors Lab
West ('04).



MARK RYDELL (The Actor’s Studio) is an Academy Award-nominated director, a classically trained actor, and an
accomplished jazz pianist. Throughout his multi-hyphenated career Rydell’s films have received twenty-six Oscar
nominations. Bette Midler, Marsha Mason, Henry Fonda, Katherine Hepburn and Sissy Spacek have all received Oscar
nominations under his direction. Rydell was born and raised in the Bronx, New York. Before a stint in the army, he studied
with famed jazz pianist Teddy Wilson at the Juilliard School of Music. He then spent two years in Far East Japan developing
entertainment for military personnel, and later began studies at the University of Chicago and the Chicago Musical College.
He went on to major in English and philosophy at New York University. His showbiz debut came as a jazz pianist, working
the nightclubs of both New York and Chicago. He turned to acting when he won a scholarship to Sanford Meisner’s renowned
Neighborhood Playhouse. Rydell then went on to join the Actors Studio, an arts organization of which he is still an active
member. After acting in numerous live television shows and eventually landing a continuing role on the CBS daytime drama
“AS THE WORLD TURNS,” he made his Broadway debut in “SEAGULLS OVER SORRENTO” with Rod Steiger. Soon
after, his feature film acting debut arrived opposite John Cassavetes and Sal Mineo in Don Siegel’s 1956 youth gang drama
Crime In The Streets. Rydell’s tenure as director began on television with the “BEN CASEY” series. He also directed the first
episode of “I SPY,” starring Bill Cosby and Robert Culp, and went on to helm more than fifty episodes of dramatic television,
including an award-winning episode of “Gunsmoke.” The director celebrated his debut in feature films with THE FOX
starring Sandy Dennis, Anne Heywood and Keir Dullea Based on the D.H. Lawrence novella, THE FOX won the Golden
Globe Award for Best English Language Foreign Film. Quickly after completing THE FOX, he teamed up with actor Steve
McQueen to bring William Faulkner’s final novel THE RIEVERS (1969) to the screen. The film received Academy Award
nominations for Best Supporting Actor and Best Film Score by John Williams. In 1971, Rydell and a partner formed their own
production company, Sanford Productions, which went on to produce such films as JEREMIAH JOHNSON (1972), starring
Robert Redford, and SCARECROW (1973) starring Al Pacino and Gene Hackman. Scarecrow won the Cannes Film
Festival’s top honor – The Palme D’Or. Additional credits from this time period include: THE COWBOYS (1972), starring
John Wayne which Rydell produced and directed; CINDERELLA LIBERTY (1973) starring James Caan and Marsha Mason,
who was nominated for an Academy Award as Best Actress; and HARRY AND WALTER GO TO NEW YORK (1976)
starring Elliott Gould, James Caan, Michael Caine and Diane Keaton. In 1979, THE ROSE, directed by Rydell, gave
moviegoers their first glimpse at the enormous talent of Bette Midler. Her powerful turn as a declining rock singer brought her
an Oscar nomination as Best Actress and a nomination for Freddie Forrest as Best Supporting Actor. Arguably the most well
received and respected film of Rydell’s career came in 1981 when he directed ON GOLDEN POLD (1981), starring Henry
Fonda, Katherine Hepburn and Jane Fonda. This film, about a family rediscovering their love for one another, received ten
Oscar nominations including one for Rydell as Best Director. The film won Oscars for Henry Fonda (his first), Katherine
Hepburn, and writer Ernest Thompson. THE RIVER (1984), starring Sissy Spacek and Mel Gibson, was next for the
acclaimed director. The picture, about a farming family struggling to save their land, received five Oscar nominations. Based
on the profound successes of his prior collaborations, Rydell eventually gained fame as an “actor’s director,” evident once
again in 1991 when he brought together two stars, both of whom received previous critical acclaim under Rydell’s direction:
Bette Midler and James Caan in FOR THE BOYS, the story of a song and dance team who entertained American troops
through half a century. Once again Midler received an Oscar nomination for Best Actress. The director’s filmography went on
to include CRIME OF THE CENTURY (1996) for HBO starring Stephen Rea and Isabella Rossellini, which earned five
Golden Globe nominations: Best Picture, Best Actress, Best Actor, Best Director and Best Supporting Actor. Rydell also
directed and produced TNT’s critically acclaimed JAMES DEAN (2001), directing himself in the role of studio mogul Jack
Warner in the film opposite James Franco’s Golden Globe-winning portrayal of James Dean. Rydell was nominated for a
Directors Guild Award for his work on the project, and in all JAMES DEAN received 11 Emmy nominations, including Best
Picture Made-For-Television and Best Director. Rydell recently completed his run as the lead in Moving Right Along, a three-
part set of short comedies written by Elaine May and Jan Mirochek, which enjoyed a 9 week run at San Francisco’s Magic.

BEATRIZ J. RIZK (Importance and Influence of Hispanic Theatre) She was born in Bogotá, Colombia. She attended
New York University, and got her Ph.D. from the Graduate School and University Center, CUNY, N.Y. She is a professor,
critic, promoter and theatre researcher, and co-founder and director of ATINT  (Asociación de Trabajadores e Investigadores
del Nuevo Teatro) during ten years (1983-93). She has published more than a hundred articles on Latino and Latin American
theatre in specialized magazines all over the Americas and Europe. She has edited four special issues of Tramoya

(Universidad Veracruzana / Rutgers Univ.) on Latino theatre in the US, Latin American Indian / Indigenous Dramaturgy, 
Brazilian theatre, and Colombian theatre. She has given papers and attended many symposia, organizing at least twenty
major conferences on both Latin American and Latino Theatre.  Her books include:  El Nuevo Teatro Latinoamericano: Una

lectura histórica (Minneapolis: Prisma Institute, 1987). Enrique Buenaventura: La dramaturgia de la creación colectiva

(México: Escenología, 1991). Latin American Popular Theatre: The First Five Centuries, with L. Damasceno, D.
Frischmann, C. Kaiser/Lenoir, M. Pianca and J. Weiss.  (Albuquerque: University of New Mexico Press, 1993).
Posmodernismo y teatro en América Latina: Teorías y prácticas en el umbral del siglo XXI (Madrid: Iberoamericana, 2001).
2nd Edition (Miinneapolis / Lima: State of Iberoamerican Theatre, University of Minnessota / Universidad de San Marcos,
2007) Teatro y diáspora. Testimonios escénicos latinoamericanos. (Irvine: Gestos, Univ. of California, Irvine, 2002). Rito y

representación: los sistemas mágico-religiosos en la cultura Cuban contemporánea. edited with Yana Elsa Brugal. (Madrid:
Iberoamericana, 2003)/ El legado de Enrique Buenaventura. (Buenos Aires: Atuel, 2008).   She is a Latino Senior Fellow at



the Smithsonian Institution in Washington D.C. and the Director of the Educational Component Unit of the International
Hispanic Theatre Festival of Miami.

ANN COLBY STOCKING (Performers with Disabilities) – Actor/Artistic Director, Blue Zone Productions, has performed
at some of Los Angeles’ finest theatres, including the Mark Taper Forum, the Falcon Theatre, the Geffen Playhouse, The Open
Fist, and the Theatre at Boston Court in addition to appearing in television and film.  She recently starred as Martha in WHO’S
AFRAID OF VIRGINIA WOOLF? at the Noho Arts Center.  Ann is the Artistic Director Blue Zone Productions—a new
theatre company dedicated to giving voice to the disabled experience and supporting the work of disabled theatre artists.

JOANN MARIA YARROW (DLW ’00) directs, choreographs, and produces theater and film around the world. Currently
she is Artistic Director of Prometeo Theater, an all Spanish-language theatre conservatory unique in the nation. She received
her BFA from Boston University and her M.F.A. in directing from the University of California at Irvine, where she taught,
directed, and produced workshops and performances that have toured New York, London, Liverpool, and Spain. She has
taught acting and voice at the Universidad de Alcala and the NYU Madrid Program. In New York she had the fortune of
working with Harold Prince as part of his support staff, she headed the Acting Program at Union College as well as
producing a documentary with director Brad Beckman, titled BEYOND OFFENCE, dealing with issues of diversity.  Joann
is co-founder and co-artistic director of A Laboratory for Actor Training, a company created with Vernice Miller after
working and training with the Odin Teatret in Denmark. In California she met Neil David Seibel and continued to present
ALAT workshops and performances that have toured internationally.   As a director and choreographer, she has presented
theater in Denmark, London, Madrid, Boston, New York, Los Angeles and has served as the Artistic Director of the Sopa
Americana Festival in Curitiba, Brazil. Her film production company, Standing Stone Productions, created with Stephan
Jonas of Radiant-Cage Pictures is based in California and has received numerous Television and Film Awards. As Director
of Prometeo Theatre she created the Two-year Professional Certificate Program in Theatre Arts, has co-presented and
directed productions for the International Hispanic Theatre Festival, produced performances for the Miami Book Fair
International, as well as toured Prometeo productions to the Dominican Republic and Peru. Joann is very honored to continue
to be invited as a part of the Director’s Lab West since its inception in 2000. 

JOSE LUIS VALENZUELA (Importance and Influence of Hispanic Theatre) is the Artistic Director of the Latino
Theater Company and THE NEW LATC and a Professor of Theater at UCLA where he teaches the MFA Directing Program. 
Most recently he was the recipient of the prestigious Ann C. Rosenfield Community Partnership Award for his work with the
Latino Theater Company and THE NEW LATC. As Artistic Director of the Latino Theater Company at THE NEW LATC,
Jose Luis Valenzuela has been responsible for developing its artistic vision and organizational mission, translating THE
NEW LATC ideals into artistic programming and overseeing its implementation.  THE NEW LATC produces and presents
programming that represents the diversity of Los Angeles. Internationally, Mr. Valenzuela has directed PEER GYNT by
Henrik Ibsen at the Norland Theatre in Norway; Manuel Puig’s KISS OF THE SPIDER WOMAN at the National Theatre of
Norway and has assisted his mentor, Stein Winge, with HAMLET, THE GLASS MENAGERIE, BARRABAS,
PANTAGLEIZE, DIE WALKURIE, THE INSPECTOR GENERAL and THE WILD DUCK. His U.S. stage credits include
the critically acclaimed MELANCHOLIA which had a successful run at the Edinburgh Fringe Festival in 2007; DEMENTIA
(Evelina Fernandez) (2002 GLAAD Award) and LUMINARIAS (Evelina Fernandez) for The Latino Theater Company at
The Los Angeles Theatre Center, JOURNEY TO CORDOBA, with music by Lee Holdrige and Richard Sparks, for the Los
Angeles Opera, CARPA CLASH (Culture Clash) at The Mark Taper Forum. RADIO MAMBO for the Miami Light Project,
BANDIDO! (Luis Valdez) at the Mark Taper Forum, HIJOS at the Jorge Negrete Theatre, LA VICTIMA (El Teatro de la
Esperanza) LATC, The Promise (Jose Rivera), Roosters (Milcha Sanchez-Scott) at LATC, STONE WEDDING (Sanchez-
Scott in collaboration with Latino Theatre Lab) LATC, THE MISSION (Culture Clash) LATC, A BOWL OF BEINGS
(Culture Clash) LATC, S.O.S. (Culture Clash) Japan American Cultural Center, AUGUST 29TH (Latino Theater Company)
LATC, A BURNING BEACH (Co-Directed with Bill Bushnell) (Eduardo Machado) LATC, THE LA, LA, LA AWARDS
(Latins Anonymus), San Diego Repertory Theatre and THE LAST ANGRY BROWN HAT (Alfredo Ramos). He directed a
workshop production of L.A. CARMEN, a musical adaptation of Bizet’s Carmen by the LatinoTheater Company. Other
credits include LA VIRGEN DE GUADALUPE, DIOS INANZTIN (Latino Theater Company) at Our Lady of The Angels
Cathedral, LA VIRGEN DEL TEPEYAC (Luis Valdez) at Saint Alphonsus Church and the Million Dollar Theater; HOW
ELSE AM I SUPPOSED TO KNOW I’M STILL ALIVE?; and PREMEDITATION (Evelina Fernandez), for The Latino
Theater Company, MELANCHOLIA (LTC Laboratory at LATC). His film directing credits include “DEMENTIA”

currently in post-production; the award-winning film LUMINARIAS for Sleeping Giant Productions and Distributed by New
Latin Pictures; HOW ELSE AM I SUPPOSED TO KNOW I’M STILL A LIVE? for Universal’s Hispanic Film Project,
UNA VEZ AL AÑO PARA TODA UNA VIDA,  LA REDADA and A BOWL OF BEINGS, for PBS’ Great Performances. 
Mr. Valenzuela was honored with the 2003 Hispanic Heritage Month Local Hero of the Year Award sponsored by Union
Bank and KCET, Los Angeles. This award recognizes distinguished citizens for their contributions to improving the quality
of life throughout their respective communities. Jose Luis directed staged readings of LIZ ESTRADA IN THE CITY OF
ANGELS at the Getty Villa and at the LATC and is currently developing LTC’s next production, SOLITUDE. 



JONATHAN ZEICHNER (Arts in Education) CoFounder and Executive Director of Inside Out Community Arts has
written, directed and acted for stage, film and television.  For 20 years he has been teaching theatre, filmmaking and writing in
nontraditional settings, including prisons, psychiatric hospitals, homeless shelters, and inner-city schools.  In 1993, a year after
the ’92 civil unrest, in Los Angeles, Jonathan led a dozen actors to initiate The School Project at two inner-city schools with
the intention of supporting youth to develop personal strengths and talents grounded in creativity and nonviolence.  Three
years later, Inside Out Community Arts was formed, and the agency now provides multidisciplinary theater and arts programs
at 10 sites throughout L.A.
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MARY CASEY (PLAYWRIGHT SPEED-DATING) Mary’s full-length play, “Unspeakable Acts,” was the 2008 winner of
the Jane Chambers Playwriting Award. Her full-length play, “Women and Horses and A Shot Straight From the Bottle,”
received its world premiere at Echo Theatre in Dallas, Texas, in 2006 and was nominated for three Leon Rabin Awards
through the Dallas Theatre League. Mary’s ten-minute play, “Buck and Bean,” was a finalist for the 2007 Heideman Award at
Actors Theatre of Louisville. She was named a Butcher Scholar by the Autry National Center's Institute for the Study of the
American West. Her work has been seen in Los Angeles at the Celebration Theater, Highways Performance Space, The Wellls
Fargo Theater at the Autry National Center, The Will Geer Theatricum Botanicum, Theatre of NOTE and the Renberg Center,
among others. She is a proud member of the Dramatists Guild.

BARBARA DEUTSCH started working in the entertainment industry shortly after the Beatles became popular, the first time.
Beginning on the East Coast Barbara was "discovered" by the legendary Clive Davis while standing on a coffee table at Epic
Records singing to her fellow secretaries. After witnessing her performance, Clive said to her boss, "Either fire her or sign
her." Along with her handling production for Epic records and heading promotion for Scepter Records, they signed her to a
recording contract. Within a year she earned the coveted role singing "Day by Day" in the first national tour of GODSPELL.
Making her way to the West Coast, she raised a family and pursued a successful career in television, stage, film, and
commercials. Barbara's intense interest in people and the complexities of business and personal relationships outshone her
need for the limelight. This led to pursuing her certification as an Alcohol and Drug Abuse Counselor and a Child Abuse
Prevention Specialist. From this brief synopsis, you can discern that Barbara knows about dreams: the rewards of their pursuit,
and the sorrows of their neglect. In 1989, Barbara joined a Los Angeles based consulting company specializing in the
enhancement of people's personal lives and professional careers. She soon became a partner leading the company through an
expansion of it's scope and client base, while publicly speaking to a variety of forums. In 1997, Barbara formed her own
company "The Barbara Deutsch Approach," that focuses on people in any stage of transition. When most people think of the
entertainment industry, they think only of the performers. Although these performers are a large portion of Barbara's clientele,
there is also the industry side of the entertainment - writers, directors, producers. Behind the scenes people are business people
who have pressures, requirements, and day-to-day issues that are similar to those faced by any other business person. Through
their word-of-mouth, it soon became evident that Barbara's talents applied to what they were doing. In essence, she was
drafted into the business world, and leads workshops domestically and internationally.

VELINA HASU HOUSTON, PH.D. (PLAYWRIGHT SPEED DATING) is a playwright and professor. Her literary
career, including fourteen commissions, began Off-Broadway with American Dreams at Negro Ensemble Company and Tea at
Manhattan Theatre Club. Houston’s plays investigate the interplay between divergence and conventionality in human nature,
invoking contradictions of culture, myth, and gender. Her work is produced internationally (Old Globe Theatre, George Street
Playhouse, Pittsburgh Public Theatre, Smithsonian Institution, Whole Theatre [Olympia Dukakis], Nippon Hoso Kai, Negro
Ensemble Company, Syracuse Stage, and others). She has received fellowships from Japan Foundation, Rockefeller
Foundation, James Zumberge Research Foundation, Sidney F. Brody Foundation, Center for Feminist Research, and Visions
and Voices Arts & Humanities Initiative; as well as being honored by Sidney Poitier and American Film Institute, Pinter
Review Prize for Drama (Silver Medal), and with the Made In America Visionary Award. She is Professor of Theatre,
Resident Playwright, Associate Dean of Faculty, and Creator/Director of the Master of Fine Arts in Dramatic Writing,
University of Southern California School of Theatre. Her work is published by Temple University Press, Smith and Kraus,
Vintage Books, and others. Archives: The Velina Hasu Houston Collection, Huntington Library, San Marino, California.
http://www.velinahasuhouston.com.

NANCY KEYSTONE is a theatre director/playwright/designer, and visual artist.. She is the 2003 recipient of TCG_s
prestigious Alan Schneider Director Award, and was named one of the “Faces to Watch in 2005” by the L.A. Times. In Los
Angeles, she is the founder and Artistic Director of Critical Mass Performance Group, whose latest multi-disciplinary piece,
APOLLO premiered at Center Theatre Group_s Kirk Douglas Theatre in June 2005 (Parts 1&2) and Part 3 at Portland Center
Stage in January of this year. She has directed and designed award-winning productions at Portland Center Stage, Mark Taper
Forum, Actor_s Express, The Theatre @ Boston Court, Georgia Shakespeare Festival, San Francisco Shakespeare Festival,
and was Resident Director for The Continuum in L.A.  Other directing forays include opera (San Luis Obispo Mozart Festival,
Long Beach Opera), festival performance events, and film. As a visual artist, Ms. Keystone works in mixed media, creating
paintings and collages, and she combines her visual art with directing to create unique scenic environments for her
productions. In 2006 she was co-design consultant on the new Gerding Theatre for Portland Center Stage in the historic
Portland Armory, conceptualizing and developing features for the four lobby spaces.  She is the recipient of grants and
fellowships from the National Endowment for the Arts, Arts Presenters/Doris Duke Ensembles Collaborations grant,
TCG/Pew Charitable Trusts_ National Theatre Artist Residency Grant, Center for Cultural Innovation_s Investing in Artists
Grant, Durfee Foundation, Alfred P. Sloan Foundation, Drama League of New York, the California Community Foundation,
among others. Sheis a member of the visiting faculty at UCLA, is a frequent guest lecturer, and an instructor in arts-in-
education programs nationwide.www.nancykeystone.com



SHARON LENNON (DLW ’08) - directing credits include: assistant director, I See London, I See France, 2007 NY Musical
Theater Festival; assistant director, Spain, MCC Theater NYC; Worse Things, Flea Theater, NYC; co-curator (with Lisa
Kron)  Nuf Said, Dance Theater Workshop. Other directing credits include work at The Samuel Beckett Theatre, HERE, and
The Westbank Theatre, and in Los Angeles at the Lily Tomlin/Jane Wagner Cultural Arts Center. Sharon studied directing
with Wynn Handman of the American Place Theater, was a visiting director at The Julliard School at Lincoln Center, and was
a participant in the 2008  Directors Lab West at Pasadena Playhouse. Her writing and directing on film includes Trapper Joan

(documentary short, audience favorite – Pioneer Theater’s Short Film Slam), A Piece Of Cake (narrative short, 1999 finalist –
Rutgers International Super 8 Film & Video Festival) and Spark To A Flame (documentary trailer on the 1962 graduating class
of Bryn Mawr). Sharon is currently a scriptwriter on ABC Daytime’s One Life To20Live and is prepping a New York staged
reading of her play The Slope.

JON WAI-KEUNG LOWE (DLW '05) leads Theatre Rhinoceros' Performance Lab, a weekly workshop in ensemble
building and devised work. Past directing includes GREEN BAMBOO HERMITAGE (Best of the SF Fringe),
PERICLES (Subterranean Shakespeare), and video work screened at the Parkway and the Oakland Museum. He is artistic
director of the Visible Theater and has contributed to projects at Berkeley Rep, New York Theatre Workshop, and the Beijing
Zoo. http://www.theVisibleTheater.org/Lowe/

JOSH MIYAJI (TECHNOLOGY AND THEATRE) is a Visual Effects Artist residing in Los Angeles. He has worked with
many of the top Post-Production and VFX houses around the nation. Some of his credits include: NIP/TUCK (FX), BIG
LOVE (HBO), TERMINATOR: THE SARAH CONNOR CHRONICLES (FOX), THE UNIT (CBS), MONK (USA), 
GLEE (FOX),  SMALLVILLE (CW), GREY’S ANATOMY (ABC), 24 (FOX), CSI:NY (CBS), ELI
STONE (ABC), ENTOURAGE (HBO), SPLINTER, (Magnet Pictures)  THE MATRIX SEQUELS (WB), MERCY (ABC),
the new HBO show HUNG, and the NBC hit HEROES where his Visual Effects work on the episode “Four Months Ago”
received both a VES Award nomination and a Primetime Emmy Award Nomination.  His work has also been featured on the
Golden Globes and the Emmy Awards Broadcasts. Over the years, Josh has also established himself as a gifted and talented
Graphic designer.  His award-winning creations have launched companies into the spotlights nationally, helped to accumulate
over a million dollars in revenue for some companies, and caught the eye of major establishment forces like Disney
Theatricals, The National Endowment for the Arts, and The Leonard Bernstein Foundation. For several years Josh worked as
the Creative Director for the largest children’s theater in the nation, Children’s Musical Theater San Jose. In that role, along
with all of his previous positions within the company, he was able to aid the organization to reach new heights visually,
technically, and artistically, and to help raise the bar for what children’s theater could be. His work as a director, arts manager,
and design specialist helped to garner the company six NEA awards for excellence and gain the attention and respect of people
like Hal Prince,  The Bernstein Family, and Disney Theatricals, among others. Josh’s introduction of a comprehensive graphic
design plan and visual identity for the company, as well as a cutting-edge web presence, helped to establish CMTSJ as the
premiere theater for youth in the country. Josh continues to work in feature films, television, theater, music videos, and
commercials, where he strives to make his own personal mark on the industry.
 
MEREDITH ANNE PATT (DLW ’03) is very happy to be involved with the DLW again. She currently serves as the
Managing Director for The Echo Theater Company and recently had the pleasure of assisting director Nancy Keystone on
Apollo at Portland Center Stage. Meredith was the inaugural Performance Manager at the Kirk Douglas Theatre for Center
Theatre Group and has served as Co-Artistic Director of Sacred Fools. Meredith has directed, produced, and stage managed in
Los Angeles for the past 10 years. She attended Northwestern University for theatre.

OZ SCOTT (SSDC PANEL) is an accomplished and award-winning television, theatrical and motion picture director.  In his
two decades plus years of experience, Scott has directed hundreds of television episodes along with dozens of stage
productions, made-for-TV movies and motion pictures.  Scott is a seasoned entertainment industry veteran and a highly sought
after director whose notable work throughout the past decade can be seen on dozens of highly-rated network and cable series. 
One of the best in his field, Scott has directed episodes for ABC’s THE PRACTICE and WONDERLAND, NBC’s
KIDNAPPED, MEDIUM, AMERICAN DREAMS and ED; CBS’ C.S.I. NY,C.S.I.,NUM3ERS, THE GUARDIAN, FAMILY
LAW, THE DISTRICT, JAG, and AMERICAN GOTHIC; and FOX’s ALLY MCBEAL and PARTY OF FIVE.  Oz’s
magical touch extends into the cable universe as well, having helmed several episodes of SOUL FOOD (Showtime), ANY
DAY NOW (Lifetime), and the brand new 2003 movie on The Disney Channel, THE CHEETAH GIRLS.  In 2002, Scott
directed one of VH1’s highest-rated programs, the original motion picture, PLAY’D – A HIP HOP STORY.  Directing
PLAY’D added to Oz’s list of motion picture credits, which include TEARS AND LAUGHTER: THE JOAN AND
MELISSA RIVERS STORY (1994), SPANISH JUDGES (1999) featuring Vincent D’Onofrio and Matthew Lillard, and the
renowned comedy smash hit, BUSTIN’ LOOSE (1981) starring Richard Pryor and Cicely Tyson.   This wizard of directing is
no stranger to success.  Throughout the 1980s and early 1990s, Oz’s directorial talents enhanced the success of popular prime-
time skeins such as THE COSBY SHOW,  NORTHERN EXPOSURE, CHICAGO HOPE, PICKET FENCES, LA LAW,
DIAGNOSIS MURDER, HILL STREET BLUES, FAME, DIRTY DANCING, 227, SCARECROW and MRS. KING,



GIMME A BREAK, and many others.  In the 1970’s the director’s writing talents positively impacted such notable series as
ARCHIE BUNKER'S PLACE, ALICE and THE JEFFERSONS.  Mr. Scott believes being well rounded is essential to
achieving longevity.  His versatility has allowed him to maintain his presence in the theater where he has participated in The
Eugene O’Neill Playwrights Conference for the past dozen years. Where he traveled to Russia with The Old Settler for the
O’Neill, Scott directed both an American cast as well as a Russian cast in a Russian translation.  He is the Artistic Director of
their Film and TV conference where his goal is to help playwrights make the transition to Film and TV.   Mr. Scott began his
professional theatrical career at Washington, D.C.’s Arena Stage, where he managed The Living Stage, an improvisational
touring company.  Soon afterwards, Scott found himself working in New York for Joseph Papp, where he stage managed
Edgar White’s LA GENTE and CRUCIFICADO, Ed Bullins’ MERRY WIVES OF WINDSOR and TAKING OF MISS
JANIE, Miguel Pinero’s THE SUN ALWAYS SHINES FOR THE COOL, and Ruby Dee’s TWIN BIT GARDENS.  Scott’s
New York stage career then moved into the director’s realm.  He eventually staged and took to Broadway the widely
acclaimed, for colored girls who considered suicide when the rainbow is enuf by Ntozake Shange.  In addition, he directed
Sonya Sanchez’s SISTER SONJI, Richard Wesley’s THE PAST IS THE PAST and THE TALENTED TENTH, Reginald
Veljohnson’s SECTION D. Also, Scott directed the highly successful productions of FROM THE MISSISSIPPI DELTA at
the Cincinnati Playhouse and Fences by August Wilson at the Asolo Theater.  Recognized for his contributions to the
community, Oz has received an NAACP Image Award, the Drama Desk Award, a Village Voice OBIE Awards for Off
Broadway, Genesis Award, and the Nancy Susan Reynolds Award.  Mr. Scott also served on the Board of Directors for the
Charles R. Drew University of Medicine and Science, a community-oriented medical school based in Los Angeles, CA.  He
has served on the Dean’s Council for California State University at Northridge’s (CSUN) College of Arts, Media and
Communication.  And his impact at the world-leader level has been felt as well, as Oz directed both the video that introduced
Jesse Jackson to the 1988 Democratic Convention and the Nelson Mandela Rally for Freedom at the Los Angeles Coliseum in
1990.  A graduate of New York University’s Tisch School of the Arts (M.F.A.), Mr. Scott resides currently in Sherman Oaks,
California with his wife, Lynne, and three children: Robert (a graduate of the University of Washington), Ozzie (a graduate of
Morehouse College), and Brittany (a graduate of Spelman College).

BERNARDO SOLANO (PLAYWRIGHT SPEED DATING) A graduate of the Yale School of Drama, Mr. Solano is a
recipient of the NEA/TCG Theatre Residency Program for Playwrights, Fulbright and McKnight Fellowships, NEA and
Rockefeller grants, as well as an AT&T OnStage and two Lila Wallace-Reader's Digest grants. Productions include: NUEVO
CALIFORNIA at San Diego Repertory Theatre (winner of San Diego Critics Circle’s Outstanding New Play of 2003), THE
UPPER ROOM (act two of CROSSINGS) at Cornerstone Theater—nominated for Los Angeles Ovation Award Best New
Play of 2001-02 season, GROWING HOME at Cornerstone Theater/CSU Summer Arts, FACE TO FACE at Cincinnati
Playhouse in the Park, WILDLIFE at the Powerhouse Theatre (L.A.), ENTRIES at Disney Hall’s REDCAT Theatre with La
Plaza de la Raza and at George Street Playhouse, I HATE at Naked Angels (NYC) and is part of USA Network’s Emmy-
nominated special “It Just Takes One”. LOS FAUSTINOS at Cornerstone Theater, EL GRECO, an opera (librettist), at
INTAR Theatre in NYC and broadcast by NPR. BUENAVISTA at Mixed Blood Theatre, JUNGLE TOONS at Cucaracha
Theatre (NYC), DOMINION at Borderlands Theater, AZ. and Mark Taper Forum’s New Work Festival, HOMIES & POPZ at
L.A. Opera, BUS STOP JOURNALS at Cal Poly Pomona & University of Zimbabwe, MANZANITA: A VIOLENT AFFAIR
at the Frida Kahlo Theatre (L.A.), ZORRO! At TheatreWorks (CO) and is being published as ZORRO x 2 by Broadway Play
Publishing, SPEAK SPANISH TO ME at Actors Theatre of Phoenix, lost at Company of Angels (L.A.), SUENOS SIN
FRONTERAS premieres at Cornerstone Theater in 2009. LANGSTON & NICOLAS premieres in 2010 at Towne St. Theatre
(L.A.). Mr. Solano is an associate artist of Cornerstone Theater, and is on the faculty at California State Polytechnic
University, Pomona.

ANN-GISELLE SPIEGLER (DLW ’03) is an award-winning director for Theater, Film and Music Video based in Los
Angeles. After graduating from The University of Southern California with an MFA in Directing, she won an Academy of
Television Arts and Sciences Fellowship to work with the Walt Disney Company. She was also named a LucasFilm fellow
while at USC. For many years she worked in feature film and music video, but always returned to her first love, live theater.
Focusing almost exclusively on directing new work, she has become a frequent “first call” for new plays in Los Angeles. Her
shows in Los Angeles have been nominated for LA Weekly Awards, Garland Awards and DramaLogue awards. She has won
several DramaLogues as well as the “NEA Award For Excellence” for the World Premiere of KWANG-JU AN
ESCALATORY SPREE for the Korean National Theater Conference. She was named “One to Watch” by the San Francisco
Bay Guardian and her work has been called “innovative, eye-opening and spectacular” by the Los Angeles Times and
“forward, insightful and flawless” by Variety as well as “heartbreakingly good” by the LA Weekly. She is the co-founder of
the critically acclaimed Lit Theater whose mission is to produce new American works for a new American Audience. She has
taught Theater and Film as an Associate Professor at The Union Institute. She has also worked for The City of Los Angeles
Department of Cultural Affairs and is a member of the Society of Stage Directors and Choreographers, LA Writers Center,
Los Angeles Stage Alliance, and is an alumna of the Directors Lab West. She has spoken at conferences given by USC,
UCLA, SSDC, ALAP, KCACTF, Director’s Lab West and Lincoln Center. She has frequently collaborated with playwright
Velina Hasu Houston on new projects, most recently, CALLIGRAPHY. She is also collaborating with Mary F. Casey on her
new play UNSPEAKABLE ACTS and will work this summer directing for The Will Geer Theatricum Botanicum Seedlings
program. Her first film, REGULAR MAINTENANCE, has circled the globe on the festival circuit.



LISA TROMOVITCH (DLW ’00) is the Producing Artistic Director and founder of Shakespeare’s Associates, proud
producers of Livermore Shakespeare Festival, operating in two indoor theaters and the outdoor Shakespeare in the Vineyards
program. Recent directing work includes Twelfth Night at Concannon Vineyard, The Comedy of Errors at Retzlaff Winery,
and The Seagull at the Bankhead Theater. Since 1985, she has served as the director, casting director, or assistant director on
over 25 Shakespearean productions at Maine Shakespeare Festival, ACT Conservatory in San Francisco, Sun Valley
Shakespeare Festival, PCPA Theaterfest, Dallas Shakespeare Festival, Lost Nation Theater and The Old Globe Theater. She
trained with Shakespeare and Company and served as Dramaturge on their critically acclaimed Coriolanus. She is a Backstage
West Garland Award Winner and an Indy Award Winner for her direction of Amadeus, and nominated for both an Arty and a
Bessie Award.She holds an MFA in directing from Southern Methodist University and a BA from Dartmouth College; is a
member of the Shakespeare Theater Association of America (STAA), Theatre Bay Area, and AEA.  Lisa is a professor in
Theatre Arts at the University of the Pacific.  www.LivermoreShakes.org

DANIEL WILSON (DLW ’06) is a professional actor and director who returned to his native San Jose with his wife Anna
after three years in Stockholm, Sweden and four years in Los Angeles. Dan began acting in the Silicon Valley at the age of 5
with Northside Theatre Company and then with Children's Musical Theater San Jose (CMTSJ) from the ages of 12-18. He has
performed in more than thirty-five plays and musicals, nearly ten commercials, and a handful of television and film projects.
He has worked as an actor in the Bay Area, Chicago, LA, and Stockholm, Sweden, and with local companies such as Ohlone
College, Monterey Peninsula College, Foothill Musical Theatre, Cabrillo Stage, and San Jose State University. As a director,
consultant, or directing assistant he has worked with the Goodman and Vitalist Theatres in Chicago, at Södra Teaterns Café,
the City Theatre of Stockholm, the Royal National Touring Theatre of Sweden, at The Mark Taper Forum in LA, Oakwood
High School in Morgan Hill, and with CMTSJ. He is a graduate of the Pacific Conservatory of the Performing Arts and holds
a BFA in Directing from Roosevelt University in Chicago. Dan has also worked as a Recruiter and Business Development
Manager in the staffing industry, as a Casting Session Director for national network commercials in Hollywood, and most
recently with CMTSJ as their Artistic Manager and Assistant to the Artistic Director. Dan has taught Bay Area young people
in musical theatre, audition techniques, and acting with CMTSJ, Peninsula Youth Theatre, Oakwood High School, and the
Community School of Music & Art. Dan also founded his own theatre company in Sweden, The New Reality Theatre, and is
working to launch this revolutionary company here in the U.S.



Saturday, May 23rd, 2009

JASON ROBERT BROWN has been hailed as "one of Broadway's smartest and most sophisticated songwriters since
Stephen Sondheim" (Philadelphia Inquirer), and his "extraordinary, jubilant theater music " (Chicago Tribune) has been heard
all over the world, whether in one of the hundreds of productions of his musicals every year or in his own incendiary live
performances. The New York Times refers to Jason as "a leading member of a new generation of composers who embody
high hopes for the American musical." Jason is the composer and lyricist of the musical, THE LAST FIVE YEARS, which
was cited as one of Time Magazine's 10 Best of 2001 and won Drama Desk Awards for Best Music and Best Lyrics. Jason
won a 1999 Tony Award for his score to PARADE, a musical written with Alfred Uhry and directed by Harold Prince, which
premiered at Lincoln Center Theatre in December 1998, and subsequently won both the Drama Desk and New York Drama
Critics' Circle Awards for Best New Musical. PARADE was also presented on a national tour in 2000, which Jason conducted.
Jason's first musical, SONGS FOR A NEW WORLD, a theatrical song cycle directed by Daisy Prince, played Off-Broadway
at the WPA Theatre in the fall of 1995, and has since been seen in more than two hundred productions around the world.
Jason's newest musical, "13," written with Dan Elish and directed by Todd Graff, premiered this January to rave reviews at
Los Angeles's Mark Taper Forum, and opens on Broadway in the spring of 2008. Jason is the winner of the 2002 Kleban
Award for Outstanding Lyrics and the 1996 Gilman & Gonzalez-Falla Foundation Award for Musical Theatre. Jason's songs,
including the cabaret standard "Stars and the Moon," have been performed and recorded by Audra McDonald, Betty Buckley,
Karen Akers, Renée Fleming, Philip Quast, Jon Hendricks and many others. Jason's first solo album, "Wearing Someone
Else's Clothes," featuring his band The Caucasian Rhythm Kings, was named one of Amazon.com's best of 2005, and is
available from Sh-K-Boom Records. His collaboration with singer Lauren Kennedy, "Songs of Jason Robert Brown," is
available on PS Classics. Jason's piano sonata, "Mr. Broadway" was commissioned and premiered by Anthony De Mare at
Carnegie Hall. Also in the wings: an musical adaptation of the 1992 film HONEYMOON IN VEGAS, in collaboration with
screenwriter/director Andrew Bergman. Jason is also the composer of the incidental music for David Lindsay-Abaire's
KIMBERLY AKIMBO and FUDDY MEERS, Marsha Norman's LAST DANCE, David Marshall Grant's CURRENT
EVENTS, Kenneth Lonergan's THE WAVERLY GALLERY, and the Irish Repertory Theater's production of LONG DAY'S
JOURNEY INTO NIGHT, and he was a Tony Award nominee for his contributions to the score of URBAN COWBOY THE
MUSICAL. His scores are published by Hal Leonard. Jason currently teaches musical theater performance and composition at
the University of Southern California. As a conductor and arranger, Jason's recent New York credits include URBAN
COWBOY THE MUSICAL on Broadway; Oliver Goldstick's play, DINAH WAS, directed by David Petrarca, at the
Gramercy Theatre and on national tour; and William Finn's A NEW BRAIN, directed by Graciela Daniele, at Lincoln Center
Theater. Jason was the musical director of the pop vocal group, The Tonics, with whom he performed at the 1992 tribute to
Stephen Sondheim at Carnegie Hall (recorded by RCA Victor); he was the conductor and orchestrator of Yoko Ono's musical,
NEW YORK ROCK, at the WPA Theatre (on Capitol Records); and he orchestrated Andrew Lippa's JOHN AND JEN, Off-
Broadway at Lamb's Theatre (Varese Sarabande). In 1994, Jason was the conductor and arranger of Michael John LaChiusa's
THE PETRIFIED PRINCE, directed by Harold Prince, at the Public Theatre. Additionally, Jason served as the orchestrator
and arranger of Charles Strouse and Lee Adams's score for a proposed musical of STAR WARS. Jason also took over as
musical director for the Off-Broadway hit When Pigs Fly. Jason has conducted and created arrangements and orchestrations
for Liza Minnelli, John Pizzarelli, Tovah Feldshuh, and Laurie Beechman, among many others. Jason studied composition at
the Eastman School of Music in Rochester, N.Y., with Samuel Adler, Christopher Rouse, and Joseph Schwantner. He now
divides his time between Los Angeles, California and Spoleto, Italy. Jason is a proud member of the Dramatist's Guild and the
American Federation of Musicians Local 802 & 47.

MICHAEL HACKETT is a Professor of Theater in the School of Theater, Film and Television at UCLA. He has directed for
the Royal Opera, Covent Garden; the Royal Theatre at the Hague; the Centrum Sztuki Studio and Dramatyczny Theatre in
Warsaw; the Los Angeles Philharmonic at the Hollywood Bowl; the Los Angeles Opera (children’s series) the LA Theater
Works and the Geffen Playhouse. He has recently directed Sophocles’ PHILOKTETES with Henry Goodman for the Getty
Villa Theater Lab and, with Hanay Geiogamah, he is preparing to co-direct THE WAY TO RAINY MOUNTAIN by N. Scott
Momaday for the American Indian Dance Theatre.

PAUL LAZARUS (SSDC PANEL) is a director, producer and writer of television, film, and  theater projects. He directed
and produced the feature film, "SEVEN GIRLFRIENDS," starring Tim Daly, Mimi Rogers, Jami Gertz, and Melora  Hardin.
Produced independently, "SEVEN GIRLFRIENDS" was released by  Castle Hill Productions and was featured on HBO and
Comedy Central. For Dreamworks SKG, he voice directed the animated  musical feature, "JOSEPH," starring Ben Affleck.
Lazarus resides in Los Angeles where he has been directing many  notable prime time television series. Most recently, he
directed  "SAMANTHA WHO?",  “BETTER OFF TED”, and "UGLY BETTY" for ABC, "LAS VEGAS" for NBC, the new
"90210" and “PRIVILEGED” for the CW network and "PSYCH" for the USA network. Past shows include: "FRIENDS,"
"EVERYBODY LOVES RAYMOND," "GROUNDED FOR LIFE," "MAD ABOUT YOU," "LA LAW," "MELROSE
PLACE," "BEVERLY HILLS 90210," "DREAM ON," for which he received a Cable Ace nomination and the pilot for
MTV's "2GETHER".  For the Hollywood Bowl, he produced and directed the acclaimed  75th birthday tribute to Stephen



Sondheim. That evening featured  the Los Angeles Philharmonic, Barbra Streisand, Warren Beatty, Angela Lansbury, Carol
Burnett, Eric McCormack, Jason Alexander  and Bernadette Peters among many others. His new play, "A TALE OF
CHARLES DICKENS," co-written with Janet Jones, was produced and  recorded for radio by Los Angeles Theater Works in
association with the Antaeus Theater Company. Other recent credits include directing  John Steinbeck's "OF MICE AND
MEN" and Neil Simon's "BILOXI BLUES"  at the Pasadena Playhouse, directing Kristin Chenoweth in her solo concert debut
and the world premiere of a new musical, "THE PEOPLE  VS. MONA," also at the Pasadena Playhouse. Other favorite Los
Angeles theatrical projects include directing the world premieres of Mark St. Germain's play "CAMPING WITH HENRY
AND TOM" starring  Robert Prosky, Ronny Cox and John Cunningham and "THE 24TH DAY" starring Noah Wyle and Peter
Berg. "CAMPING..." received the Outer Critics' Circle and Lucille Lortel awards for best off-Broadway play.  "The 24th Day"
received six Los Angeles Dramalogue awards including Best Director and four LA Ovation award nominations.  In the early
90s, he served as the Artistic Director of the historic Pasadena Playhouse. Lazarus has directed over eighty plays and musicals
in such prominent theaters as The Kennedy Center, Lincoln Center, Playwrights Horizons, The Manhattan Theater Club,
Circle Rep, The Actors Studio, La Mama ETC, and The Goodspeed Opera House, to name a few.

VERNICE MILLER (A LABORATORY FOR ACTOR TRAINING) is an international theatre artist who has spent the
last two decades exploring the common threads between East and West actor training and their application to contemporary
theater practices. Originally from the Caribbean island of Jamaica, she now resides in New York City where she works as an
educator, writer, director and award-winning actor.  In 1995 along with Joann Maria Yarrow she founded ALATetc as a venue
to further the work they had begun with Roberta Carreri at Eugenio Barba's Odin Teatret in Denmark.  Among others, she also
has trained with Ryszard Cieslack, Jacques Chwat, and Jerzy Grotowski of the Polish Laboratory Theater; and Maggie
Flannigan in New York City. Ms. Miller has collaborated with such world-renowned and award-winning artists as Keith
David, Hazelle Goodman, Lawrence Hamilton, Paul Carter Harrison, Iman, Angelique Kidjo, LaChanze, Gabrielle Lansner,
Rolf Lyssy, Wynton Marsalis, Audra McDonald, Novella Nelson, Jessye Norman, Raoul Ruiz, Tamara Tunie, Leslie Uggams,
Derek Walcott, and  George C. White.  She has developed and/or staged productions with numerous theater companies
including The McCarter Theater Center, Women’s Project and Productions, New York Theatre Workshop, The Manhattan
Theatre Club, Amas Musical Theatre, Payomet Performing Arts Center, H.E.R.E. Arts Center, The Public Theatre, Aaron
Davis Hall, The SoHo Playhouse, Yale Repertory, John Harms Center for the Arts, the North Carolina Spoleto Festival, Urban
Stages, American Festival Theatre, The Greenwich Street Theatre, Island Theatre Workshop, Circle East (formerly Circle
Repertory Company Lab), Chashama, ManhattanTheatreSource, New Jersey Performing Arts Center, and Queens Theater in
the Park. Internationally, she has presented work with the Noorderzon Festival in the Netherlands; the Edinbourgh Fringe
Festival in Scotland; and Skolen Teatret, Dans og Musik Silkebourg, Denmark. Ms. Miller has taught theatre courses and
workshops at Rutgers University, New Jersey and Bard High school Early College, New York. She is a member of EPIC
Theatre Ensemble and has held membership with Women’s Project & Productions Directors Forum, The Lark Theatre
Company, Ensemble Studio Theatre’s Going to the River Festival, Titans Theatre Company and Richard Schechner’s East
Coast Artists.  Ms. Miller has shared artistic directorship for Five Moon Theater Company with Seth Baumrin and heads The
Hansberry Project with Godfrey L. Simmons, Jr.  She is a recipient of the London New Play Festival’s Best Actress Award.  

AUDREY PERNELL (A LABORATORY FOR ACTOR TRAINING)  is a performing, teaching, and healing artist who
embraces her voice as her primary vehicle for self-exploration, artistic interpretation, and scholarly research. She trains
privately with Jonathan Hart Makwaia (Roy Hart Theatre musical director, composer and performer 1975-1988; NYU
Experimental Theatre Wing 1988-present) in New York, and has attended intensive voice workshops with the teachers of the
Roy Hart International Arts Centre & Pantheatre in France, The Florence Voice Seminar in Italy, and Jean-René Toussaint of
Stemwerk in Turkey. With ALATetc, Ms. Pernell has co-coordinated workshops for Mr. Toussaint in New York, as well as
lectures, performances, and workshops with Allen Kuharski of Swarthmore College and with Pig Iron Theatre Company in
Philadelphia. She has performed with The Talking Band at La Mama ETC in New York, and has produced, written, and
performed original theatre pieces with the Philadelphia Live Arts Festival, and the Philadelphia & Berkshire Fringe Festivals.
In 2004, she collaborated with director Vernice Miller, composer & musician Ralph Denzer, and Swarthmore alumna Jessica
Nakamura to create and perform her semi-autobiographical solo piece exploring themes of racial identity and ambiguity
(HANG TOUGH, MARTINA), as part of her senior honors thesis at Swarthmore (Awarded Highest Honors; Allen Kuharski
& Ursula Neuerberg -Denzer, advisors; Kym Moore, examiner). MARTINA has since been performed as an ALATetc
repertory production at the Print Center in Philadelphia, at Union College in Schenectady (upon the invitation of Joann Maria
Yarrow), and has been showcased twice in Manhattan. Under the mentorship of Ms. Miller, Audrey Pernell has taught voice
and movement for professional performers, high school and college students, and at-risk youth at Dance Theatre Etcetera,
Brooklyn Academy of Music, Safe Space, New York City Public Schools, and Union College in New York; Rutgers
University in New Jersey; Swarthmore College, Buildabridge, and Dance Theatre Camp in Philadelphia; and Teatro Prometeo
in Miami. Supplementing her performance and vocal pedagogy endeavors, Audrey Pernell works as a licensed integrative
massage therapist and certified Vinyasa Yoga teacher. with gratitude I keep on keepin' on... in search of my joy…. my feet

firmly planted, i want to fly... to be here and now and far away, simultaneously.... to sing to write to touch to serve to be to be

to be to be, to be.... yes! happy and free.



NEIL DAVID SEIBEL (A LABORATORY FOR ACTOR TRAINING) Neil David comes from a strong story telling
tradition and began telling his own tales as a small child, regarding the bears and dinosaurs that he met along the path that led
to his grandmother’s farm in rural Kentucky.  A graduate of Northern Kentucky University, “ND” premiered his first solo
show AGAIN! at Actors Theatre of Louisville in 1994 and has been delving into performance art, movement theatre and solo
performance ever since.  A proud member of Actors Equity Association, he spent six seasons as a company member with
Theatre Aspen, appeared Off-Broadway in Jonathon Larson’s JP Morgan Saves the Nation, originated the role of Lewis for
the TV musical Passages: Lewis and Clark, and enjoyed regional contracts with the Denver Center, Arvada Center, Colorado
Shakespeare Festival, The Alley Theatre, Actors Theatre of Louisville, Theatre Under The Stars and Theatre West
Virginia. While in California in pursuit of his MFA at UC Irvine, he met a girl named Joann, became intimately involved with
ALATetc (then an American Laboratory for Actor Training) and took productions to New York, Los Angeles, several states in
between and overseas to the UK and Denmark.  His directing credits have since expanded to include Colorado Springs Fine
Arts Center, Theatre Aspen, Teatro Prometeo, Aspen School of Theatre Arts, Directors Collective of NYC, Salt of the Earth
Theatre Company and Theatre AUM.    He currently resides in Alabama where he recently joined the theatre faculty at Auburn
University Montgomery as the Director of Performance Studies.  Enjoying a new artistic association with the Montgomery
Ballet, he is reconnecting to his dance roots which include earlier work with the West Virginia Dance Company, Appalachian
Dance and Music Ensemble, Azzizz Dance Theatre and PLAM! Dance. “As a yogi and a performer I am happily obsessed
with balance and integration; laughter and peace while striving inside of a challenging situation… there lives my joy.”



LOUIS FANTASIA (DLW ’02) is currently the Director of "Shakespeare at the Huntington," the teacher training institute of the

Huntington Library, Art Galleries and Botanical Gardens in San Marino. From 1997 to 2002, he was Director of the Shakespeare

Globe Centre's "Teaching Shakespeare Through Performance" Institute in London, England. Louis was heard regularly on KCRW-FM

as a theatre critic and arts commentator for over five years and in 2007 served as President of Deep Springs College. He is the author

of Instant Shakespeare, published in the US and UK, and recently finished his second book, Tragedy in the Age of Oprah. In 2003, the

Council of Europe in Strasbourg named the theatre collection in its library at the European Parliament in honor of Louis Fantasia, who

holds both U.S. and European Union passports.

BRIAN LOHMANN (THE ART OF EXPRESSION, DLW ’07) is the Associate Artistic Director for Impro Theatre and a DLW

2007 alumnus. He recently joined the faculty of Pepperdine University as an adjunct professor, teaching Brecht, Beckett, Ionesco and

Pinter. He taught for the American Conservatory Theatre MFA program from 1988 –1995 and has also taught at Stanford University,

The Guthrie Theatre, The Public Theater’s Shakespeare Lab, The Old Globe/University of San Diego, the Oregon Shakespeare

Festival and San Francisco State University.  He was the Theatre Games consultant for Francis Ford Coppola on BRAM STOKER'S

DRACULA (working with Gary Oldman, Sir Anthony Hopkins and Tom Waits) and dialogue coach on Mr. Coppola's 1996 feature

JACK, with Robin Williams, Diane Lane and Bill Cosby. He teaches personal presentation skills for the private sector and has been

the program director for public persona development in SEIU’s “Institute for Change” since 2003. Directing credits include Impro

Theatre’s current production, TENNESSEE WILLIAMS UNSCRIPTED. A MIDSUMMER NIGHT’S DREAM and world premieres

of EAT AND RUN and THE REGIFTERS for The Ukiah Players Theater. Brian created several Impro Theatre premieres include

THE TINY AND LES SHOW, THE HELL SHOW, and directed the revival of DICKENS UNSCRIPTED. He was casting director

and composer for BOO! at New York New York Hotel and Casino, a Las Vegas show in which he performed from 2002-2003. Brian

was the creator and Artistic Director of PULP PLAYHOUSE Pulp, which was in residency at San Francisco’s Eureka Theater and was

the first improvisation group to be invited to HBO's U.S. Comedy Arts Festival.

MARY HULS (DLW ’03) Director: Phoinix Players Artistic Director: The Carriage House Theatre Mary Huls is the director of the

long standing educational touring troupe The Phoinix Players. Traditionally this vaudeville like group is made up of High School and

College students. They perform for other students rurally to expose them to the arts. The theatrical troupe has toured in London, New

York, Los Angeles, and most recently in the Czech Republic. They will be touring in Switzerland in 2010. Presently Ms. Huls is

working in Junction City, OR refurbishing a 100 year old building into the town’s official theatrical facility. It will boast a 150 seat

theatre, with dance and studio space on the third floor.  The Gala opening is scheduled for December of 09.  Mary has a long standing

commitment to education and theatre. She is known for building theatres and programs in the “middle of nowhere…literally.” Her

motto is not only are we the future of the American theatre, but theatre is everywhere and she practices what she preaches. She trains

students, writes shows, builds sets, creates costumes, choreographs, directs, produces and markets while teaching her students to train

for success not just a grade. She continually inspires communities to support her in her endeavors, while cultivating an environment

for the arts not just for artists. Education is key to her mission, because “it builds character…on and off stage.” She teaches literature

in high school and education classes in the arts for teachers, promoting new ideas for the future of the American theatre.

STEVE MOYER (Facing the Abyss) - Prior to starting his own entertainment publicity and marketing company in 2002, previous

posts have included: Universal Studios Hollywood, where he worked in New Business Development, and Paramount Pictures where

he was involved with the marketing of 13 feature films, including TITANIC, and the booking of audiences for 20 television shows,

including FRASIER, DHARMA AND GREG and BECKER.  At the Tony Award-winning Williamstown Theatre Festival he

promoted 41 productions, including 14 World Premieres, including the record breaking 40th Anniversary Season.  Moyer had a long

affiliation with the late playwright Arthur Miller, working with him on major regional productions of the first American Revival in 55

years of THE MAN WHO HAD ALL THE LUCK, the 50th Anniversary production of ALL MY SONS and the American Premiere

of THE RIDE DOWN MT. MORGAN, all of which eventually transferred to and played on Broadway.  Other major regional

productions Moyer has promoted which transferred to and played on Broadway or Off-Broadway include:  the World Premieres of

GEORGE GERSHWIN ALONE, BACK FROM BROADWAY (Lincoln Center), KEATS, DINAH WAS and THE MOONLIGHT

ROOM (originally produced by The Group at Strasberg), as well as the West Coast Premieres of TAPE, WORLDLY ACTS (with

Francis Ford Coppola’s ALL-STORY); CONFIDENTIALLY COLE, THE OHMIES! and ORANGE LEMON EGG CANARY.

 Moyer has promoted hundreds of theatrical productions globally, including personally working with and publicizing plays written by

three Pulitzer Prize-winning playwrights:  Arthur Miller, Tad Mosel and Nilo Cruz.  In 2001 Moyer was inducted into the

International Edition of Who’s Who of Professionals in the world.  In addition to theatre, film and television projects, Moyer is

actively involved in promoting high profile award shows, dance and music events, art exhibits, books, restaurants, hotels, trade shows

and entertainment personalities.

BRIAN POLAK (FACING THE ABYSS) is the Marketing and Development Associate with Boston Court Performing Arts Center.

His professional experience includes time as a corporate paralegal for Wolters Kluwer, marketing consultant for Digitas, Inc., and

corporate trainer for New Balance Athletic Shoes.  While living in Boston he was the Managing Director and Artistic Director of the

award-winning Alarm Clock Theatre. In 2006 he was the co-winner of the Elliot Norton Award for Outstanding Production having

produced, acted in and co-written the play PS PAGE ME LATER. As a playwright he has studied with Lee Blessing, Marsha Norman,

Naomi Wallace, David Ives, and several others.  He has had several plays produced and in 2010 his play REVERSE EVOLUTION is

scheduled to be published in Smith & Kraus’s Best Ten Minute Plays for 3 Actors.  



MARC ROSENTHAL (High Tech/Low Tech) is an award winning Producer/Designer specializing in live theatrical projects. He is

the President of Personal Creations, Inc., a design and production company that focuses on projection, lighting, multi-media, and show

control for live events and permanent installations in theater, opera, dance, ballet, theme parks, special events, spectacles, concert

touring, art, corporate production, and trade shows. Personal Creations is a leader in panoramic digital and very large-scale

projection._Mr. Rosenthal is known for integrating projection and lighting, and creating complete multi-media productions. Credits

include many theatrical shows with clients such as the Mark Taper Forum, the Ahmanson, LA Opera, and Los Angeles Ballet. He

Produced and Designed Lighting, Projection and Sound for Casablanca, the Dance for Los Angeles Dance Theater and Warner Bros.,

premiering an historic production at the Great Hall of the People in Beijing, P.R.C. He consulted on artist Tom Sewell’s new digital

multi-media traveling art show, a new Visitors Center in Hemet, a project for Grand Tetons National Park, and is developing several

theatrical touring projects._Recent projects include Co-Designing and Integrating the illuminated uniform special effect for the 250

member Florida A&M marching band at Super Bowl XLI Halftime Show with his wife Marcy; Projection for Susan Krebs’ theatrical

jazz production THE AVIARY; Dr. Laura’s IN MY NEVER TO BE HUMBLE OPINION; LEWIS AND CLARK REACH THE

EUPHRATES, LIKE JAZZ and TALKING CURE at the Mark Taper Forum; a kinetic digital artwork for the world premier of Ballet

Austin’s TOUCH; the critically acclaimed award winning Fountain Theatre hits MASTER CLASS and DAISY IN THE

DREAMTIME; Clear Channel/ Nickelodeon Tour of ROCKET POWER LIVE; complete video productions for the California Citrus

Park State Historic Park (2004 Houston International WorldFest Gold winner) and San Bernardino Forest Association; multi-screen

digital presentations for Toshiba and Pioneer New Media; complete digital multi-media productions for Coca Cola Live! at the Salt

Lake City 2002 Olympics; Lighting Design for the world premieres of SISTER CARRIE at Indiana Rep; PERFECT CHRISTMAS

GUARANTEED and THE NUTCRACKER for Dance Connecticut; and 3D computer pre-visualization for Universal Studio’s THE

MUMMY (2005 Thea Award for Outstanding Achievement)._Additional projects of note include GHOSTS AND LEGENDS OF

THE QUEEN MARY, a permanent installation on the great ship; AFFLICTION OF GLORY at the Getty Center;

METAMORPHOSIS at Pleasure Island in Disney World; Sir Peter Hall’s MAGIC FLUTE; Show Control for SPLASH and LA

FEMME in Las Vegas and INNOVENTIONS at Disneyland; STEPS IN TIME at Disney California Adventures; a’99 in Houston, the

world’s largest sky show; Josh Groban, Sting, Graham Nash, Barbra Streisand, Steve Winwood and Traffic._Art projects include a

complete digital projection and UV black light installation in a dome for Burningman 2004; a commissioned kinetic digital artwork

for the world premier of Ballet Austin’s Touch; an elaborate art car with UV lighting for Burningman 2003; collaborations with artists

Jan Sawka, and Christina De Musee, and with artist and wife Marcy Rosenthal, creating unique environments, costumes and props

with light._Mr. Rosenthal Directed and Produced the War Pigs video for Ozzy Osbourne's No More Tours tour; Produced the short

film Goalie…The Game Continues, a Houston Film Festival Gold Award winner; and Pas De Deux, a specially released video

featuring six of the best classical ballet partnerings in the world._Mr. Rosenthal was awarded Lighting Dimension International 2005

Projection Designer of the Year Award. He was Vice President of the International Board of Directors of the TEA, and Executive

Producer of the annual Thea Awards for the themed entertainment industry. He has been a guest lecturer, a contributing editor and

featured writer for Pro Lights and Staging News, and has written for Lighting Dimensions and Stage Directions magazines.

TEACHING & PUBLICATION_Fiber Optics in Theater: April, 2003 Stage Directions. Article for industry publication._Instructor:

2003 IATSE Local 720. Taught several classes on beginning and advanced show control._And Now For: Jan-Dec 2000 Pro Lights and

Staging News. Contributing Editor and featured columnist with monthly article on wide ranging issues regarding lighting, projection

and show control._The Borealis Effect: April, 1999 Lighting Dimensions. Review of new LED panel wash lights for industry

publication._Panelist: 2000-2002 TourLink. Concert industry guest panelist for lighting, projection, show control._Panelist: 1994-

2000, 2005-07 Lighting Dimensions International. Guest panelist on numerous industry panels regarding lighting, projection, show

control._Guest Lecturer: 1992 UCLA Graduate program. Taught MFA students on history and practical uses of projection.

EDUCATION_Bachelor of Theatre Arts: 1981 SUNY Stonybrook._Dale Carnegie Management School: 1984_AWARDS_Lighting

Dimensions International Projection Designer of the Year 2004_Houston International Film Festival Gold Award 2004

PROFESSIONAL AFFILIATIONS_Int’l Assoc. of Amusement Parks & Attractions (IAAPA) USA Local 829 _National Academy of

Recording Arts and Sciences (NARAS) Cindy Awards Blue Ribbon Judge (AVC)_Who's Who in Entertainment Who’s Who in

Executives & Business_Life Member of Nat’l Registry’s Who’s Who 1999 Edition Themed Entertainment Association (TEA)_[Past

Vice president, Secretary, Int’l Board of Directors]Owner Personal Creations, Inc., a design and production company.

JANET ROSTON, Director/Choreographer, (www.janetroston.com) works in theater, commercials, film, television, corporate shows

world tours. Janet directed/choreographed the innovative Rock Opera, shAme, based on THE SCARLET LETTER at the alternative

space, The King King Nightclub in Hollywood. She was the co-director and choreographer for WALK’N THRU THE FIRE at The

Hayworth Theater written and starring John Di Fusco (author of the seminal Vietnam play TRACERS) and directed/choreographed

POSSESSION: THE LEGEND OF EL ROJO at the Unknown Theater. Working in all forms of live performance, Janet developed and

directed, THE TIGER CLAW ELITE, a martial arts show for Disney’s Wide World of Sports featuring world-class martial artists, as

well as many corporate shows and the world tour of country music artists, LONESTAR.  Janet is currently directing and

choreographing, MOXY PHINX, a music/dance/theater project featuring musician and award-winning actress, Katrina Lenk. She has

directed music videos for Jamie Kennedy (1984 for KICKIN’ IT OLD SKOOL) and Bollywood artist Sammy Chand (DIL MUNGDI

for MTV India); many PSA’s and commercials and regularly creates music videos for her company, Dance Heads

(www.danceheads.com). Janet was selected for The Lincoln Center Director’s Lab West 2007.  As a choreographer Janet’s theater

credits include TRACERS and AVENUE X at the Odyssey Theater (Ovation Award Nominee), ONCE ON THIS ISLAND (NAACP

Nomination), and BED AND SOFA at the International City Theater and NITE CLUB CONFIDENTIAL at the Tiffany Theater (L.A.



Weekly Award). She recently created choreography for the musical FOOTLOOSE at the Rubicon Theater in Ventura. Her

choreography has been presented in London at the Royal Academy of Music and in Cannes at the Theatre de la Licorne. Awards

include: Palm Desert Choreography festival, THE TANJORE PROJECT; Choreography Media Award, San Miguel Beer commercial;

American Choreography Award, in-theater promo, BALANCE, for KCRW.

DAVID SEFTON (ALL THE WORLD’S A…PRESENTER’S PALETTE!) was appointed Director of UCLA Performing Arts in

October 2000.   Previously he was Head of Contemporary Culture at the Royal Festival Hall in London where he created and

produced the annual Meltdown Festival, the largest and most influential festival in the Center’s season.  His program at Royal Festival

Hall focused on the development of music, performance and multimedia and was the recipient of several major awards as well as

critical and public acclaim.    On arriving in Los Angeles Sefton renamed the series UCLA Live! and created a major programming

shift with the introduction of several initiatives, most notably the UCLA International Theatre Festival.  Over the past five years he

has produced and presented the work of Robert Wilson, Societas Rafaello Sanzio, Complicite, The Globe Theatre, Cheek by Jowl, The

Royal Court, Volksbuhne, Forced Entertainment, Wooster Group and The Royal Shakespeare Company  – the majority for the first

time in Los Angeles, some for the first time in the United States.   His programming at UCLA Live encompasses all forms of music,

dance, theatre and spoken word and is acknowledged as one of the most important presenting institutions in the United States.

Focusing on the international,  the series presents major orchestras (The London Philharmonic Orchestra, LA Philharmonic, Orpheus);

Recital artists (Yo Yo Ma, Jessye Norman, Murray Perahia, Willard White); contemporary dance (Pina Bausch, Mikhail Baryshnikov,

Batsheva); Jazz (Keith Jarrett, Ornette Coleman, John McLaughlin); World Music (Youssou N’Dour, Caetano Veloso, Gotan Project)

and Spoken Word (Salman Rushdie, Steven Sondheim, David Sedaris). Sefton acts as both Executive and Artistic Director of UCLA

Live, managing a staff of 42 people and taking sole responsibility for the full artistic programme.  In addition to his work in Los

Angeles he has also lectured around the world on campuses from Cambridge to the Czech Republic, appeared on countless

professional panels, written for many professional journals and consulted for Walt Disney and the Arts Council of England.  An

internationally acclaimed producer and presenter of music, dance and theater, UCLA Live brings hundreds of outstanding and

provocative artists to Los Angeles each year. Committed to supporting the development of new work, UCLA Live has presented both

major and emerging artists. Lectures, residencies, and extensive outreach programs expand the impact of its unparalleled

performances that include a lively mix of distinguished masters and innovators around the world.

MARIANNE SAVELL (DLW ’03) Professional directing credits include:  SOMEONE WHO’LL WATCH OVER ME (Victory

Gardens, Chicago), PSYCHOPATHIA SEXUALIS (Olympia, WA), THE CRUCIBLE, HAMLET, GULF VIEW DRIVE (World

Premiere), ANGEL STREET, TRANSLATIONS, AS IT IS IN HEAVEN (West Coast Premiere), IT’S A WONDERFUL LIFE:  A

Live Radio Play (West Coast Premiere), GOD & SHAKESPEARE (Original), MOLLY SWEENEY (Los Angeles) and has several

projects in development.  Professional acting credits include:  A STREETCAR NAMED DESIRE (ACTC) THE SEAGULL (LA

Weekly Award for Best Featured Actress), AS YOU LIKE IT, THE VOICE OF THE PRAIRIE, THE HASTY HEART, ALL MY

SONS, UNCLE VANYA, TWELFTH NIGHT, BULLSHOT CRUMMOND and HENRY V.  Marianne is an adjunct professor at

Vanguard University where she directed THE LION IN WINTER, AS IT IS IN HEAVEN, SAINT JOAN, AMERICA ’S

BROADWAY and THREE SISTERS and teaches in the teen conservatory at South Coast Rep.  In 2008 she directed Margaret Hunt’s

AND THE RAVEN’S FEED US at the New Harmony Project is an alumnus and participant of Directors Lab West, an associate artist

with Taproot Theatre Company in Seattle and is on the Advisory Board of Provision Theater Company in Chicago.  Training:  MFA

Acting, University of Illinois Urbana-Champaign, Guest Artist Central School of Speech and Drama, London.  Upcoming projects

include:  developing a historical Civil War play with fellow Directors Labbie Karen Lund, acing in GREATER TUNA and directing

INSPECTING CAROL and WIT.

MICHAEL GENE SULLIVAN is an actor, writer, and director, committed to developing theatre of social justice, of political self-

determination, and, of course, musical comedy. Since his first work with the Tony Award winning San Francisco Mime Troupe in

1988, Michael has been a principal actor in over twenty SFMT productions, and done several national and international tours with the

Mime Troupe, including performances off-Broadway, at the Kennedy Center for the Performing Arts, the Asian People's Theater

Festival (Hong Kong), The Canadian Popular Theatre Festival, the International Outdoor Theatre Festival (Korea), the Israel Theatre

Festival, and the Theatre Action Festival (Belgium).Other acting credits include work at the American Conservatory Theater , Denver

Center Theatre Company, Magic Theatre, Berkeley Repertory Theatre, Word for Word , the Lorraine Hansberry Theater , the San

Francisco Shakespeare Festival , Theaterworks, and performed his award winning and critically acclaimed one person show, DID

ANYONE EVER TELL YOU - YOU LOOK LIKE HUEY P. NEWTON?, at both the New York and the Vancouver Fringe Theatre

Festivals, and at the Eureka Theatre in San Francisco. He's also guest starred on the small screen, the big screen, and several

commercials. Michael's acting awards include The San Francisco Chronicle Award for Outstanding Achievement in Acting, The Bay

Guardian's Upstage/Downstage Award and Bay Area Drama Critic Circle Solo Performance Award nomination for DID ANYONE

EVER TELL YOU..., and The Dean Goodman Choice Award for Principal Performer and Bay Area Drama Critics Circle Award

Nomination for his portrayal as Flick in VIOLET at Theatreworks. An accomplished director, Michael has also staged several of

SFMT's most popular shows, including 1600 TRANSYLVANIA AVENUE, VERONIQUE, COAST CITY CONFIDENTIAL, and

co-directed MAKING A KILLING and MR. SMITH GOES TO OBSCURISTAN. Other directing credits include work with the San

Francisco Shakespeare Festival, and Mystic Bison Theatre. Michael was Artistic Director of the Street of Dreams Theater ('80 - '86),

Associate Artistic Director of the Lorraine Hansberry Theater ('93 - '94.) Michael was awarded the Sacramento Area Regional Theatre

Award for Best Direction for his work on I AM A MAN at the Harbor Theatre and his re-staging of SFMT's I AIN'T YO UNCLE, 



won several Dramalogue Awards, including Outstanding Direction.   A contributing writer on San Francisco Mime Troupe shows

since the mid-nineties, in 2000 Michael became Head Writer for the Mime Troupe, and has helped create some of the biggest hits it

the history of the company, including 1600 TRANSYLVANIA AVENUE, MR. SMITH GOES TO OBSCURISTAN (with Josh

Kornbluth), VERONIQUE OF THE MOUNTIES, GODFELLAS, and MAKING A KILLING. In 2007 he was awarded the Theatre

Bay Area New Works Grant for playwrighting to create the SFMT's 2008 election year satire, "RED STATE,"   which was later

nominated for Best Original Script by the San Francisco Bay Area Drama Critic's Circle.     "1984", his stage adaptation of George

Orwell's dystopic novel of the oppressive present/future, was directed by Academy Award winning actor Tim Robbins, and produced

at Los Angeles' Actor's Gang Theatre in 2006. Since then the production has toured in Australia, Hong Kong, and Athens, Greece and

is currently on it's fourth national tour of the United States. He is also working on a new adaptation of Dickens' CHRISTMAS

CAROL, and a new political musical, TO THE REPUBLIC. Michael's screenplay work includes ANGELS - a drama about the sex

trade in post colonial modern Philippines written with John Grilley, and LOVE YOU MADLY, the life of Duke Ellington.  Michael is

also a regular contributor to Huffingtonpost.com, one of the foremost political sites on the web.Michael was one of the original

teachers for the San Francisco Shakepeare Festival's groundbreaking "Midnight Shakespeare" program for inner-city teens, has been a

teacher and director for the California Shakespeare Festival Summer Camp, and has taught workshops in Play Creation, Acting,

Melodrama, and Physical Comedy at colleges and universities across the country. He has also worked as a "script doctor" and advisor

for emerging playwrights, and has served as Playwright in-Residence for the Magic Theatre's Young California Playwright's Project

since 2001, teaching at-risk high school students how to create plays on subjects that matter to them, using revolutionary drama to

change the world into the place they know it can be.michael@michaelgenesullivan.com

TIM WRIGHT (Facing the Abyss) Artistic Director Circle X :  Graduate of Montclair State University with a BFA in Theatre,

concentration in acting and directing. After graduation, Tim served as Managing Director of 12 Miles West Theatre Company, a

small, professional, not-for-profit theatre in Montclair, N.J dedicated to the development and production of new and rarely seen plays.

While at 12 Miles West, Tim directed or produced over 30 full scale productions. Tim served as General Manager for Circle X for two

years, as well as stage managing, producing and acting for the company before taking on the job of Artistic Director in 2003.

 Recently served as a producer for THE BROTHERS KARAMAZOV (Winner 7 LA Drama Critics Circle Awards), THE BIGGER

MAN, EURYDICE (also actor) and Co-Producer FOR LOVE LOVES A PORNOGRAPHER (Winner LA Drama Critics Circle

Award for writing). Most recently played the role of Man in THE FLU SEASON and produced BATTLE HYMN by Jim Leonard at

[Inside] The Ford.

GREGG T. DANIEL (DLW ’02) Originally from Brooklyn, New York, Gregg is a graduate of New York University’s Tish School

of the Arts and UCLA extensions’ Directors program in Film,Television & New Media. In 2005,Gregg traveled to Spoleto, Italy

where he participated in the 6th Annual LaMaMa International  Symposium for Directors studying with  renowed directors Ann

Bogart & Joanne Akalaitis. He partcipated in the Lincoln Center Directors Lab in both New York and Los angeles. presentation of

Aeschylus’ PROMETHEUS BOUND. He has been a director for ABC Disney’s annual Diversity Talent Showcase. He is a member

of SSDC (Society of Stage Directors & Choreographers) and the Actors Studio Playwrights/ Directors lab. Gregg is the Artisitc

Director of L.A. based Lower Depths Theater Ensemble which opens it’s inauural season in 2009-2010. Recently Gregg directed the

world premiere of solo performnce artist Joyce Guy’s WAR STORIES at the new Los Angeles Theater Center. For Theater 150 in

Ojai,CA. Gregg mounted the 2004 Pulitzer Prize/Tony Award winning play I AM MY OWN WIFE by Doug Wright. He has also

directed the solo performance work BENEATH RIPPLING WATERS by playwright/actress Sybyl Walker for the Company of

Angels. BRW garnered multiple nominations from L.A.’s  2006 Ovation Awards & The NAACP Theater Awards . Gregg has staged

the world premiere of playwright Lynn Manning’s UP FROM THE DOWNS for The Watts Village Theater Co.at the L.A. Design

Center. Adittionally for Theater 150, he’s directed a production of playwright Diana Son’s STOP KISS and a critically acclaimed

production of Athol Fugard’s SIZWE BANSI IS DEAD. Gregg directed a staged reading of playwright Kim Dunbar’s PORCH

MONKEY and was then invited to workshop the play for RiverStage in Sacramento, CA.  For the Mark Taper Forum’s annual

JUNETEENTH Festival, Gregg directed a staged reading of playwright Syd Rushing’s HOMEMADE LOVE  which he remounted for

the Alabama Shakespeare Festival’s Southern Writers’ Project. He has directed Kira Arne’s LIFE ON THE EDGE OF DEMENTIA

for the Mark Taper Forum’s BlackSmyth’s Playwrights Lab.  For the inaugural year of the Ojai Playwrights Conference, Gregg

directed a reading of Elroyce Jones’s, A THIMBLE OF SMOKE which subsequently received it’s West Coast premiere under his

direction at the 24th Street Theatre in Los Angeles. . Also at the 24th Street Theatre, Gregg directed a critically acclaimed production

of Oscar Wilde’s THE IMPORTANCE OF BEING EARNEST with an all black cast. His narrative short film, SILAS LYNCH has

been screened at numerous festivals including:  Sedona International fFlm Festival , San Francisco Black Flm Festival.  Oakland

International Film Festival, The HollyWood Black Film Festival , & most recently the Jamerican Film & Music Festival in Montego

Bay, Jamaica.  Gregg has been a dialogue coach for the  LIFETIME channel series, ANY DAY NOW & for the UPN sitcom ONE ON

ONE. As an actor, Gregg  has performed at many of the nation’s leading regional theatres including: South Coast Rep, The Mark

Taper Forum, Hartford Stage Co., Center Stage, Shakespeare Festival / LA, Crossroads Theatre Co., Williamstown Theater Festival ,

The Negro Ensemble Co, Actors Theatre of Louisville & Milwaukee Rep.Theater. Gregg received an NAACP Theatre Award

nomination as best supporting actor for his work in the International City Theatre’s  production of Athol Fugard’s MASTER

HAROLD & THE BOYS.



DIRECTORS LAB WEST DIRECTIONS

The PASADENA PLAYHOUSE       BOSTON COURT ARTS CENTER
at 39 South El Molino Avenue Is at 70 North Mentor
One block South of Colorado And Boston Court

Boston Court is about five very walk-able blocks East of the Pasadena
Playhouse on Mentor about one block North of Colorado. There is parking
on site only during the time that Lab Sessions take place. Parking at the
Pasadena Playhouse is the paid lot on its West side or street parking.

If you do drive to Boston Court be aware that Mentor is a one-way street
traveling South and Boston Court is a very short dead end street. Therefore
you can only approach the theatre from the North or West. Mentor can be
reached easily from Walnut- Three blocks North of Colorado one block East
of Lake. The EASIEST route from Colorado is to travel North on Lake and
make an almost immediate right (East) onto Boston Court which leads
directly into the parking lot. There is also street parking on Mentor,
Colorado and Boston Court.
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MUSIC CENTER

DIRECTIONS & PARKING
Music Center
135 N. Grand Avenue
Los Angeles, CA 90012

Harbor (110) North - Take Harbor North and follow signs to Santa Ana (5)/San
Bernardino (10) Freeway South. Exit at Temple Street. Turn left onto Temple, then right
onto Grand and right into the Music Center.

Hollywood (101) North - From 101 fwy North, exit on Grand Avenue. Turn right on
Grand Avenue. Turn right into the Music Center.

Hollywood (101) South - From 101 fwy south, exit on Temple Street. Turn left on
Temple and right on Grand and right into the Music Center.

Pasadena (110) South - Take Pasadena Freeway to Santa Ana (5)/San Bernardino (10)
Freeway. Exit at Temple Street. Turn left onto Temple, then right onto Grand Avenue
and right into the Music Center.

Santa Ana (5) North - Take Santa Ana Freeway to Hollywood Freeway, Exit at Grand
Avenue. Turn right onto Grand Avenue, then right into the Music Center.

Golden State (5) South - Take the Pasadena Freeway (110) South; Merge on Pasadena
Freeway (110) South; Take Hollywood Freeway (101) North/Santa Ana (5) South Exit);
Continue on Hollywood Freeway (101) South Ramp toward Santa Ana Freeway (5). Bear
right and exit at Temple Street. Turn left onto West Temple Street, then right onto North
Grand Avenue and right into the Music Center.

Santa Monica (10) East - Take Santa Monica Freeway to Pasadena Freeway (110) North
and follow signs to Santa Ana (5) / San Bernardino (10) Freeway South. Exit at Temple
Street. Turn left onto Temple Street, then right onto Grand Avenue and right into the
Music Center.

San Bernadino (10) West - Take San Bernadino Freeway to Hollywood Freeway (101)
North. Exit at Grand Avenue. Turn right onto Grand Avenue, past Temple Street, and
right into the Music Center.

Pomona (60) West - Take Pomona Freeway to Hollywood Freeway (101) North. Exit at
Grand Avenue. Turn right onto Grand Avenue, past Temple Street, and right into the

Music Center Music Center Parking Hours & Fees

Self Parking

Daytime - $ 17 max.

Evening / Event - $ 8
Parking is available in the Music Center Garage. Evening / Event rates are available
beginning at 4 p.m. for evening performances and 11 a.m. for matinees.

Alternative Parking

County Lot 17 Parking Structure. Entrance on Olive Street. Parking is $8.

County Mall Parking. Entrance on Grand Avenue, when staffed. Parking $8.





INSTRUCTIONS TO SKIRBALL CENTER

A: Pasadena Playhouse State: 39 S El Molino Ave # 300, Pasadena, CA
91101, (626)356-7529

1: Start out going NORTH on S EL MOLINO AVE toward PLAYHOUSE
ALY. 0.1 mi

2:  Turn RIGHT onto E COLORADO BLVD/HISTORIC ROUTE 66.
0.3 mi

3:  Turn LEFT onto N LAKE AVE. 0.4 mi

4:  Merge onto I-210 W via the ramp on the LEFT toward SAN
FERNANDO. 0.6 mi

5:  Merge onto CA-134 W. 13.7 mi

6:  Stay STRAIGHT to go onto US-101 N. 5.4 mi

7:  Merge onto I-405 S toward SANTA MONICA. 3.2 mi

8:  Take the SKIRBALL CTR DR exit, EXIT 61, toward MULHOLLAND
DR. 0.2 mi

9: Turn RIGHT onto SKIRBALL CENTER DR. 0.0 mi

10: Turn RIGHT onto N SEPULVEDA BLVD. 0.0 mi

11: End at 2701 N Sepulveda Blvd Los Angeles, CA 90049

Estimated Time: 28 minutesEstimated Distance: 24.04 miles
B: Skirball Cultural Ctr & Museum: 2701 N Sepulveda Blvd, Los
Angeles, CA 90049, (310)440-4500

Total Time: 45 minutes Total Distance: 24.04 miles



5/14/08 1:34 AMSkirball center Los Angeles - Google Maps

Page 1 of 1http://maps.google.com/maps?f=q&hl=en&geocode=&q=Skirball+cent…e=UTF8&ll=34.137952,-118.458881&spn=0.063511,0.10746&z=13&pw=2

Address Skirball Center Dr
Los Angeles, CA 90049
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Directors Lab West 2009

The Producing Steering Committee of Directors Lab West
and the Stage Directors and Choreographers Foundation

Invites you to

DIRECTORS LAB WEST ALUMNI PICNIC

On Sunday, May 24, 2009 - 2:00 pm at
Rose Bowl Arroyo Seco Park Pasadena

at the picnic tables just east of the Aquatic Center.
Bring a picnic lunch and join us and we’ll provide dessert.

This event is open to all alumni and their families.
The festivities begin at 2pm.



Directors Lab West 2009

The Producing Steering Committee of Directors Lab West
and the Stage Directors and Choreographers Foundation

Invites you to

BUY YOUR DIRECTORS LAB WEST

TENTH ANNIVERSARY T-SHIRT

ONLY $19.99

                 

On Front-  Directors Lab West 10 Year Anniversary Logo

On Back - I am the future of the American Theatre.

To order check out: cafepress.com/labwest

Buy one today!



SPECIAL THANKS

DIRECTORS LAB WEST WISHES TO THANK THE FOLLOWING FOR

MAKING THE 2009 LAB AND OUR 10 YEARS POSSIBLE

Lincoln Center Theater -  Anne Cattaneo, Dramaturg and Director, LCT Directors Lab

Andrè Bishop, Artistic Director, Bernard Gersten ,Executive Producer

Pasadena Playhouse – Sheldon Epps, Artistic Director;

Vivienne Dipeolu, Doug Newell, Alexis Chamow, Damaso Rodriguez

Boston Court Performing Arts Center – Michael Seel, Executive Director

Co-Artistic Directors- Jessica Kubzansky, Michael Michetti

Society of Stage Directors and Choreographers and the Foundation –

Laura Penn, Karen Azenberg, Karina Miller, Ellen Rusconi,

Gretchen Michelfeld, the  Executive Board of Directors

Center Theatre Group/Mark Taper Forum – Michael Ritchie – Artistic Director,

Neel Keller, Nausica Stergio, Ann E. Wareham

Olivia Honegger

Skirball Cultural Center

Los Angeles Theatre Center

Greenway Arts Alliance - Pierson Blaetz, Whitney Wheston

Ann-Giselle Spiegler

Che’Rae Adams

Diana Choi

Courtney D’Abruzzo

J.M. Finholt

Trefoni Rizzi

Our superior Sub-Committees helping on the 10
th

 Anniversary Lab

10 years of phenomenally talented guest artists

Our fantastic international gang of Alumni

Joe Miloscia

Tony Sears

David Diamond

Barbara Hauptman

Theatre Bay Area - Karen McKevitt
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